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PREFACE. 


"  EVER  New  !  "  is  issued  for  the  purpose  of  supplying  the  demand  for  a  complete  singing  class  book  that  may  be  furnished  to  pupils  at  a  nominal  price.  While  many 
Conventions,  Institutes  and  singing  classes  are  being  held,  but  few  good  singers  and  readers  of  music  are  being  produced.  This  is  in  a  large  measure  due  to  the  want 
of  daily  home  practice.  The  best  instruction  can  only  be  successful  when  it  is  supplemented  by  daily  practice.  As  many  feel  that  the  price  of  a  book  in  addition  to 
a  fair  tuition  fee  is  more  than  they  wish  to  spend,  it  becomes  necessary  to  furnish  a  work  of  superior  merit  at  the  minimum  price. 

Attention  is  called  to  the  following  features  of  "  Ever  New  !  "  which  it  is  thought  will  commend  it  to  live  and  energetic  teachers;  Conciseness  in  statements,  clearness 
in  illustration,  attractiveness  in, exercises,  and  the  introduction  of  topics  in  their  best  order. 

The  blocking  of  the  wheels  by  gluing  syllables  on  the  staff  in  the  key  of  C,  and,  after  a  long  time,  tearing  them  off  only  to  stick  them  on  again  in  another  way, 
etc.,  ad  nauseam  is  studiously  avoided  and  the  most  rapid  progress  is  secured  by  a  carefully  prepared  series  of  "  Indispensable  Daily  Reading  Exercises"  by 
which  the  representation  of the  relation  of  key-tones  is  familiarized  from  all  degrees  of  the  staff 7  This  feature  of  "  Ever  New  !"  cannot  be  too  strongly  emphasized 
as  it  involves  a  new  and  very  important  principle,  and  one  that  will  effect  a  revolution  in  methods  of  teaching.  It  is  not  too  much  to  say  that  the  new  way 
will  make  good,  intelligent  readers  of  music  in  one-half  the  time  required  by  the  old  way. 

"Ever  New!  "  contains  a  department  of  beautiful,  easy  glees,  four-part  songs,  etc  ,  of  the  "first  term  grade;"  and  pieces  of  more  difficult  secular  music  of  the 
choicest  kinds  for  advanced  Classes,  Conventions  and  Institutes. 

"  Ever  New!  "  also  contains  a  department  of  most  excellent  sacred  Choruses,  Anthems  and  Hymn  Tunes,  and  many  fine  concert  pieces. 

That  singing  teachers  and  their  pupils  may  find  in  '*  Ever  New  !  "  much  that  is  helpful  and  enjoyable  in  the  study  and  practice  of  vocal  music  is  the  wish  of  the 
authors.  S.  W.  STRAUB. 

W.  F.  WERSCHKUL. 


In  order  that  teachers  may  easily  induce  pupils  to  own  their  books  and  practice  daily  at  home  (which  is  half  the  battle,)  and  continue  their  studies  after  the 
school  has  closed,  the  price  of  '•  Ever  New  "  is  placed  at  only  $5.00  per  dozen,  sample  copy  50  cents. 

This  extremely  low  price  can  only  be  afforded  with  a  very  large  sale,  which  is  Confidently  predicted  for  "  Ever  New".  S.  W.  Straub,  Publisher, 

Chicago,  111. 


V The. si^GiNc;  teacher's  helper " 

bhoum  oe  in  tne  hands  of  every  one  who  is  teaching  vocai  music  in.  .classes.;, , as  if  .contains  Mr.  S.  W.  Straub's  new  method  of  class  teaching.    Price  50  cents, 
free  copy  of  the  "  Helper"  will  be  sent,  if  desired,  to  any  Teacher ;who  .will  order <jot  less  than  one  dozen  copies  of  "  Ever  New!  " 


COPYRIGHT  NOTICE— Nearly  all  the  matter  in  this  book  is  the  copyright  property  of  the  publisher,  and  cannot  be 
printed  by  anyone  else  without  PERMISSION. 


C.  Mbrkditb,  Mu»tc  Typographer,  133  &  135  Wabash  Ave,,  Chicago,  111. 


MP*  Thorough  Daily  Practice 


PITCH. 

The  highness  or  lowness  of  a  tone  is  called  its  Pitch. 
C  is  the  name  of  a  certain  pitch.    D  is  the  name  of  the  next 
pitch  above  C. 

Note. — In  the  following  exercises  sing  letter  names  first,  then  the  syllable  la 
then  the  words.  Sing  slowly  and  listen  to  each  tone  carefully.  Produce  a  good, 
.clear  tone,  not  too  loud,  sit  erect.    Prolong  the  tone  where  the  letter  is  blacker. 

No.  1. 

D  D  D     D         D         D  D 

C         C         C      C  C         C  c 

Birds  with  mu  -  sic  fill       the    air,  Fra-grant  flow-ers    ev  •  'ry-where. 
The  next  pitch  above  D  is  E. 

No.  2 

E  EE  E  E  E 

D  D  D  D         D  D 

C  C 

Have  you    seen  the  smile  of  Spring,Charming,charming  hap  •  py  Spring? 
The  next  pitch  above  E  is  F. 

No.  3. 

F  F         F  F 

E  E         E        E  E 

D  D  D 

c  C 

See    the  May  -  bell's  rud- dy  glow/Where  thesum-mer  breez-es  blow. 


Indispensable  to  Success, 


The  next  pitch  above  F  is  G. 
No.  4. 

G        C     G  G 

F  F  F  F 

E  E 
D  D 

c  c 

An  -  gels  whis  -  per  low  and  sweet,  May  we  hear  the  words  they  speak. 
The  next  pitch  above  G  is  A. 
No.  5. 

A  A  A 

G         C  G 

F  F 
E  E 
D  D 
C  c 

Friends  of  free  •  dom  swell  the  song,  Young  and  old  the  strain  pro-long. 
The  next  above  A  is  B. 

No.  6.  B  B 

A  A 

G  G 
F  F 
E  E 
D  D 

c  c 

Soon  the  clouds  will  flee    a  •  way,  Soon  will  shine  the  bright  spring  day. 
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Music  and  ita  Representation. 


B&~  Thorough  Daily  Practice  is  Indispensable  to  Success. 


The  following  character  is  a  Staff  : 


Each  side  of  a  line  is  called  a  Space. 

It  will  be  seen  that  this  staff  is  composed  of  five  lines  and  six 
spaces. 

While  a  staff  never  has  less  than  five  lines  and  six  spaces,  it  is 
sometimes  enlarged  by  short  lines  above  or  below  the  permanent 
ones. 

The  following  is  an  enlarged  staff,  and  shows  the  names  of  the 
different  lines  and  spaces: 

First  Added  Space  Above. 
First  Added  Line  Above.   Space  Above.  

Fif,hLine  Fourth  Space.  

Fourth  L.ne   Third  Space. 

Third  Llne Second  Space. 

Second  Line   First  Space. 

First  Line   Space  Below* 

First  Added  Line  Below.  — —  m — rr;  ; — ;  

first  Added  Space  below. 

The  lines  and  spaces  are  called  Degrees. 

The  degrees  are  used  to  represent  pitches. 

•Should  be  called  "first  space"  as  it  is  the  first  permanent  space. 


The  following  is  called  the  Treble  or  G  Clef  /^\  When  it  is 
placed  on  a  staff,  the  degrees  represent  the  pitches,  Vtf/  as  follows : 


i 


The  pitch  next  above  B  is  C,  or  Upper  C. 

No.  7.     Sing  slowly,  and  notice  how  naturally  these  tones  follow 

each  other. 


~~K     B  B- 


"0- 


3 


V       -C-    "  -  -c- 

From  all  that  dwell  be-low  the  skies,  Let  the  Cre  -  a-tor's  praise  a-rise. 

C,  D,  E,  F,  G,  A,  B,  C,  follow  each  other  pleasantly,  and  make 
a  complete  and  agreeable  group  or  family,  which  is  called  a  Key. 
Of  these  pitches  C  makes  the  most  perfect  ending,  and  is  called 
Tonic  or  Key-Note.  A  key  is  named  with  the  pitch  name  of  its 
Tonic.    In  this  case,  C  being  Tonic,  the  key  is  called  Key  of  C. 

When  the  tones  of  a  key  go  up  or  down  without  skips,  they  form 
what  is  called  the  Scale.    See  No.  7. 
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Thorough  Daily  Practice  is  Indispensable  to  Success,  -^a 


The  tones  of  a  key,  or  Key-Tones*  have  numeral  names.  Tonic 
is  called  one,  the  next  above,  two,  etc.    Thus : — 


i 


-C-  one 


~L)  two 


-E  three- 


"FToui" 


-G  five- 


r,                 C  eight 
— -r — r  B  seven  &  


Singing  the  following  syllables  to  the  key-tones  assists  in  learning 
their  pitches. 


i 


*J  -1-  do 

Pronounced,  doe 


-3mi- 


4  fa 


-5  sol- 


_7si__!4o_ 


ray 


fah 


sole 


lah 


doe. 


Note. — Many  excellent  teachers  apply  "ti"  to  seven  instead  of  "si."  They 
thus  avoid  the  confusion  of  using  "si"  with  both  seven  and  sharp  five.  It  is  hoped 
that  the  new  way  will  be  universally  adopted. 

These  syllables  should  be  sung  until  the  key-tones  are  known  by 
their  association  with  them.  Stopping  short  of  this,  is  waste  of  the 
whole  time  spent  on  them. 

Do  is  not  always  on  the  first  line  below,  but  is  as  likely  to  be  on 
any  other  degree.     Hence  it  is  very  important  that  the  pupils  should 

*The  writer  deems  it  improper  to  substitute  "  Key-tone"  for  "  Key-note"  or 
Tonic,  as  all  the  tones  of  a  Key  are  "  Key-tones  "  by  the  same  use  of  language 
that  makes  it  proper  to  call  all  men  who  are  members  of  Congress,  "Congressmen," 
and  all  trees  that  bear  apples,  "  apple  trees,"  and  all  trees  that  are  in  the  forest, 
forest-tree1; ,  etc. 


not  get  the  idea  that  do  is  on  any  degree  permanently.  *  To  avoid 
this  unfortunate  result,  the  following  "Reading  Exercises"  should  at 
once  be  introduced  and  thoroughly  practiced. 

Note. — As  no  clef  is  used,  no  pitches  are  really  represented.  This  is  simply  a 
device  by  which  very  valuable  practice  is  given  at  the  best  time. 

READING  EXERCISES. 
Repeat  each  exercise  twice,  and  immediately  sing  the  next  with 
the  pitch  of  do  changed  higher  or  lower  as  indicated,  also  sing  with 
la  and  words. 

No.  8. 


— do- 


-mi  mi  - 


re  re 


Join    our    song   this    hap  -  py     day,    Our  hearts  are  light    and  gay. 

No.  9. 


-sol- 


-sol- 


-do- 


•  '^  do- 


Birds  are  hap  -  py    all    day    long,  O  come  and  hear  their  joy-ful  song. 

*By  the  usual  way,  syllables  are  praticed  a  long  time  in  the  key  of  C,  and  each 
syllable  becomes  associated  with  the  particular  degree  which  it  has  in  this  key 
before  any  other  key  is  introduced.  In  this  way  the  relation  of  syllables  indicated 
by  the  degrees  is  not  learned,  and  the  more  practice  there  is  given  in  the  key  of  C, 
the  harder  it  becomes  to  read  in  any  other  key.  This  is  the  chief  reason  why  so 
many  fail  in  learning  to  read  music. 

The  obviating  of  this  difficulty  by  the  reading  exercises  in  this  book,  will  make 
good  readers  in  all  the  keys,  in  at  least  one  half  the  time  required  in  getting  the 
result,  by  the  usual  method.    See  page  35. 
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No  10 


-do- 


-do- 


-do- 


"I5T 


Come  and    join    our    song    to  -  day,    And    have     a     hap  -  py  time. 

No.  11. 


mi      mi  mi 


— J5  

Sing    tra     la     la,    sing  tra     la    la,    Sing   tra     la     la     la     la  la. 


No.  12. 


51  sof~" 


do  do 


mi  mi 


-fa  fa  S»!  *»  fa  fa 


~3o" 


Morn-ing  bells  arc  ring-ing,  ring-ing,  Ring  -  ing,  ring- ing,  hear  them  now. 

No.  13- 


■do_ 


"35" 


"35" 


Ev'n-ing  hells  are  ring   ing,  ring  -  ing,  Ring  -  ing,  ring-ing,  hear  them  now. 

NOTES. 

Tones  of  different  lengths  are  used  in  music. 

The  length  name  of  a  tone  about  a  second  in  length,  is  Quarter 
Note. 


A  length  twice  as  long  as  a  quarter  note,  is  called  a  Half  Note. 

The  characters  which  represent  tone-lengths  have  the  same  names 
as  the  tone-lengths  which  they  represent.  Thus: — j  is  called  quar- 
ter note,  and  j  is  called  half  note. 

Note. — Tone-lengths  are  named  to  designate  their  comparative  lengths  only. 
For  instance,  a  quarter  note  is  most  generally  about  a  second  in  length,  Lut  may 
be  any  length  desired. 

Length  and  pitch  are  the  most  important  properties  of  a  tone,  and 
must  always  be  represented.  A  tune  cannot  be  represented  unless 
the  relative  length  and  pitch  of  each  tone  is  definitely  indicated. 


m 


The  above  illustration  indicates  that  the  pitch  G  is  to  be  sung  a 
quarter  note  in  length. 

Notes  are  placed  on  such  degrees  of  the  staff  as  are  wanted,  instead 
of  the  letters,  numerals,  or  syllables  that  we  have  been  using. 
Thus:— 


^  Notes 


i 


Notes  ■ 
Pitches.  C 
Key  tones.  1 
Syllables,  do 


D 
2 
re 


E 

3 

mi 


F 
4 
fa 


G 
5 

sol 


A 
6 

la 


do. 
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It  should  be  distinctly  remembered,  that  whenever  the  Treble  clef  is  used,  C  is  represented  by  the  added  line  below,  D  by  space 
below,  etc.,  the  staff  representing  C,  D,  E,  F,  G,  A,  B,  which  are  the  pitches  that  make  the  key  of  C.  Do  being  the  syllable  which  we 
apply  to  the  Tonic,  will  be  sung  to  all  the  notes  on  the  line  below,  and  re  to  those  on  space  below,  etc. 


No.  14.    Sing  syllables  and  words. 

Before  singing  this  exercise  there  must  be  thorough  practice  of  the  "  first  series  "  of  the  "  Indispensable  Daily  Reading  Exercises,"  on  page  35. 


EE 


"5r 


_|  


4-UP 


=F=FF=i 


Gai  -  ly,  gai  -  ly  now  we  ride,      O'er  the  lake-let's  sil  -  ver  tide ;    Balm  -  y    breez  -  es  bear  us 


All     our     toils    and    cares  are 


gone. 


The  regularity  with  which  tones  follow  each  other  in  tunes  produces  throbbings  or  pulsations  in  the  mind  of  the  listener,  which  are 
often  manifested  unconsciously  by  a  motion  of  the  hand  or  foot.    These  pulsations  are  called  Beats. 

Some  beats  have  more  stress  than  others,  and  are  called  Strong  or  Accented  beats ;  others  are  called  Weak  or  Unaccented  beats. 
A  group  of  two  or  more  beats,  the  first  being  strong  and  the  remainder  weak,  is  called  a  Measure.  If  there  are  but  two  beats  in  the 
group,  it  is  called  Double  measure. 

Giving  the  right  length  to  each  beat  is  called  Keeping  Time.  *  We  are  assisted  in  keeping  time  by  counting  the  beats ;  or  by  making 
a  motion  of  the  hand  for  each  beat;  this  is  called  Beating  Time.  In  double  measure  the  hand  moves  downward  for  the  first  or  strong 
beat  and  upward  for  the  second.  A  measure  is  represented  by  the  space  between  two  perpendicular  lines ;  these  lines  are  called  Bars. 
The  space  which  represents  a  measure  is  also  called  a  Measure.  A  heavy  bar  is  called  a  Double  Bar,  used  to  show  the  end  of  a  strain. 
Two  heavy  bars  make  a  Close,  it  is  used  at  the  end  of  tunes. 

The  following  exercise  is  like  No.  14,  except  that  the  measures  are  represented,  and  the  double  bar  and  close  are  used. 

No.  15.    Beat  time.    Sing  syllables,  "la"  and  words 


Gai  -  ly, 


•-»—»- 

gai  -  ly     now  we 


-0- 


ride,      O'er  the     lake-let's    sil  -  ver   tide;      Balm-y      breez-es      bear  us      on,        All  our   toils  and  cares  are  gone. 


♦Ultimately,  beats  should  be  kept  in  the  mind  only.  But  a  physical  motion  for  each  beat  is  perfectly  natural  and  is  a  great  assistance  .it  first.  Many  excellent 
teachers  teach  a  slight  motion  of  the  thumb  only.    Counting  is  in  universal  use,  and  meiftal  counting  should  be  done  by  pupils  in  connection  with  beating. 


s 
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A  figure  placed  on  the  staff  just  after  the  clef  shows  the  number  of  beats  in  a  measure.  The  lutle  note  placed  under  the  figure  repre- 
sents the  length  of  a  beat,  and  is  called  the  Beat  Note.  The  figure  and  beat  note  together  constitute  the  Measure  Signature,  or  meas- 
ure sign. 

No.  16 


m 

-4 — 1 

--A  1 

4— 

4-: 

=1  3 

■ 

L*  9  

 • 



-»  * 

-m  w  

m  m  

-0 

— • — 

1 

-  • 

w 

See     the      black-smith     raise    his       ham-mer,     Now    he      strikes  a       heav  -  y        blow       Hear    the      klang,        hear    the  klang. 

The  most  important  key-tone,  except  one  (tonic,)  is  five  (dominant).  The  skip  from  one  to  five  should  be  thoroughly  practiced  before 
the  following  exercise  is  introduced.  If  do  is  on  a  line,  sol  is  on  the  second  line  above.  If  do  is  in  a  space,  sol  is  in  the  second  space 
above. 

p  stands  for  Piano,  which  means  soft.  /  stands  for  Forte,  which  means  loud. 


-0  0 



=t= 

'  • 

i — i  1 

-0  



— 1  

-0  1 

<5 

 0 

i  

 0 

H — 

ill 


Thro'  the       mead  -  ow,     thro*  the       for  •  est,      On    we      bound,        on    we     bound,       On      we    bound,        on      we  bound. 
No.  18.    Before  singing  this  exercise,  practice  thoroughly  the  second  series  of  the  "Indispensable  Daily  Exercises"  on  page  36. 


way, 


do  your 


com  •  eth 


there      com   -  eth 


The  most  important  tone  between  one  and  five  is  three.  One,  three  and  five  heard  simultaneously  produce  the  Tonic  Chord;  repre- 
sented thus,    ^  j_ 


No.  19.  Round.*  Before  singing  this  exercise  practice  thoroughly  the  third  series  of  the  "  Indispensable  Daily  Reading  Exer 
cises"  on  page  36. 

1  2  3 


m 


i 


± 


EE 


m 


■4- 


Sweet   and       low     the      breez  -  es 


blow;       To      the      wood-land       let      us  go; 

•See  definitions  of  musical  terms,  page  34. 


Do  not 


tar  -  ry,       no,    no,  no. 
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No.  SO.    Sing  these  exercises  using  the  pitch  names  occasionally. 

BE 


=e=* 


For  -  ward      all!  for  •  ward      all  'Tis     the        mer  -  ry 

No.  21.    After  this  is  learned  it  may  be  sung  with  No  20. 


t: 


3— k-r 


hun  -  ter's  call, 


:0 — r~ 

For  -  ward,       for  -  ward,     for  -  ward    all ! 


1 


1  It-: 

-i   J.  ■ 

! 

— 1 

- 

— 

* — 

— 0 — 1 

« — 

— a 

_ 

L<5 

1  

-0 — e — 1 

L*  «  

H5>  

el 


Go      a    -  head,         have    no       fear.  Do      the      right  with      all     your    might,         Do      the       right  with      all     your  might. 

A  Brace  is  a  heavy  bar  connecting  two  or  more  staves.  It  shows  that  they  are  to  be  performed  at  the  same  time.  The  music  repre- 
sented by  each  staff  is  called  a  Part.  A  clef  which  is  called  the  Tenor  clef  is  often  used  to  indicate  the  part  that  gentlemen  are  to 
sing.    They  should  read  from  the  staff  with  the  Tenor  clef  just  as  they  did  V   /  when  the  treble  clef  was  used. 

No.  22.    Brace.    Tenor  Clef.    Two  parts.    Practice  the  parts  separately  and  together. 


Be  on 


3=3==3=3=; 


— i — — I — 
. — 0. 


rt- 


9 

r: 


-1 — 


^11 


time  for 


ev  -  'ry 


call, 


If     you       can     be       first  of 


all, 


To.  23.    Round.  Beginn 
1 

3 


33EEE 


a=3 


1 — y—=X=A 


Be 
t- 


on  time, 


~A- 


first  of 

rP  : 


all. 


~d — 


a 


No.  23.    Round.    Beginning  on  the  second  beat. 
1  2 

3=3 


m 


We     love     to      sing     a       mer  -  ry    round,    For     in       it       tru  -  est     pleas-ure's  found,      O      hear    its    sweet  and  charm -ing  sound. 

The  fourth  series  of  "Indispensable  Daily  Reading  Exercises,"  on  page  37,  must  be  thoroughly  practiced  before  studying  the  follow- 
ing theory. 


10  Music  ana  its  Representation. 


B6T  Thorough  Daily  Practice  is  Indispensable  to  Success. 


KEY  OF  G. 

There  is  a  pitch  midway  between  F  and  G.  It  is  called  F  Sharp.  When  all  the  pitches  in  the  key  of  C  except  F  are  used,  and  F 
Sharp  takes  the  place  of  F,  (C,  D,  E,  F  sharp,  G,  A,  B,)  a  wonderful  change  takes  place  in  the  character  of  these  pitches.  C  has  no 
longer  that  repose  or  tonic  effect  which  it  had ;  but  the  tonic  characteristics  which  C  had  have  been  changed  to  G.  This  group  of 
pitches  constitutes  the  Key  of  G.  The  pitches  G,  A,B,  C,  D,  E,  Fsharp,  and  G,  bear  the  same  relation  to  each  other  as  do  C,  D,  E,  F, 
G,  A,  B,  C.  The  scale  in  the  key  of  G  is  precisely  the  same  as  in  the  key  of  C ;  just  as  "  Yankee  Doodle  "  is  the  same  tune  whether  it 
is  sung  higher  or  lower. 

Syllables  are  applied  to  the  key-tones  the  same  in  one  key  as  in  another;  i.  e.,  tonic  is  always  one,  and  the  syllable  which  is  applied 
to  it  is  always  do  (minor  keys  excepted,  explained  in  due  time),  thus : 

G    A    B    C    D    E    F  Sharp  G 

i     a     3    4    5    6    7  8 

do  re  mi  fa  sol  la  si  do 
The  staff,  as  we  have  used  it,  represents  the  pitches  which  make  the  key  of  C  also  all  that  constitutes  the  key  of  G,  except  F  sharp. 
To  have  the  staff  represent  the  key  of  G  completely,  the  degree  which  represents  F  in  the  key  of  C,  is  made  to  represent  F  sharp.  This 
is  done  by  placing  a  character  called  a  Sharp  (ft)  on  the  degree  which  represents  F.  The  sharp  is  placed  on  the  fifth  line  immediately 
after  the  treble  and  tenor  clefs,  and  on  the  fourth  line  after  the  base  clef.  This  causes  all  the  degrees  of  the  staff  which  represented  F,  to 
represent  F  sharp. 

The  condition  of  the  staff  at  the  right  of  the  clef,  is  called  the  Key  Signature  or  sign  of  the  key.  The  condition  of  the  degrees 
when  they  represent  the  key  of  C  is  called  Natural,  therefore  the  signature  of  the  key  of  C  is  Natural,  while  that  of  the  key  of  G  is 
One  Sharp.    By  the  expression  "one  sharp"  it  is  implied  that  all  the  other  degrees  are  natural. 

The  staff,  representing  the  Key  of  G.  No.  24.    Round.    Moderate,  (Moderato  movement.) 

Do    re  mi  fa  sol    la    si        do.  Morn  -  ing  bells    I    love    to    hear,       Ring-ing,  ring  -  ing  loud  and  clear. 


No.  26. 


Music  and  its  Representation. 
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8®*  Thorough  Daily  Practice  is  Indispensable  to  Success. 


MODULATION. 

A  tune  does  not  always  remain  in  one  key,  but  sometimes  it  goes  into  another,  and  finally  returns  to  the  key  in  which  it  started. 
Changing  from  one  key  to  another  is  called  Modulation.    A  tune  may  modulate  through  many  keys. 

No.  26.    G  has  the  same  pitch  in  one  key  as  in  another,  while  it  is  sol  in  the  key  of  C  it  is  do  in  the  key  of  G. 


p3=: 

,  1 — 

=r 

ten 

~     =1  " 
?  * 

-m 

 |-do-#  =  

-#  m  

-0 

 1 — 

 #._ 

15 

L— * 

— 

<-4 

 M  

Ml 

How    we     start    our      song    in  C, 


in  -  to  G, 


But    we    must   come  home  to 


And    will    wan  -  der 
KEY  OF  D. 

The  pitch  between  C  and  D  is  called  C  sharp.  When  C  sharp  is  used  instead  of  C,  the  other  pitches  being  the  same  as  those  in  the 
key  of  G,  a  new  key  is  formed.  D  becomes  tonic  and  the  group  D,  E,  F  sharp,  G,  A,  B,  C  sharp,  is  Key  of  D ;  the  signature  being 
Two  Sharps. 

The  staff,  representing  the  Key  of  D.  No.  27.    Round.    Marcato,  (short,  distinct,)  indicated  by  dots  over  or  under  the  notes. 

I  2 


E  Fsharp 
8  3 
Do    re  mi 


— G- 


g      C  sharp 


4  5  6  7 
fa    sol   la  si 


q  XT       r-  9 


+ 


3 


1 


8 
do. 


John  -  ny,  John  -  ny,     O   come   here,  I      will    wipe    a  -  way  that  tear. 

Silence  as  long  as  a  quarter  note  is  called  a  Quarter  Rest,  and  is  represented  thus:  j[  or  f  These  signs  are  called  Quarter  Rests. 
No  28.    Staccato,  (shorter  than  marcato)  indicated  thus,  ' 

THE  CLOCK. 


3^ 

  .  


6- 


■^—■8) 


f  f 

 1 — r 


X 


e 


Tick,  tock,  tick,  tock,  Goes  the  clock;  All 
I      »         !  » 


day  long 


It 


-G- 


sings 


XL 


its 


song; 


Tick,  tock,  tick,  tock,  Hear   the  song, 
f        »        I  » 
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Music  and  its  Representation. 


Thorough  Daily  Practice  is  Indispensable  to  Success. 


No.  29.    Modulation  from  C  to  G,  D  and  back  to  C. 


Now    we     are    in     C.       Now    we     are    in  G 


Now     a  -  gain    in  G. 


Now 


gain 


in 


Now     we     are    in  D. 

KEY  OF  A. 

The  pitch  between  G  and  A  is  called  G  sharp.  When  G  sharp  is  used  instead  of  G,  the  other  pitches  being  the  same  as  in  the  key 
of  D,  a  new  key  is  formed.  A  becomes  Tonic,  and  the  group  A,  B,  C  sharp,  D,  E,  F  sharp,  G  sharp,  is  called  Key  of  A ;  the  signature 
being  Three  Sharps. 

TTie  staff ,  representing  the  Key  of  A.  No.  30.  Round. 


m 


-F  sharp-9  &!®~— 


_B  CTmip  D 


18  3 

Do    re  mi 


4      5  6 

fa    sol  la 


7 

si 


8 

do. 


=t=t 


2 


2 


1 


All       is    pleas  -  ant    here     to    day,       While    we    sing    our    cheer  -  ful  lay. 

No.  31.  Pianissimo  or  pp.  (very  soft.)  Three  parts.      TO   THE   SHADY  WOODS. 


I.  Come  with  us,  come, 


4 


-t- 


m 


-pp- 


 -r--  -L  CI  L  L  ZL  L  —         1   <-  L  L  L_i  J__J__  J  J 


come,       To  the  woods,    come,       come,      To  the    shad  -  y  woods,       To    the    shad  -  y  woods,    come,  come. 


2.  Come  a  -  long,  come, 


tU  2.  Come  a  -  1 


come,      Nev  -  er    fear,  come, 


come,     Mirth  and    joy    a-bound,    Mirth  and    joy    a  -  bound,  come, 


No.  32. 


£1 

rf— 


Modulation  from  C  to  D,  G,  A  and  back  to  C.     Sing  slowly. 


EE 
I 


ZZL   1  L#— *P~0  1-#  L#  1  * — —  1  # — L- 1 —  L- 1  L— I  JJ 


dov 
Now  in 


Now  in  G. 


Now  in 


D. 


Now  in  A. 


Back  to 


D. 


t 


Back  to  G. 


Back  to 


Music  and  its  Representation. 


13 


Thorough  Daily  Practice  is  Indispensable  to  Success. 


KEY  OF  E. 

The  pitch  between  D  and  E  is  called  D  sharp.  When  D  sharp  is  used  instead  of  D,  the  other  pitches  being  the  same  as  those  in  the 
key  of  A,  a  new  key  is  formed  called  Key  ofE;  E  being  tonic,  and  the  signature  being  Four  Sharps. 

The  staff,  representing  the  Key  of  E.  No.  33.  Round. 


m 


~b'  sharp 


i  a 
Do  re 


3 

mi 


4      5  6 

fa    sol  la 


7  8 

si  do. 


an 


5 


m 


Now  the  birds  are  sing  -  ing,    Loud  their  song  is    ring  -  ing. 


No.  34.   Silence  as  long  as  a  half-note  is  called  a  Half  Rest,  and  is  represented  thus :  w 


0 — 0- 


.0 — 0. 


*—0 


m  • 


.0 — 0. 


H 


r.  Si-lence,      half  rest,       two  beats,      keep  k.         Beat  it   stead-y,    do  not  hur-ry,  Cheer-ful  -  ly  we  greet  it. 


mm 


-I  0 — 0- 


-01— 


# — 0- 


-0 — 0- 


■0 — 0- 


=t=t 


*.  Dan-ger!       dan-ger!      don't  go  nigh  it!       When  you  chance  to  meet  the  half  rests,  Si  -  lent -ly  pass  by  it. 


11 


0—0- 


.0 — 0. 


i 


No.  35-    Modulation  from  C  to  G,  D,  A  and  E  and  back  to  C.    Sing  syllables  and  la, 

4 


±3 


3=fS 


Joy9  ^ 


I 


I 


*  l-^-f-  do-#  *  1  *-L^  -■  B<A£? — 1  a  ■  1  1  * — 
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Musid  and  its  Representation. 


gc&°  Thorough  Daily  Practice  is  Indispensable  to  Success.  -^Sa 


KEY  OF  B. 

The  pitch  between  A  and  B  is  called  A  sharp.    When  A  sharp  is  used  instead  of  A,  the  other  pitches  being  the  same  as  those  in  the 
key  of  E,  a  new  key  is  formed  called  the  Key  of  B;  B  being  tonic  and  the  signature  being  five  sharps. 

The  staff,  representing  the  Key  of  B.  No.  36.  Round. 

£k   I  -  m  ii  f^n^pt^i^^ia 

-w-  -C-sharp   "8»arP   4    5  6  7  8  */  Ot  m  m 

,2  ,      ,  ,  .  ,  Here  we    have  the     key  of      B.      How  can    this  be?     let    us  see. 

*     r_       mi        fa  sol  la  si  do. 

Do  re 


No.  37.    Modulation  from  C  to  G,  D,  A,  E  and  B,  and  back  to  C.    Sing  with  syllables  and  la. 


I:tr  *-«        — -«o'#  *      1  -J —  *      'ai     -'-loig  ^~~>   1  • — 

KEY  OF  F  SHARP. 

The  pitch  between  E  and  F  sharp  is  called  E  sharp,  (the  pitch  is  the  same  as  F.)    When  E  sharp  is  used  instead  of  E,  the  other 
pitches  being  the  same  as  those  in  the  key  of  B,  a  new  key  is  formed  called  the  Key  of  F  Sharp;  F  sharp  is  Tonic  and  the  signature  is 

Six  Sharps. 

The  staff,  representing  the  Key  of  F.  No.  38.  Round. 

Do        re       mi        fa  sol       1*         si       do.  We  can    sing  in  sev  •  en     keys.  Teach  us  more      if    you  please. 


Music  and  its  Representation. 
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I6f  Thorough  Daily  Practice  is  Indispensable  to  Success. 


The  Fifth  series  of  "  Indispensable  Daily  Reading  Exercises  "  on  page  37,  should  now  be  introduced. 

Measure  consisting  of  four  beats,  one  strong  and  three  weak,  is  called  Quadruple  measure.  The  third  beat  generally  has  a  slight 
stress.  In  beating  Quadruple  measure,  the  hand  moves  down,  right,  left,  up,  These  motions  should  be  practiced  until  they  can  be  made 
unconsciously.    No  benefit  is  received  until  that  is  accomplished.    Quadruple  measure  is  represented  by  the  figure  4*. 

The  length  name  of  a  tone  as  long  as  four  quarter  notes  is  Whole  Note;  it  is  represented  thus :  » 

No.  39. 


1  iinz.  1 — 0 — 0. 


i 


:5L- 


X 


Down,  left,  right,  up,   that's      it.       One,  two,  three,  four,  right. 
Silence  as  long  as  four  quarter  rests  is  called  whole  rest,  represented  thus:  w 


Beat   the    time   and  count  it   too,  And   do    it  with  your  might. 


No.  40-  Round. 
1 


EE 


— i- 


i 


-&- 


Let 


us 


to 


the     mead  -  ow 


Let 


us 


to 


the     mead  -  ow 


go- 


KEY  OF  F. 

The  pitch  between  A  and  B  is  sometimes  called  B  Flat.  When  B  flat  is  used  instead  of  B,  the  other  pitches  being  the  same  as  in  the 
key  of  C,  the  key  is  called  the  Key  of  F.  A  character  (t»)  called  a  flat  is  used  to  make  the  degree  which  represents  B,  represent  B  flat. 
In  the  key  of  F,  F  is  tonic,  and  the  signatnre  is  One  Flat. 


The  staff,  representing  the  Key  of  F. 
 r — f  — 


No.  41.  Round. 
1 


-B-flat- 


1834  5678 
Do    re    mi    fa      sol    la    si  do. 


■G—Gf 


By  the  brook-let's  gen -tie  flow,  Wan-der    free,      Wan-der,  wan-der,  wan-der  there  with  me- 


IS 


Music  and  its  Representation. 


8®"  Thorough  Daily  Practice  is  Indispensable  to  Success. 


No.  42.    Modulation  from  C  to  F,  and  back  to  C 

T~fT~ 


■4 


■6*- 


-t- 


<5>— 


^*-t-j\ri-<s-\L7^-\r.ri-^=+*        |     «Tj=:J-F  A 


IK 


KEY  OF  B  FLAT. 

The  pitch  between  D  and  E  is  sometimes  called  E  flat.  When  E  flat  is  used  instead  of  E,  the  other  pitches  being  the  same  as  those 
in  the  key  of  F,  the  key  is  called  the  Key  of  B  Flat  ;  B  flat  being  tonic,  and  the  signature  being  Two  Flats. 

No.  43.    Round.    Singing  two  or  more  pitches  to  one  syllable  is  called  Slurring.  It  is  in- 
714*  staff,  representing  the  Key  of  B  flat.  dicated  by  a  curved  line. 

±  = 


-E-flat- 


l 

Do 


~r>- 

3 

mi     fa      sol    la     si  do. 


m 


i 


No.  44-    Change  parts  frequently. 


— i- 


V&  P- 


Bees   are     bus  -  y  all 

THS  ROBIN. 

I>  _  l«— 

EE=iEEE 


the     day,    Sweet  -  ly      hum  -  ming  on 


their  way, 


70- 


i.  See  the  Rob  -  in    hop -ping  light -ly   on      the     ground;    Now  some  food   for    lit  -  tie   Rob-bies    he      has  found. 


2.  See  him  flit  from  branch  to  branch,  so  light    and  free, 


m 


ii 

Till    he  comes  to  bird  -  ies' home  up    on      the  tree. 

m 


9~ 


t — r— t=J 


3 


No.  45.    Modulation  from  C  to  F  and  B  flat,  and  back  to  C. 


io-0-   -0-  m 


3 


I 


7T 


<io#  *  J  La  - 

0-4—— 


HI 


Music  and  its  Representation 
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Thorough  Daily  Practice  is  Indispensable  to  Success.  =fga 


KEY  OF  E  FLAT. 


The  pitch  between  G  and  A  is  sometimes  called  A  fiat.  When  A  flat  is  used  instead  of  A,  the  other  pitches  being  the  same  as  those 
in  the  key  of  B  flat,  the  key  is  called  the  Key  of  E  Flat;  E  flat  being  tonic,  and  the  signature  Three  Flats. 


The  staff,  representing  the  Key  of  E  flat. 


No.  46.  Round, 
l 


-B-flat- 


-E-flat-i  

1  3     3  4 


5  6 

Do      re  mi  fa       sol      la  si  do. 


=11  gtelp 


M  9 


I  L|_ 


S3: 


1 


Be      to      oth  -  ers  kind    and  true, 

ffl  OUR  LITTLE  BOAT. 

No.  47.   Legato,  (smooth  and  connected.)  Mezzo  or  m.,  (Medium  in  loudness.)  Diminuendo  or  dim,  or 

Legato  J)  f 


As     you'd  have  them     be     to  you. 

■  (decreasing  in  power.) 


w — d — d~ 


± 


i.  In  our  lit  -  tie  boat  we  glide,  Soft  the  breez-es  blow, 
 h-#  — e — e  w— L#  # 


Rock-ing, 


rock-ing,  Rock  ing  to  and  fro. 


0 — «  — * — * 


*—9 


-j) — # — *  " 


2.  Wa  -  ter     lil  -  ies    by    our  side,       As   we  wan-der    by,  Rock-ing, 


rock-ing,         Homeward  by  and  by. 


 0 — 0 — = — * — >— — 


3=3=3: 

mm  xm  1- 


:3 


-0 — 0- 


*   -+   -+  -9- 


No.  48.    Modulation  from  C  to  E  flat  and  back  to  C. 


KEY  OF  A  FLAT. 

The  pitch  between  C  and  D  is  sometimes  called  D  flat.  When  D  flat  is  used  instead  of  D,  the  other  pitches  being  the  same  as  those 
in  the  key  of  E  flat,  the  key  is  called  the  key  of  A  Flat;  A  flat  being  tonic,  and  the  signature  being  Four  Flats. 
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Music  and  its  Representation 


Thorough  Daily  Practice  is  Indispensable  to  Success. 


The  staff,  representing  the  Key  of  A  flat. 


,-D-flat- 


!•:  flHt' 


-A-flat 


No.  49-    Round.    Sforzando  or  >  (strong  sudden  attack.) 
1  >       >       >  2 


:11  [jgsBig=£ 


1  8         34         5  678 

Do      re     mi  fa     sol      la  si  do. 


t=t: 


i 


Stop,     stop,     don't  go  there,  For 

LET  IT  PASG. 


is      a  snare. 


No  50. 


?:=t:zztz=|==tt==t===t=H 


i.  Be    not  swift  to  take   of  -  fence,    Let       it        pass;     An  -  ger    is      a     toe    to  sense,     L,et        it  pass. 


pass;     An  -  ger  is 


4- 

foe    to  sense,  Let 


2.  Ech  -  o     not    an  an  -  gry  word,    Let        it        pass;  Think  how  oft  -  en    you  have  erred,  Let 


it 


 1  L#  0  &  1_#  0  ..^  L#  #  0 


pass. 


=t=t=t 


.0  0 — uzq  hi 


No.  51.    Modulation  from  C  to  F,  B  flat,  E  flat  and  A  flat  and  back  to  C. 


-<5> 


-J  u0  S   E  1  


KEY  OF  D  FLAT. 

The  pitch  between  F  and  G  is  sometimes  called  G  Flat.  When  G  flat  is  used  instead  of  G,  the  other  pitches  being  the  same  as  those 
in  the  key  of  A  flat,  the  key  is  called  the  Key  of  D  Flat;  D  flat  being  tonic,  and  the  signature  being  Fivk  Flats. 


Music  and  its  Representation. 


19 


Thorough  Daily  Practice  is  Indispensable  to  Success. 


The  staff,  representing  the  Key  of  D  flat. 


No.  52.  Round, 
l 


-E  flat- 


-G-flat— — — 


3C-aat-B-flat-- 


^ — D-flat 


If^at    g         g    4         5.6         7  8 

r„      mi  fa      sol      la       si  do. 
Do  re 


11  W^j. 


1 


i 


One    by    one  we  find  the  keys,   Work  ing    on    like  bus-y  bees. 


No.  53-    Modulation  from  C  to  F,  B  flat,  E  flat,  A  flat  and  D  flat,  and  back  to  C. 


 \—0- 


1 


9=r. 


L  J  9. —  J  do-0  S — - — L  J   — * — * — L-g,  1 


KEY  OF  G  FLAT. 

The  pitch  between  B  flat  and  C  is  sometimes  called  C  Flat,  (same  pitch  as  B).  When  C  flat  is  used  instead  of  C,  the  other  pitches 
being  the  same  as  those  in  the  key  of  D  flat,  the  key  is  called  the  Key  of  G  Flat;  G  flat  being  tonic,  and  the  signature  being  Six  Flats, 

The  staff,  representing  the  Key  of  G. 


-B-flat- 


"CE 


-D-flat- 


TTHaT 


No.  54.  Round, 
l 


1  2  3  4,  5  6  7  8 
Do      re      mi      fa      sol      la       si  do. 


Sweet  the  pleas-ures    of   the  spring,  When  we    hear    the    cuck-oo  sing. 
No.  55-    Modulation  from  C  to  F,  B  flat,  E  flat,  A  flat,  D  flat  and  G  flat,  and  back  to  C. 


do 


-4_* 


frri~TT 


i 


I 


So*  W 


Bp 


/5 


-do# — «- 


1 


2°«  9  

4=3= 


-(2-- 


20 


Music  and  its  Representation 


8®"°  Thorough  Daily  Practice  is  Indispensable  to  Success. 


The  following  exercise  is  a  modulation  through  all  the  keys,  and  should  be  sung  without  stopping,  with  syllables  and  la.  It  should 
be  noticed  that  the  keys  of  F  sharp  and  G  flat  have  the  same  pitches,  but  different  representations.  Such  keys  are  called  Enharmonic  Keys. 


No.  56. 


if 


f=q=t 


 h 


I* 


■a 


Practice  the  sixth  series  of  ''Indispensable  Daily  Reading  Exercises,"  on  page  38,  before  studying  number  57. 


No.  67.    Allegretto,  (rather  fast.) 


-r 


TT  1 


-m — 0 — m — f- 


MORNING. 


Ml 


1.  Morn-ing  bright  is      here,       And    it  brings  good  cheer !       Morn-ing  bright  brings  good  cheer,     Brings  good  cheer! 
1      1  -II  r        .     1— ^— r-i  i—i-j^  t-v-rit- 


 * — *~ -hsr 


2.  Birds  in     ev  - 'ry      tree,        Sing  their  mer  -  ry  glee, 


I- — f—0  0  *  0  


3— 1— j 


3 


Hap  -  py   birds,      hap  -  py    birds,      Sing     their      glee  ! 
/  i—^r-PP—  \    \  if 


^-r-3TTTT"J  WW 


Music  and  its  Representation. 
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Thorough  Daily  Practice  is  Indispensable  to  Success, 


The  C  represented  by  the  added  line  below  is  called  Middle  C.  The  next  C  above  (represented  by  the  third  space)  is  called  Upper 
C.  The  difference  between  these  pitches  is  called  an  Octave.  Ladies'  voices  average  an  octave  higher  than  gentlemen's.  When  the 
Treble  clef  is  used,  the  staff  is  called  the  Treble  Staff,  and  represents  the  pitches  which  ladies  sing.  So,  while  the  gentlemen  were 
singing  from  the  Treble  staff  they  sung  pitches  an  octave  lower  than  those  represented.  Thus,  instead  of  upper  C,  they  sung  middle  C ; 
instead  of  middle  C  they  sung  an  octave  lower  than  middle  C,  which  is  called  Lower  C. 

The  Tenor  Staff  (staff  with  the  Tenor  clef,)  represents  the  pitches  which  gentlemen  sing,  i.  e.  it  represents  pitches  one  octave  lower 
than  the  treble  staff  does,  middle  C  being  in  the  third  space  and  lower  C  on  the  added  line  below. 

As  the  pitches  of  some  gentlemen's  voices  go  below  lower  C,  it  becomes  convenient  to  have  a  staff  arranged  for  their  voices,  so  that 
middle  C  is  represented  by  the  added  line  above.  This  is  done  by  means  of  a  different  clef.  It  is  made  thus,  p|  and  is  called  the  Base 
or  F  Clef.    When  it  is  used,  the  staff  is  called  the  Base  Staff.  _ 


Treble  Staff. 


Tenor  Staff. 


-Middle  C- 


(Jpper  C  , 


11 


"Hlddle'C  g~ 


Middle  C- 


Lower  C- 


Base  Staff. 


"Lower'C- 


1! 


At  about  the  age  of  fifteen,  voices  change;  the  boys'  voices  go  down  one  octave,  and  the  girls'  voices  become  broader  and  more  sym- 
pathetic, but  the  pitches  remain  the  same.  So,  the  voices  of  young  boys  and  girls  have  the  same  pitches  that  ladies'  voices  have,  and  the 
Treble  staff  represents  the  pitches  which  they  most  naturally  sing,  while  the  base  and  tenor  staves  represent  pitches  an  octave  lower.  If 
boys  and  girls  sing  from  the  base  staff  they  sing  pitches  one  octave  higher  than  those  represented.  As  no  inconvenience  whatever  is  ex- 
perienced by  so  doing  they  should  at  once  practice  from  the  Base  staff. 

No.  58.    C  being  Tonic  do  will  be  on  second  space.   Girls  and  young  boys  will  sing  an  octave  higher  than  represented. 


m 


.2 


-0- 


:3=i 


3~ F 


Low  -  er      C     in      sec  -  ond  space,    Mid  -  die  C 


t: 


on 


line 


bove;    Do  mi      sol    do      sol  mi 


do. 
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Music  and  its  Representation. 


Thorough  Daily  Practice  is  Indispensable  to  Success.  *@fl 


No.  59.    Crescendo,  or  Cres.,  or  —=C,  (increasing  in  power.)    Give  special  attention  to  the  base  staff.    Change  parts. 


 i  m  m  K  


-\ — 


&  !2~ 


i.  Lit  -  tie  drops  of    wa  -  ter,     Lit  -  tie  grains  of  sand,       Make  the  might -y      o  -  cean    And  the  pleas-ant  land. 


3=d_J    ill     i  I  M-H^^4^=^P=^E^EE^^^il 


7*  7* 

2.  Lit  -  tie  deeds  of   kind  -  ness,     Lit  -  tie  words  of  love,        Make  the  earth  an      e  -  den    Like  the  heav'n  a  -  bove. 


9"^— m— m- 


&  &-  (-- 


To  become  perfectly  familiar  with  the  base  staff  the  following  modulation  exercises  should  be  thoroughly  practiced  until  the  end  is 

accomplished. 


No.  60. 


Music  and  its  Representation. 
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Bgg"*  Thorough  Daily  Practice  is  Indispensable  to  Success.  -=®a 


So  far  we  have  used  onlythree parts,  but  nearly  all  music  in  this  book  is  in  four  parts,  one  on  each  staff.  The  higher  part  on  the  treble 
staff  is  |  called  Soprano,  and  the  lower  is  called  Alto,  these  parts  are  to  be  sung  by  ladies.  The  part  on  the  tenor  staff  is  called 
Tenor,  and  the  part  on  the  base  staff  is  called  Base  ;  these  parts  are  to  be  sung  by  gentlemen.  Boys  whose  voices  have  not  changed  should 
sing  Alto  or  Soprano. 


No.  61.    Practice  the  parts  separately  before  putting  them  together.    A  Pause  or  Hold  indicated  /tn  means,  hold  the  tone  longer 


-PK-Tenor. 


-G  


-(2- 


0 — 0  * — *  0 — * 


-G  0 


BEE 

-G  — 4y5 


m 


We  are  get-ting  far  a  -  long, 

-Alto.  


Hark !  O 


hear 


3 


■Q- 


m 


T5l- 


us, 
/cv 


List-en     to  our  four  part  song,  Hark !       O,  hear 


Soprano. 


a-- j  1 1 J  J_y^ 

4 — # — 0 — * — — 0 — * 


-G— 


q: 


— r 

-G- 


75" 


us. 


-G — 


We  are   get-ting  far  a  -  long, 


Hark  ! 


o 


hear 


tt: 


 6> 


us, 


List-en     to  our  four  part  song,  Hark !       O,  hear 


us. 


i—r~-Bi 


The  pitches  five  (sol)  seven  si)  and  nine  (re)  follow  each  other  pleasantly  and  when  heard  together  produce  the  chord  of  the  Domi- 
nant which  is  next  in  importance  to  the  Tonic  chord  (i,  3,  5). 

No.  62. 


be  care 


you 


Now  begin  to  practice  thoroughly  the  "  Indispensable  Daily  Reading  Exercises,"  seventh  series  page  38. 
Measure  consisting  of  three  beats,  one  strong  and  two  weak,  is  called  Triple  Measure;  the  measure  signature  being  i  The  length 
name  of  a  tone  as  long  as  three  quarter  notes,  is  Dotted  Half  Note;  it  is  represented  thus,  ?'     From  this  it  will  be  f  seen  that  a 
*ii>t  adds  one  half  to  the  length  of  a  tone.    In  beating  triple  measure,  the  hand  moves  downward,  leftward,  upward. 
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Music  and  its  Representation. 


flST"  Thorough  Daily  Practice  is  Indispensable  to  Success. 


No.  63.    Cantabile  (flowing  style). 
If  C> 


■  1 EJZ  1  0  # 


-4- 
-9- 


=f=t 


3 


New  kind  of  meas  -  ure,  and  new  kind  of  pleas-ure,  How  smooth  -  ly  now 
tNo  64. 


HI! 


it     glides      a  -  long. 


Beat 


the       time      mer  -  ri  -  ly, 


Sing      the      tones    cheer  -  i 
»  9  0— 


ly;       Beat       and  sing 


g°- 


-P-  r«- 

t— r: 


+ 


3Sfc 


■3- 


1 


A  dot  adds  one  half  to  the  length  of  a  rest,  thus :  A  dotted  half  rest  (■"■•)  is  as  long  as  three  quarter  rests  (i|  £ 
No.  65. 


II 


Quar  -  ter  rest,  Do  your  best,  Dot  -  ted  half  rest,  There  stead  -  i  -  ly  take  care. 

The  pitches  four  (fa),  six  (la),  eight  (do)  follow  each  other  pleasantly,  and  when  heard  together  produce  the  chord  of  the  Sub-dominant. 
No.  66.    Sing  with  syllables. 


IISIjZ  1  9. — I  I  • — a — 0 — I  0  0 — L.0  


3EE 


-G- 


Now  begin  to  practice  thoroughly  the  eighth  series  of  "Indispensable  Daily  Reading  Exercises,"  on  page  39. 
No.  67.  Round. 


-  *— 

*  *  * 

J  1 1 1 1  =h 

=fc=  q 

Ear  -  ly    to       bed    and     ear  -  ly    to     rise,       Makes  a  man  health  -  y.  and  wealth-y  and   wise,     Health  -  y,     wealth-y  and  wise. 


Music  and  its  Representation 
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Thorough  Daily  Practice  is  Indispensable  to  Success. 


CHROMATIC  TONES. 

Tones  that  are  not  key-tones  are  often  used  to  beautify  and  produce  other  desired  effects  in  music.  Such  are  called  Chromatic  Tones. 
A  chromatic  tone  between  four  and  five  is  called  Sharp  Four.  The  syllable  to  be  sung  to  sharp  four  is  fi  (pronounced  fee).  In  the  key 
of  C,  sharp  four  is  represented  thus  :  F~#  ——ft  When  four  is  represented  by  a  degree  that  is  flatted,  as  in  the  key  of  F,  a  character  called 
Natural  (t})  is  used  to  make  the  XT  ^  degree  represent  sharp  four,  thus :  g^E^|E|  B  is  as  much  higher  than  B  fiat,  as  F  sharp 
is  higher  than  F. 


The  chromatic  tone  between  two  and  three  is  called  Sharp  Two.  The  syllable  sung  to  it  is  ri  (pronounced  ree),  a  sharp  or  natural 
being  used  in  its  representation  just  the  same  as  in  the  case  of  sharp  four. 

When  a  sharp,  flat,  or  natural  is  used  on  the  staff"  anywhere  except  in  the  signature,  it  is  called  an  Accidental.  The  effect  of  an  acci- 
dental continues  through  the  measure  in  which  it  occurs,  unless  discontinued  by:another  accidental. 


Round 


Sharp  two    now  we're     sing    -  ing 


The  tone  between  six  and  seven  is  generally  caried  Flat  Seven.    The  same  degree  which  represents  seven  is  made  to  represent  flat 


seven,  by  a  flat  or  natural  being  used  as  an  accidental.  Thus: 


The  tone  between  five  and  six  is  often  called  Flat  Six,  and  a  flat  or  natural,  as  the  case  may  be,  is  used  in  the  representation. 
No.  69.    The  syllable  for  flat  seven  is  se  (pronounced  say),    The  syllable  for  flat  six  is  le  (pronounced  lay). 


4 

-1  i 

 m  0  #— 

-&  1  

-.1  ■  . ,    3    =  : 

m 

^     U  '  '  

« — — 

=F— F-4— 4- 

i — I 

:|  *  

Flat  seven  now  we're 

hear  -  ing, 

O    how  queer  the  £ 

i — -»  r  V 

ound,  I 

lat  six    too   ap  -  j 

 h=  , 

>ear  -  ing,  W 

here  can  peace  be  f 

Dund  ? 

-Q-  &  

-# — *W  

-_  r 

•  a 

-&  &  

T" 

-0  *  9  m — 

,  II 

H-  0  -  r  r- 

-I-  V 
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Music  and  its  Representation. 


8gT"  Thorough  Daily  Practice  is  Indispensable  to  Success. 


The  chromatic  tone  between  one  and  two  is  called  Sharp  One;  the  syllable  is  di  (pronouneed  dee).  The  chromatic  tone  between  six 
and  seven  is  called  Sharp  Six;  the  syllable  is  li  (pronounced  lee).  The  chromatic  tone  between  five  and  six  is  called  Sharp  Five;  the 
syllable  is  si  (pronounced  see). 

A  character  (V&)  called  a  Double  Sharp  is  used  to  sharp  a  degree  which  has  already  been  sharped ;  as  sharp  two  and  sharp  six  in  the 
key  of  E. 

No.  70.    Sharp  One,  Sharp  Five  and  Sharp  Six.  Double  Sharp. 

j<£        Allegretto.  (  Change  parts.) 


A  note,  half  as  long  as  a  quarter  note  is  called  an  Eighth  Note,  and  is  represented  thus:  5 
No.  71.    The  beat  note  is  not  always  a  quarter  note,  it  may  be  any  other. 


An  Eighth  Rest,  is  represented  thus : 


70- 


Eighth  notes  so,      Here  they    go,       Keep  them     go  -  ing,  Keep  them    go  -  ing    till      we  know  them,  Yes,  ha!  hal 

As  a  dot  adds  one  half  to  the  length  of  a  note  or  rest,  a  dotted  quarter  note  is  as  long  as  three  eighth  notes,  and  a  dotted  quarter  rest 


-#- 

-I — 


— i- 
0- 


-A- 


is  as  long  as  three  eighth  rests.    Thus,  f '  equals  55  5    And     equals  m 
No.  72 


— 0 — 0 — 


Hap 


0- 

py 


0  - 

are 


we,     hearts  light  and  free,     Bus  -  y  as 


' — -=  


bus  -  y     can   be ;     Our  hearts  are 


33E 

0  ^-L#-r 

light  and  free. 


s 
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J9@="  Thorough  Daily  Practice  is  Indispensable  to  Success, 


No.  73-  Round.  If  the  beat  note  is  a  quarter  note,  there  are  two  eighth  notes  or  rests  to  a  beat.  Practice  singing  two  notes  to 
a  beat  before  singing  this  Round. 

1  2 

~N— -A— h> — 


Bright  the     sky      a  -  bove  us 


this 


hap  -  py  day, 


I 


— I- 


Let 


us      all      be  mer 


cheer  -  fnl     and  gay. 


A  tone  half  as  long  as  an  eighth  note  is  called  a  Sixteenth  Note,  represented  thus :  £    A  silence  half  as  long  as  an  eighth 
rest  is  called  a  Sixteenth  Rest,  represented  thus  :  !j   If  the  beat  note  is  an  eighth  note  there  are  two  sixteenth  notes  or  rests  to  a  beat. 
No.  74.  Round. 


-7- 


Up  the  hill  and  down  a 
No.  75. 


gain 


we 


go, 


-9- 


t: 


1 


Oh,    it      is    such     fun,     we       know,    yes,   we  know. 


31 


~J0.0-0-0.0- 


0-0-0-0  0- 


I — jd— '  1 


K-N-K-N: 


-0-000 


-#-  -0-0-0-9-  m 


-0-0-0-0. 


— 





A  sixteenth  note  frequently  follows  a  dotted  eighth  note,  the  two  making  one  beat,  as  in  the  following  exercise 
No.  76.    Sing  with  syllables  and  la. 

— i — *-•-»-■—- 1— a— i— 


— | — • 

2—0-*~ 


Q  ^~0.0 

-0-  .  m  W_ 
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Music  and  its  Representation. 


Thorough  Daily  Practice  is  Indispensable  to  Success. 


When  two  notes  on  the  same  degree  are  to  be  sung  to  one  syllable,  they  are  joined  by  a  curved  line  called  a  Tie. 
No.  77-    Fortissimo,  or  ff  (very  loud). 


E 


'Tis  the  Song  that  we  love,  "The  red,  white  and  blue,"  It  shall  float  o'er  the  no  -  ble  and  the  true. 
iari=-  r  r  ^—rS- 


m 


r — \- 


> 


._ — *  #_T 


i 


mm 


E 


It 


shall    float  o'er 


the      no  -  ble  and 


the  tr7e. 


Red,  white,  blue  

A  group  of  three  equal  notes  performed  in  the  time  of  two  (£  £  f  in  the  time  of  £  J)  is  a  Triplet.  The  figure  3  is  generally  placed  ' 
above  or  below  the  triplet. 

No.  78. 

■ft — fv 


Hark. 

* — N 


hark, 


hark, 


hark, 


*J       rw.      »u —    - :  


— I- 


--A- 
— 1 — 
-#— 


Now 

A  Fv 


can     sing     it,     Yes,    for     we    all    know    it,  So 

I 


t: 


-/a — 


Oh,    they    can     sing     it,     The    beau  -  ti  -  ful,     beau  -  ti 


ful. 


beau  -  ti  -  ful    song,       Trip  -   let,       trip  -  let,       trip  -  let 


it: 

ong. 


II 


 «  ^  

«    ^    «  -J  

-(9-  

f2--  J 

 1  

 1  

— b    b— b  h 

-V  *  U 

^     b.     &Z=_*  , 

-1  

H  

1 


please  move    a  -  long, 


Trip 


let 


song, 


beau  -  ti  -  ful 


song, 


The 


trip 


let 


song. 
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mW  Thorough.  Daily  Practice  is  Indispensable  to  Success. 

A  triplet  is  usually  performed  in  the  time  of  one  beat.  If  triplets  were  continued  throughout  the  tune,  the  beat  note  would  be  the 
value  of  a  triplet,  which  is  always  a  dotted  note,  thus,  equals  f "  and  ill  equals  P"  In  such  cases  the  measure  is  called  Compound 
Measure.    In  compound  double  measure  the  measure  signature  is  ».   Compound  Triple  #.  Compound  Quadruple  f. 

Note. — In  the  usual  manner  of  making  measure  signatures,  compound  measure  cannot  be  indicated,  as  no  figure  can  in  any  sense  be  made  to  represent  a  dotted 
note.  The  signature  of  componnd  double  measure,  according  to  the  usual  representation,  is  %  which,  if  it  means  anything,  means  that  there  are  six  beats  in  each 
measure, —  one  beat  or  count  to  every  eighth  note.  It  will  not  satisfy  any  mathematical  mind  to  say  that  the  figure  6  sometimes  means  six  units,  and  sometimes  two 
units.  This  is  one  of  the  principal  reasons  why  the  beat  note  should  always  be  represented  by  a  printed  note.  This  method  has  been  adopted  in  all  of  the  writer's 
later  books  and  has  met  with  universal  favor. 

No.  79.  Round. 

^^^^^^^^^^^^^  trt*=!==*=j^^ 

Beau-ti  •  ful  bells,  beau-ti  -  ful  bells,  sweet  -  ly     ring  -  ing,     Beau-ti  -  ful  bells,  beau-ti  -  ful  bells,  joy  they're  bring-ing 
No.  80.  Round. 

&b4=^=U.—.  ■     .   »  F=glE=i — I  \   >   I  I      '       *  >-  >  I  11 

Hap  -  py     and      gay  our  bus  -  y      feet         stray, ...»  Where  mer  -  ry      brooks      are         glid  -  ing      a    -  way. 


A  whole  rest  is  sometimes  used  to  fill  a  measure  regardless  of  the  length  of  notes  ft)  it.  The  rest  is  then  called  a  Measure  Rest. 
No.  81.  Round. 

C       ,  *  V 

— 4 


—  '-  < — * — 


-tr- 


 /- 


— 


I — 9' 


~?  1  ^- 

Trudg-ing     a  -  long   our    way,    go  -  ing  the  live  •  long   day,  cheer-ful  -  ly  on,. 


But  when      ev  -  'ning  brings  the  shad-ows,  We 


-0 — 0  0—0  0 — 0- 


BE 


_^  V  ^  *s  ^  ^  Nr—fs  *  5*.  ^ 


'9  9' 


I 


glad  •  ly  cease  our  tramp-ing  and    oar    song,        And     when  the  bright  morning  in  splend-or    a-wakes  us, 


We     are  gone,  are  pone. 
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Music  and  its  Representation. 


Thorough  Daily  Practice  is  Indispensable  to  Success. 


There  are  Chromatic  tones  between  all  adjacent  key-tones  except  between  three  and  four  and  seven  and  eight. 
When  the  key-tones  and  chromatic  tones  are  placed  in  regular  order,  they  form  what  is  called  the  Chromatic  Scale. 


CHROMATIC  SCALE. 


No.  82.    Sing  slowly. 


id: 


1  t\ 


—  I     ~i  ^        |  —  ~T 


x=p: 


-^_i_q_q  r 

-&—9-G—&        '   L  -I 


*3 


#1  2  #2  3  4  &  5  #5  6  #6  7  8  8  7  >7  6  t>6  5  t?5  4  3  (?3  2 
Do  Di  Re  Ri  Mi  Fa  Fi  Sol  Si  La  Li  Si  Do  Do  Si  Se  La  Le  Sol  Se  Fa  Mi  Me  Re 
Ma  -  ry     had       a       lit  -  tie    lamb,  Its     fleece  was  white  as    snow,   Ev  -  'ry  -  where  that    Ma  -  ry     went  the  lamb  was  sure 


H  i 

Ra  Do. 
to  go. 


11 


No.  83.    Sing  with  syllable  and  la. 


I 


3HC 


i 


111 


3Si 


BE 


i — r 


F  P— fep=+g>-*--> 


7^ 


:l — I — r 


m 


Music  and  its  Representation. 


Thorough  Daily  Practice  is  Indispensable  to  Success. 


KEY  OF  A  MINOR. 

No.  84-     Sing  both  endings,  and  notice  which  is  the  most  perfect;  and  whether  the  character  of  the  music  is  cheerful  or  sad. 


Adagio. 


with     its    might,  O     cheer-less,  cheer-less    is        the  drear 


night. 


Dark  and  gloom-y       is     the  night,  The    wind    is     blow  -  ing 

In  the  foregoing  exercise  the  tonic  (most  perfect  ending)  is  A.  Hence  the  exercise  is  in  the  key  of  A,  but  without  C  sharp  and  F  sharp 
as  heretofore.    This  gives  us  two  keys  of  A  ;    the  old  one  f-#*3  _  ^  -~;^r^s'~c?~gr~n  being  bright  and  cheerful,  and  the  new 


one 


of  A  ;  the  old  one 
being  sad  and  serious, 
second  is  called  a  Minor 


i 


The  first  is  called  a  Major  key,  while  the 
key. 


(AU  the  keys  that  we  have  had  are  Major  keys.)  While  the  key  of  A  major  has  for  its  signature  three  sharps,  A  minor  has  the 
same  signature  as  C  major — natural.  The  keys  of  C  major  and  A  minor  have  the  same  pitches  except  G  and  G  sharp.  G  belonging  to 
C  major,  and  G  sharp  to  A  minor.  These  two  keys  follow  each  other  so  pleasantly  that  they  are  called  related  keys;  A  minor  being  called 
the  Relative  Minor  of  C  major,  and  C  major,  the  Relative  Major  of  A  minor.  The  signatures  of  all  major  keys  are  used  for 
their  relative  minors.  The  staff  is  prepared  at  its  beginning  for  major  keys  only,  so  the  real  signature  (sign)  of  a  minor  key  is  its  seventh, 
(the  fifth  in  its  relative  major)  being  sharped  by  an  accidental,  continuously.  When  sharp  five  in  a  major  key  is  used  merely  to  embellish 
the  melody,  thus  giving  no  impression  of  a  different  key,  it  is  simply  a  chromatic  tone. 


3a- 


The  syllables  are  applied  to  Minor  Keys  the  same  as  their  relative  Major  Keys,  thus 

The  tonic  chord  in  a  minor  key  is  made  of  1,3,  5.  (la,  do,  mi.) 
Practice  thoroughly  the  ninth  series  of  "Indispensable  Daily  Reading  Exercises"  on  page  39 

No.  85.    Repeat,  First  and  second  time.    Da  Capo  (Z>.  C.)  and  Fine. 

"T  2  Fine.  I 


la    si  do  re    mi    fa   si  la. 


£*-     -0-  , 


D.C 


Round  the 
Feet  of 
D.  c.   Nev  -  er 


door,  where  once  my 
stran  -  gers,  fresh  -  er 
more  shall  move  in 


hood 
( Omit.) 
{Omit.) 


\J*  Vs. 

m 


paths 
beau 


have  made;  \ 
ty  here. 


Fa  -  ces  bright  and  forms  that 


lonj 


1 

7J-0- 


-0. 


-0- 


■0- 

dear, 
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Music  and  its  Representation. 


J8®°  Thorough  Daily  Practice  is  Indispensable  to  Success, 


A  group  of  six  beats,  of  which  the  first  is  strong  (the  fourth,  receiving  some  stress)  is  called  Sextuple  Measure.  The  beats  for  the 
hand  are  down,  left,  left,  right,  up,  up.    The  figure  6  represents  sextuple  measure. 

No.  86. 
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Sex  -  tu  -  pie  meas-ure    is      float  -  ing 
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long, 


Down,  left,     left,   right,  up, 
0  0  =  


up, 


so 


goes     our  song. 
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No.  87-    Dotted  whole  note  (°*)    Dotted  whole  rest(_.) 
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Stead-i  -  ly,stead-i  -  ly     go,    And    do    not  hur  -  ry    now,  There,  there  stop,  short,  Then  we  will  not  have  a  row. 


Note. — When  sextuple  measure  is  sung  fast  enough  it  becom^j  Compound  Double,  and  vice  versa. 

INTERVALS. 

The  difference  in  pitch  between  any  two  tones,  is  called  an  Interval. 
Intervals  are  measured  by  a  step,  half  step  or  step  and  a  half. 

The  smallest  interval  in  use,  is  measured  by  a  half-step.    The  intervals  of  the  Chromatic  Scale,  are  each  a  half-step  in  size. 

The  intervals  of  the  Major  Scale  are  measured  as  follows:  From  one  to  Two,  a  step;  Two  to  Three,  a  step  ;  Three  to  Four,  a  half- 
step;  Four  to  Five,  a  step;  Five  to  Six,  a  step;  Six  to  Seven,  a  step;  Seven  to  Eight,  a  step. 

Those  of  the  minor  Scale  are:  One  to  Two,  a  step ;  Two  to  Three,  a  half-step ;  Three  to  Four,  a  step ;  Four  to  Five,  a  step ;  Five 
to  Six,  a  half-step;  Six  to  Seven,  a  step  and  a  half,  and  Seven  to  Eight,  a  half-step. 

Any  of  the  following  characters  may  be  placed  upon  a  degree  of  the  staff,  to  make  it  represent  a  pitch  different  from  natural. 

A  Sharp  (ft),  a  half  step  higher.    A  Double  Sharp  (*•)>  a  step  higher.    A  Flat  (t>),  a  half  step  lower.    A  Double  Flat  (W)  a  step  lower. 

A  Natural  (tj), makes  the  degree  represent  the  pitch  which  it  does  in  the  key  of  C,and  is  used  to  discontinue  the  effect  of  any  t>.or 


Music  and  its  Representation. 
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Thorough  Daily  Practice  is  Indispensable  to  Success,  igg 


No.  88. 
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Who    of    us     all       can  chro-mat-ics  sing?    O    yes,    we  know  it's    a    ver  -  y    hard    thing;       But    by  and  by    we'll  win,    if   we  try. 
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The  Subdominant  chord  in  minor  keys  is  made  ot  re, /a,  la. 

Practice  thoroughly  the  tenth  series  of  "Indispensable  Daily  Reading  Exercises,"  on  page  39. 

No.  89.    Andante  (slow  and  subdued).    Ritard  or  rit.  (gradually  slower).    A  Tempo  (original  movement). 

Andante.  rit.  a  tempo.  rit 

H  1  1 — 1  1  1  1 — 1 — I  1  ^ 
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•  g- 
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Deep  -  er     now     the    shad    ows    grow,     shad    -    ows  grow, 


And    the    winds    are    sigh  -  ing  low, 


sigh 


ing  low, 
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Deep  -  er     now     the    shad  -  ows    grow,     shad    -    ows  grow, 


tzrtt=t= 


And    the    winds    are    sigh  -  ing    low,  sigh 


.Oil 
low. 
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The  Dominant  chord  in  minor  keys  is  made  of  «/,  «j 

No.  90.  Round. 
1  2 
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Time     is    chang-ing  all  things  far  and  nigh,  But,     no     mat  -  ter,  we'll  not  g;ve    a      sigh;  Old 

Practice  thoroughly  the  eleventh  series  of  "Indispensable  Daily  Reading  Exercises,"  on  page  39. 


1-0 

time 


you  may  pass  by. 


3^        Definitions  and  Pronunciations  of  Musical  Terms,  that  are  in  general  use. 


Accelerando  (ilt-tshel-il-ritn/-do),  Grad- 
ually faster  and  faster. 

Adagio  (a-da-'je-o),  Slow. 

Ad  Libitum  or  Ad  lib.,    At  pleasure. 

Affetuoso.    Tender  and  affecting. 

Agitato  (&-je-t&'to).    With  agitation. 

Allegretto  (al-lS-grat'to).  .Less  quick 
than  Allegro. 

Allegro  (al-la'gro).  Quick. 

Andante  (fin-dfln'te).  Gentle,  distinct 
and  rather  slow,  yet  connected. 

Andante  Con  Moto.  Quicker  than  Andante 

Andantino  (iin-diln  te'no).  Quicker  than 
Andante.  [boldness. 

Animato  (iln-C-ma'to).     With  spirit  and 

A  Tempo.    In  time. 

Cadence.  Closing  strain,  a  fanciful  em- 
bellishment of  the  close  of  a  song 

Cadenza  (kii-dan'tsa).  Same  as  the 
second  use  of  Cadence. 

Cantabile  (k&n-tfl'be-le).  Graceful, sing- 
ing style. 

Color,  Con.  With. 

Con  Espressione  (Ss'prcs-si-o'nS).  With 

expression. 
Con  Fuoco  (foo-o'co).    With  fire. 
Con  Spirito.    With  spirit 

Definitions 

Amabile  (ii-mii'be-le),  in  a  gentle  and  ten- 
der style. 

Amateur  (am-a-tur/).  A  lover  but  not  a 
professor  of  music.  [derly. 

Amoroso  (a-mo-ro'zo).  Affectionately  ,ten- 

Ben  Marcato.    In  a  well  marked  manner. 

Brillante  (bril-lSn'te).  Brilliant. 

Catando  (kii-lan'do).    Softer  and  slower. 

Comodo  or  Commodo.  In  an  easy  and  un- 
restrained manner. 

Declamando  (dek  la-man-do).  In  the 
style  of  declamation.  L'n§- 

Decresendo  (da-kre  shiin'do).  Diminish- 

Departments.  The  theory  of  music  is 
divided  into  the  follow  departments  : 
Rhythmics,  Melodies  and  Dynamics. 

Diletante  (de-lS-tSn'ttt).  A  lover  of  the 
aits  in  general. 


Crescendo  kre-shSn'do),  or  cres,  or  -< 

Gradually  increasing  in  power. 
Da  Capo  (da-ka'po),  or  D  C,  From  the 

beginning.  [sign. 
Dal  Segno  (da.\-shn'yo) , or  D  S  ,  Go  to  the 
Diatonic  tones.    The  tones  that  belong  to 

a  key — key  tones. 
Diminuendo  or  dim,  or  Gradually 

decreasing  in  power. 
Dolce  (dol'tsha).    Soft,  tender,  delicate. 
jDofo''£Wo(do-lo-ro/zo).  In  aplaintivestyle 
Dynamics.    The  department  which  treats 

of  the  Power  and  Quality  of  tones. 
Energico  (en-Sr'je-ko).    With  energy. 
Esprcssivo  (es-prSs-se'vo).  Expressive. 
Fine  (fe'na)  or  finale  (fe-na'le).  Theend. 
Fortissimo  (for-tCs'sG-mo),^"    Very  loud. 
Forte  (for'ta),  or/.  Loud. 
Fonando  (for-tsan'do).    Sudden  stress. 
Grazioso  (gra-tse-o'zo).  Gracefully. 
Lamentando  (la-men-Uln/do).  Mournfully 
Larghetto  (Utr-gaVto).    Slow,  but  not  so 

slow  as  Largo. 
Largo  (lili-'go.)  Slow. 
Legato  (la-gii'to)     Connected  style. 
Leggiero  (led-je-a'ro).  Lightly. 
Lento  (lSn'to).  Slow. 


Maestoso  (ma-es-to'zo).  Majestically. 
Marcato  (mftr-ka'to)  Marked  style. 
Melodies.    The  department  which  treats 

of  the  pitch  of  tones. 
Mezzo  (mSX'iso), or  m.  In  medium  power. 
Moaetato  (mod-e-ra'to).     In  moderate 

movement. 
Molto  (mol'to).    Much  or  very. 
Moto.  Motion. 
Non.  Not. 

Non  Troppo-    Not  too  much. 

Obligate  A  solo  part  accompanied  by 
other  voices. 

Pianissimo  or //.    Very  softly. 

Pitt  ^e'oo).  More. 

Piu  Moso.    With  more  motion,  faster. 

Poco     A  little. 

Poco  a  poco.  Gradually. 

Portamento  (porta-mSn'to).  The  man- 
ner of  sustaining  and  conducting 
the  voice  from  one  sound  to  another 

Presto.  Quick. 

Prestissimo.    Very  quick. 

Rallentando  or  Slantando.  Slower  and 
softer  by  degrees. 

Recitando  (ra-tshe-tan'do).  A  speaking 
manner  of  performance. 


A'ecilative  (rQ-si-t&-iex'). Musical  declama- 
tion,        [of  the  length  of  tones. 

Rhythmics.    The  department  which  treats 

Ritard  or  Rit.  Slower. 

Scherzando  (sker-tsan'do)  or  Scherzo 
(sker-tso).  Playfully. 

Semplice  (sam-ple'tshe).  Simple. 

Sempre  (siTm'pre),  throughout,  always,  as 
Sempre  Forte.    Loud  throughout. 

Sforzando  (sfor-tsan'do),  or  >.  With 
strong  force. 

Slur.  A  curved  line  placed  oyer  or  un- 
der notes  on  different  degrees  of 
the  Staff  showing  that  they  should 
be  sung  to  one  syllable. 

S°lfegg*°  (sol-fad'je-o).  A  vocal  exerciss. 

Solo.    For  a  sinole  voice. 

Sostenulo.  Sustained. 

Spiritoso.    With  animation. 

Staccato  (stak-ka'to).  Detached. 

Swell,  or  -o-  increasing  and  diminish- 
ing in  power. 

Ten,  Tenuto.    See  Sostenuto. 

Tutti  (too'te).    Full  chorus. 

Veloce  (ve-lo'tshe).  Rapidly. 

Vigoroso  (ve-go-ro'zo).    Bold,  energetic 

Vivace  (ve-vft'tshe).  Quick  and  cheerful. 


and  Pronunciations  of  Musical  Terms,  less  frequently  used. 


E.  And. 

Fugue  (fug).  Acomposition  which  repeats 
in  its  several  parts  throughout,  the 
subject  with  which  it  commences. 

Fugato  (foo-ga'to).    In  the  fugue  style. 

Fugetla  (foo-gat'ta).    A  short  fugue. 

Giiisto  (joos'to).    In  steady  time. 

Grave  (gra've).     A  solemn  movement. 

Lacrimando  (lac-re-man'do),  or  Lacri- 
moso  (lac-re-mo-zo).  Mournfully. 

Lentando  (len-tan'do).  Gradually  slow- 
er and  softer. 

Morando.    Gradually  dying  away. 

Mosso  (mos'so).  Emotion. 

Octave  Names.  From  middle  C  upward  ; 
first  octave  is  once  marked  small, 
the  next,  twice  marked  small,  etc. 
From  middle  C  downward,  first 


octave  small,  next  large,  next  once 
marked  large,  etc. 

Orchestra.  A  company  or  band  of  instru- 
mental performers. 

Pardendo  (par-dan'do).  Same  as  Len- 
tando. 

Related  Keys.  Major  and  minor  keys  that 
have  the  same  signature.  The 
sixth  of  any  major  key  is  the  tonic 
of  its  relative  minor,  and  the  third 
of  any  minor  key  is  tonic  of  its 
relative  major. 

Ritardando.     Slacking  the  time. 

Round.  A  vocal  composition  in  two  or 
more  parts  to  be  sung  as  follows  : 
when  the  first  set  of  singers  com- 
mence the  second  part,  the  second 
set  begin  the  first  part,  etc.  They 


follow  each  other  in  this  way  re- 
peating the  tune  as  often  as  de- 
sired. 

Smorzando  (smor-tsan'do).  Dying  away. 
Soave  (so-a've).  Sweetly,  [dued  voice. 
Sotto  voce  (sot-to  vo'tshe).  With  sub- 
Tace  (ta'tshe)  or  Tacet  (ta'set).  Silence, 

or  be  silent. 
Tasto  solo  (tas-to  so'lo).  Without  chords. 
Tempo  a  Piacere  (tam-po  a  pe-a-tsha're). 

Time  at  pleasure. 
Tone  Properties.    Length,  Pitch,  Power, 

and  Quality. 
Transposition.   Changing  a  tune,  exercise 

or  scale  to  a  higher  or  lower  key. 
On  (oon),  a;  as  Un  Poco.  A  little,  [art. 
Virtuoso  (ver  too-o'zo).  A  proficient  in 
Volti  Subito  (vol'te).    Turn  over  quickly. 
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Note.— In  the  following  Reading  Exercises  the  staff  does  not,  technically,  represent  different  keys,  but  is  made  to  do  so  arbitrarily,  in  order  that  valuable  practice 
may  be  had  before  the  theory  of  the  different  keys  and  their  representations  are  taught.  These  exercises  are  of  the  greatest  importance  at  this  stage  of  the  pupil's 
progress,  and  should  be  practiced  daily  until  all  the  keys  have  been  regularly  introduced.  Sing  each  exercise  four  times  with  syllables  and  la,  alternating.  Also 
use  ah,  oo,  oh,  a,  e,  etc.,  and  various  monosyllables,  being  guided  to  the  pitches  by  thinking  of  the  syllables.  Then  pass  to  the  next  immediately,  making  the  pitches 
for  do  higher  or  lower  as  the  case  may  be,  but  not  too  hi^h  for  the  voices  to  sing  easily.  Let  the  thumb  of  the  right  hand  move  downward  once  for  each  quarter 
note,  and  twice  for  each  half  note.  The  daily  practice  of  these  exercises  is  indispensable  to  rapid  progress.  Similar  exercises  practiced  from  the  hand-staff,  are  very 
useful. 


FIRST  SERIES. 
From  do  (one)  upward  to  sol  (five)  without  skips. 
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SECOND  SERIES. 


From  do  (eight)  downward  to  sol  (five)  without  skips. 
1. 
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THIRD  SERIES. 

Remember  if  do  is  on  a  line  mi  and  sol  are  on  the  next  lines 
above.    If  do  is  in  a  space  »»/  and  sol  are  in  the  next  spaces  above. 
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FOURTH  SERIES. 

Skips  of  mi  (three)  sol  (five)  and  do  (eight.) 

Remember  there  are  two  degrees  between  sol  (five)  and  do  (eight.) 
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FIFTH  SERIES. 

With  signature,  going  above  and  below  tonic  without  skips. 
The  signature  shows  where  do  is. 
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SIXTH  SERIES. 
Skips  of  sol  (five)  do  (eight)  mi  (ten  or  three  above  eight). 
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SEVENTH  SERIES. 
Skips  of  W  (five)  «  (seven)  and  re  (nine). 

Remember  that  si  and  re  are  on  the  first  and  second  lines  above 
sol,  if  Wis  on  a  line  ;  if  it  is  in  a  space  j/and  re  are  in  the  first  and 
second  spaces  above. 
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Reading  Exercises. 

3. 
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EIGHTH  SERIES. 
Skips  of  fa  (four)  la  (six)  (eight). 

Remember  if  fa  is  on  a  line  /a  and  </t?  are  on  the  first  and  second 
lines  above;  if  fa  is  in  a  space  la  and  do  are  in  the  first  and  second 
spaces  above. 
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NINTH  SERIES. 
Skips  of  la  (one)  do  (three)  mi  (five)  in  minor  keys. 
If  la  is  on  a  line  do  and  mi  are  on  the  next  lines  above ;  if  la  is  in 
a  space  do  and  mi  are  in  the  next  spaces  above. 


TENTH  SERIES. 
Skips  of  re  (four)  fa  (six)  la  (eight)  in  minor  keys. 
If  re  is  on  a  line  the  others  are  on  the  next  lines  above;  if  re  is  in 
a  space  the  others  are  in  the  next  spaces  above. 


XJZ  1  J_fJ  j-L*  L,  l.5^L_L,_ 

±=fcbt:-e: 
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3. 

3±= 


■#— I— i— 1 
 * — '~* 


:TT^-i 


5. 


"3!  

ELEVENTH  SERIES. 
Skips  of  mi  (five)  si  (seven)  si  (nine)  in  minor  keys. 
If  mi  is  on  a  line  the  others  are  on  the  next  lines  above  ;  if  mi  is  in 
a  space  the  others  are  in  the  next  spaces  above. 
1. 

"  if — |-  1 — i  1 — i  h— i  r— i — l  i-i  i-i — i  n — l- 
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3. 


4. 


VOICE   CU  LTU  RE. 


To  the  Teacher  : 

Whether  you  are  holding  Musical  Institutes, 
Conventions,  Singing  Schools,  or  teaching  music  in 
public  schools,  Voice  Culture  is  a  department  which 
ought  not  to  be  omitted.  A  portion  of  the  time  of  each 
day's  session  should  be  devoted  to  such  exercises  as 
are  best  adapted  to  the  age  and  stage  of  the  pupils. 

The  following  pages  will  be  found  to  contain  many 
useful  exercises,  from  which  the  practical  teacher  will 
be  able  to  draw  all  that  is  needed  for  ordinary  class 
work,  and  will  be  found  quite  sufficient  in  many  cases 
to  answer  all  the  purposes  of  a  Vocal  Method  for  use  in 
private  lessons. 

It  is  hardly  necessary  to  offer  any  apologies  for  the 
omission  of  the  customary  desertation  on  the  anatomy 
of  the  vocal  organs,  the  theory  of  voice  production, 
and  the  idle  speculations  usually  indulged  in  under  the 
head  of  similar  departments.  Aside  from  its  occupying 
space  needed  for  other  purposes,  it  is  thought  every 
teacher  will  use  his  own  way  of  explaining  these  mat- 
ters. Where  this  book  is  to  take  the  place  of  a  teacher, 
it  is  hoped  the  directions  for  practice  are  ample.  It 
should  be  borne  in  mind,  however,  that  no  person  can 
succeed  so  well  without  as  with  a  teacher.  Yet,  keep- 
ing on  the  safe  side  in  regard  to  the  range  of  the  voice, 
never  singing  so  as  to  strain  for  a  high  or  low  tone, 
aiming  rather  to  make  music  than  noise,  the  faithful 
practice  of  the  following  will  accomplish  much. 


DAILY  PRACTICAL  EXERCISES. 

BREATHING. 

The  ability  to  properly  control  the  breath  in  speaking 
or  singing  is  of  the  first  importance;  in  fact,  it  is  more 
than  half  the  battle. 

§1- 

This  exercise  is  especially  helpful  in  securing  at  once 
the  right  action  of  the  diaphragm  ; — the  most  important 
of  all  the  breathing  muscles — its  action  may  be  felt  at 
about  the  pit  of  the  stomach  during  the  act  of  cough- 
ing. 

(a)  Stand  erect;  keep  the  head  up;  place  the  hands 
at  the  waist  so  as  to  encircle  it  just  below  the  lower 
ribs,  fingers  forward, and  almost  touching  in  front. 

(b)  F.xnel  all  tbe  breath  remaining  in  the  lungs,  at 


the  same  time  drawing  in  that  part  of  the  waist  covered 
by  the  hands. 

(c)  Keep  the  lungs  empty  and  the  muscles  in  that 
position  as  long  as  possible. 

(d)  Then,  with  the  lips  closed,  fill  the  lungs  (inhale 
through  the  nose)  without  distending  the  upper  part 
of  the  chest,  expand  at  the  waist  and  lower  ribs. 

(e)  Hold  the  breath  fi  om  20  to  30  seconds  without 
closing  the  throat.  Let  the  mind  keep  hold,  as  it  were, 
of  the  muscles  at  the  waist. 

(f)  Expel  the  breath  again  as  before.  Repeat 
several  times. 

Notr. — If  the  breath  is  held  by  the  wrong  muscles,  there  will  be 
a  slight  explosive  sound  when  the  breath  starts.  Practice  until 
the  breath  wiH  start  without  the  slightest  sound.  Keep  the  mouth 
open  during  expiration. 

§2. 

This  and  the  following  exercise  is  for  the  develop- 
ment of  the  intercostal  (side)  muscles. 

(a)  Place  the  hands  at  the  sides  a  few  inches  below 
the  arm  pits. 

(b)  With  the  lips  closed,  fill  the  lungs,  and  distend 
the  sides  laterally. 

(c)  Hold  the  breath  as  before.    (See  Note  in  ^  I.) 

(d)  Expel  the  breath  without  letting  the  sides  give 
way.  The  same  muscles  are  employed  here  as  at  \  I  (b). 

§3- 

(a)  Same  as  \  2  (a,  b  and  c). 

(b)  Repeat  with  a  clear  voice  as  many  lines  as 
possible  of  the  following  without  any  apparent  slack- 
ening of  the  intercostal  muscles  : 

"  How  I  love  my  native  land! 
Firmly  may  she  ever  stand; 
May  her  banner,  beauteous  banner, 
Prou<51y  wave  o'er  land  and  sea, 
Wave  on  and  on,  forever  on, 
The  emblem  of  the  free." 
Restrain  the  breath  as  much  as  possible.    This  is 
excellent  practice  for  weak  lungs. 

§4. 

(a)  Place  the  closed  hands  upon  the  upper  part  of 
the  chest. 

(b)  Fill  the  lungs  in  a  manner  that  will  distend  the 

sides  and  chest. 
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(c)  Hold  the  breath  about  ten  seconds,  observing 
note  in  $  I. 

(d)  Keep  a  firm  hold  upon  the  distended  parts  while 
the  breath  is  being  expelled.    Observe  \  2  (d). 

§5. 

(a)  Same  as  \  I  (a,  b,  c  and  d). 

(b)  With  the  lips  still  closed,  the  teeth  apart  as 
far  as  possible,  make  a  humming  sound  as  in  prolong- 
ing the  sound  represented  by  the  letter  m  in  the  word 
me.  At  the  same  time  drawing  in  the  muscles  at  the 
waist  very  gradually.  The  throat  should  be  kept  in  a 
relaxed  condition  constantly,  and  all  effort  at  straining 
studiously  avoided.  When  the  tones  of  the  scale 
within  the  range  of  an  octave  can  be  hummed  evenly 
and  the  breath  managed  according  to  directions  given 
above,  the  following  is  in  order: 

§6. 

(a)  Begin  by  humming  a  convenient  pitch,  as  in 
$  5,  and  when  the  tone  is  at  its  best,  part  the  lips  sud- 
denly, and  let  the  tone  come  forth  clear  and  reson- 
ant. The  student  should  be  careful  that  no  change 
takes  place  during  the  progress  of  the  tone. 

§7- 

Hum  the  tones  of  the  scale  from  1  to  5  and  back, 
then  immediately  repeat  the  same  with  the  mouth 
open.  Arpeggios  and  staccato  tones  may  be  practiced 
in  a  similar  manner. 

The  foregoing  should  form  a  part  of  each  hour's 
practice  for  some  time. 

In  connection  with  the  breathing  exercises,  it  is 
well  to  practice  a  series  of  physical  or  gymnastic  exer- 
cises— arm  movements  and  the  like.  The  writer  con- 
siders them  of  great  value  when  used  in  connection 
with  the  study  of  singing;  and  would  give  them  here 
were  it  not  for  the  limited  space  given  to  this  depart- 
ment. Any  slandard  work  on  Elocution,  however, 
will  be  found  to  contain  much  that  is  valuable  in  that 
line. 

During  the  practice  of  these  as  well  as  all  other 
training  exercises,  it  is  very  important  that  the  mind 
of  the  student  be  closely  fixed  upon  the  particular 
organ  to  be  developed. 
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Nos.  I  and  2  are  for  the  developement  of  the  Chest  tones. 
No.  1.    Use  a  vigorous  quality  of  tone,  and  sustain  without  wavering. 


 -> 


± 


23t 


1* 

Ma 


ma,  etc.    Also  use  syllable  Sca.t  and  different  vowels. 


No.  2.  First  sing  syllables,  one  for  each  tone  ;  next  one  syllable  of  each 
group,  as  indicated.    Also  transpose  to  the  keys  of  D  and  E  flat. 


4 


Do    re  do, 

Do  

I  

Ma  


Do 
Do. 
I  .  . 
Ma  . 


re  do. 


Do  ti  do  ti  do. 
Do.  .  .  . 
I  


No.  3.  Staccato.  Use  same  accompaniment  as  No.  9.  Vary  the  rhvthm 
to  suit. 


•3  4-+-+  J-] 

1      1  1 

-^3-            1             1  1 

L|-  b»^i^  1 

Ma  . 
Do. 


Ma  , 
Do 


Ma  . 
Do  , 


Ma  , 
Do  . 


No.  4.  Use  a  bright  and  cheerful  quality  of  tone.  Transpose  to  A,  A]2 
and  G.    This  exercise  is  for  the  purpose  of  strengthening  the  Medium  tones. 


^  T-  I.  T-     _:   l_        i_  o_t      1-      -  .1  ,it  1 


La     ti      la.  La    si  la  si  la,  Sol     la     sol,  sol  sol  la  ti  do. 

*  Pronounced  ee.  f  Scah.  J  Pronounced  tee.    See  note  on  page  5. 


No.  5.    Portamento.    Carry  the  voice  bodily  from  one  tone  to  the  next. 


1  • 


I . 


93 —  — 3   J 


1--- 


No.  6.    Transpose  upward  by  half  steps. 

,  /      p   /  p  p 

3Ff — <-3~- 


Do  mi 


Do    fa  la. 


-30- 


Sol       fi       sol,  Sol  fa  me  re  do. 


No.  7.    Exercises  for  Flexibility. 

Moderato. 


Mi    fa    mi    fa  mi 

Mi  


Fa  sol    fa   sol  fa,  Sol    la  sol    la  sol. 

Fa   Sol  


La  ti  la  ti  la,  Ti  do  ti  do  ti,  Do  re  do  re  do. 
La   Tt   Do  


No.  8-    Transpose  this  and  No.  7  to  the  keys  of  B  and  C. 


 —  m  


Do  re  mi  re  do,  Re  mi  fa  mi  re,  Mi  fa  sol  fa  mi. 
Do   Re   Mi  
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SCALE. 

No.  9. 


14  — 

— 1 — 1- — 1  -1 

 1  1  1  1 

^1 — 1 — 1  -U 

t>    ~w>  '*> 

«  ~  «  « 

-*l   * — p  p 

^  t=  t==t= 

*a  o  e  i  aoei,  a  oe  i  ao  e  i,  a  o  e  i  ao  e  i,  aoei  aoei. 
fu   aw   i     a,      u     aw     i     a,      u      aw     i       a,     u     aw      i       a,     u     aw      i       a,      u     aw      i       a,    u    aw    i      a,     u    aw  i  a. 


-4-       -p-  .p-   -J-   g   -g-  -g.  -tf.  -o-  \g.   -o-   -m-   .g-   -m-   -o-  -m- ±-m-   -m-  -m- 

Accompaniment 


vm — m — m — a — 
-» — » — <& — \m — 

-t  1  1  1  

-  |    [    |  \ 

32  r..  r— r 

-m — m — m — m —  -p — J— d — J — 

*— 1  1 11   l   I  ~LJ— J  d  JJ 

=f«  _p_p_p 

Lf~r  1 — r 

1 — r   F— r 

1 — 1 — 1 — t- 

— 1   1- — 1 

=1— =1  =1 

i 

*a     0     e     i,      a     0     e     i,       a       0      e  i, 
■j-  u    aw    i      a,     u    aw   i     a,      u      aw     i  a, 

aoei, 
u      aw     i  a, 

:H— 1 — H=t — 

J*.      *      *  * 

aoei, 
u     aw     i  a, 

L* — ^  * — *  Lp-»  P  *  JrrJ. 

a      0      e       i,      aoei,  aoei. 
u     aw     i       a,      u    aw    i     a,      u   aw    i  a. 

r    J  d-J-d  *-p  P  P  p  ^  .Jr-jJ.  5t 

J-" J— J— 

T-J  1  U4-, 

it  g  g~i 

:p — P — P — P- 

_i  1.  1  h  

Li — r  1 — r 

1 — 1 — F— r~LJ  J  J  •'-f-r-r  r 

Make  different  combinations  by  prefixing  to  the  above  vowels  the  following  consonants;  d  b  n  m  g  1  r,  thus:  da  do  de  di,  pronounced  dah  doe  d"ay  dee ;  ba  bo 
be  bi,  etc.  Afterward  add  to  these  combinations  the  sound  represented  by  the  letters  ck.  Also  use  the  words  let  lip  lit  lick  to  each  measure.  To  overcome  the 
habit  of  lisping,  practice  the  last  combination. 

In  like  manner  sing  to  each  measure  these  words:    Blue  blouse  on  a  blonde  boy.    Also,  A  big  black  bug  bit  a  big  black  bear. 

*  Pronounced  as  in  the  syllables  oi  the  scale.   -\  Same  vowels  as  in  the  words  rue  raw  rit  rat. 


Voice  Culture. 


43 


No.  10.     Transpose  several  keys  higher.    This  exercise  and  No.  II, 

are  for  Flexibility. 

Moderate 


Do  mi  re  fa  mi.  Do  re  do  mi  remi  re  fa  mi.  Same. 

No.  11. 


Do  re  mi  fa  sol,       Re  mi  fa  sol  la, 


Mi   fa  sol  la  ti. 


Fa  sol  la  ti  do, 


tor 


*2 


Do  ti    la  sol  fa,        Ti  la  sol  fa  mi,        La  sol  fa  mi  re,        Sol  fa  mi  re  do. 

No.  12.  This  exercise  is  for  the  development  of  Head  tones.  'Trans- 
pose as  high  as  desirable. 


=3± 


sol    do  ml       re  do   ti  la  sol  fa  mi  re  do    mi    sol    do      sol   mi  do. 


PHRASING. 

Melody,  like  language,  is  separated  into  periods,  phrases  and  members  of  a 
phrase.  Phrasing  is  to  music  what  punctuation  is  to  language.  Hence  good 
phrasing  require?,  aside  from  the  proper  attention  to  dynamics,  an  intelligent  choice 
of  breathing  places  and  a  strict  observance  of  all  the  pauses.  As  in  reading,  the 
sense  may  be  completely  changed  by  pausing  at  wrong  places.  So  in  singing,  a 
musical  idea  may  be  entirely  changed,  or  destroyed,  by  taking  breath  at  the  wrong 
time.    Carefully  observe  the  following. 

Rules  in  regard  to  breathing  places. 
[  Between  the  syllables  of  a  word.  _ 
Do  not     J  Between  an  adjective  and  its  substantive, 
take  breath,  1  Wherever    it  will  break  up  the  connection  in  the  expression  or  an 
[  idea  or  thought, 

f  At  punctuation  marks  and  rests. 
At  the  end  of  a  musical  phrase. 

After  emphatic  words,  when  a  phrase  is  long  (when  breath  is  taken 
in  the  middle  of  a  phrase  the  time  is  deducted  from  the  pre- 
ceding note). 
Before  a  long  tone. 

'  Whenever  necessary  to  preserve  life." 


Breath  may 
be  taken, 


MISCELLANEOUS  TOPICS. 

Cautious  and  persistent  practice  has  made  more  good  singers  than  constant 
battling  with  theory. 

Never  prolong  the  practice  until  it  produces  positive  fatigue,  nor  after  the  throat 
becomes  dry,  or  any  pain  is  felt. 

For  every  pitch  and  vowel  sound  there  is  a  certain  definite  position  of  the  mouth 
and  throat  which  is  best  adapted  to  a  pure  resonant  tone. 

"  The  characteristics  of  a  well  formed  voice,"  says  a  popular  teacher  of  singing, 
"  are  clearness,  purity,  fullness,  sweetness,  a  ringing  quality,  with  warmth,  breadth 
and  richness." 

The  positiotn  of  the  mouth  should  be  that  which  it  takes  naturally  when  it  smiles. 

ON  THE  PRONUNCIATION  OF  WORDS. 

Words  in  singing  should  generally  be  pronounced  the  same  as  in  speaking,  ex- 
cept that  the  vowel  sounds  are  often  prolonged,  while  the  consonant  elements 
must  be  attacked  with  clearness  and  precision. 

As  a  rule  final  consonants  in  singing  should  be  uttered  with  the  beginning 
of  the  next  syllable  when  it  can  be  done,  and  the  construction  of  the  music 
will  allow  it,  e.  g.  Ha-ppy,  not  hap-py.  Mo-rrow,  not  mor  row.  A-ny,  not  an-y. 
Praises,  not prais-es.    Ri-ver,  not  riv-er.    Except  where  the  tones  are  staccato, 
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or  divided  by  rests.  Pronounce  the  word  My  in  sacred  music,  or  in  reverent  ex- 
pression with  the  vowel  like  that  in  by.  In  colloquial  language  it  may  be 
given  as  the  short  sound  of  i  in  it,  but  never  as  long  C. 

Pronounce  a,  when  it  stands  alone,  or  forms  a  syllable  of  itself,  nearly  like  ah. 
The,  before  a  word  commencing  with  a  vowel  sound,  should  be  like  thee;  when 
the  next  word  begins  with  a  consonant  e,  has  the  obscure  sound,  as  in  her. 

Here  follow  a  few  of  the  many  words  which  are  often  miss-pronounced  in 
singing. 

Fragrant  not  fragrunt. 
Holiness  not  holiness. 
Jerusalem  not  Jeeroosolum. 


No.  18.    Cadence  Varied 


Pansbron. 


Tiny  not  tiny. 
Divert  not  divert. 
Silence  not  silunce. 


Most  words  of  similar  construction  are  governed  by  the  same  rules. 

SOLFEGGIOS. 

No.  16.    Apply  different  vowels. 


&3 


re  do  ti  sol  mi, 
 ve, 


Sol   fi  sol  fa  mi  re    do      U      sol,  Ti  do  re  mi  fa  sol  la  sol  do. 


Do  mi  sol     la    fa  re   do  ti  la  sol  do,     Sol    la     ti      do      la    sol  fa  re  do 


P 


3 


_i  1  1 — 


Re    mi    fa     sol     mi  do  la    re    sol.      Do    re    mi  sol  la  re    sol    ti  do. 
*  Pronounced  ah-vay. 


This  Accompaniment  is  for  each  of  the  foregoing  Variations. 


TELL  MS ! 


4-5 


Grace  H.  Horr. 
Allegretto  Vivace. 


T.  COTTRAU. 


P  Distinctly. 


=1* 


-e-r. 


v — 


-m-m- 


2^ 


Staccato. 


1.  Lit  -  tie  birds  are  round  me  sing 

2.  Now     I  stand  be  -  side  the     o  • 

3.  Ten- der  leaf-lets  now  un  -  fold  -  ing, 


ing,  Sweet-toned  bells  are  round  me  ring  -  ing, 
cean,       As       itJ:hrobs  in  soft  com  -  rao  -  tion, 


From   your  som-ber,  win-try  mold  -  ing, 


Zeph-yrs  ten-dertho'ts  are  bring-ing; 
Chim  -  ing  with  my  heart's  e  -  mo  -  tion; 
What's  themes-sageyou  are  hold  -  ing? 


— i 
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Tell    me  zeph-yrs  what  you  Say,  Tell  me  bells  what  tho'ts  you  play,  Lit-tle  birds  whatmeansyour  lay  ?  Ah  tell  me,    is       my  love      re  -  turn  -  ing  ?  Tell 

Tell       me,  o-cean,tell  mepray,  As  you  ebband  flow  all  day,  Tomy  heart  what  would  you  say  ?  Ah  tell  me,  etc. 

Lit  -  tie  leaf-lets, tellme, pray;  Youhavehap-py  words  to  say,  As  you  smile  in  mer-ry  May.   Ah  tell  me,  etc. 

Sempre  staccato.  Legato. 


me, 


zeph-yr,      and  leaf,     and       sea;     My  heart  is       ev     -     er  fond 


ly    yearn  -  ing,  Speak 


the  mes-sage      of    joy      to  me. 


From  "School  of  Singing,"  by  per.  of  the  John  Church  Company. 


EASY  GLEES,  QUARTETS,  SONGS,  &c. 


WELCOME ! 


S.  W.  Straus. 


Allegretto. 
> 


P 


;^4t«— Ear 


Wei  -come,  wel-come, welcome,  friends  so  dear,  Wel-come,  wel-come,  wel-come,  wel-come  heie,  Wel-come  to   our  meet  -  ing,  Wel-come  to   our  greet  -  ino, 


—i — #— -I  0  0— 


 1  J-^H  °l  H 

L0-L-9—0-.-^i9- 
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-4—0) — d — * — h — I-*— —  0— d*>* 


Wei -come,  wel-come,welcome,  friends  so  dear,  Wel-come,  wel-come,  wel-come,  wel-come  here,  Wel-come  to  our  meet -ing,  Welcome  to  our  greet  -  ing, 


zf'^-» — 0 — 0 — 0—  -B~.-rm-*-0~, 


-0 — 0 — 0- 


-tV  k  k — h-Kt- 

~i  I  1  ,  


-0  0  0  0- 


*—0 


-F — F— F— F — I  (-- 


M  areata. 


Slow. 
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Wel-come,welcome,wel-come  here,     For     hap  py  and    light    is    our  song  to-night,  For     hap-py  and    light    is    our  song  to-night;    Is  your  heart  sad, 
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Marcato. 


Slow. 
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Wcl-come,welcome,wel  -  come  here,     For     hap-py  and    light    is    our  song  to-night,  For     hap-py  and    light    is    our  song  to-night;    Is  your  heart  sad, 
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WELCOME !— Concluded. 
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is  your  heart  sad  ?     Is  your  heart  glad,     is  your  heart  glad?  Come    to  our  meet  -  ing,  Come    to  our  greet-ing,  Come,  come,  come,  come,  come,  come,  come, 
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is  your  heart  sad  ?      Is  your  heart  glad,     is  your  heart  glad?  Come    to  our  meet  -  ing,  Come    to  our  greet-ing,  Come,  come,  come,  come,  come,  come,  come, 
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For    hap-py  and  light  is  our  song  to-night,  For    hap-py  and  light  is  our  song  to-night, 


and  light 


to  night. 
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night. 
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our  song  to  -  night. 
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For  hap-py 


is  our  song 


our  song 
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to  -  night. 
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For    hap-py  and  light  is  our  song  to-night,  For    hap-py  and  light  is  our  song  to-night, 


and  light 


to-night, 


our  song  to  -  night. 
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THE  BROOK'S  SONS. 


Mrs.  M.  F.  Butts. 

Allegretto. 


s. 
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I.  King  Frost  comes  here  and  locks  me  up, The  sunshine  sets  me  free;     I     frolic  with  the  graveold  trees, Andsing  right  cheer-i-ly. 
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2.        I      go   to  seethe  la-dy  flow'rs,  And  make  their  diamond  spray,  The  birds  fly  down  to  chat  with  me,  The  chil-dren  come  to  play. 
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I     am  the  blue  sky's  looking  glass,  I  hold  the  rain  bow  bars;  The  moon  comes  down  to  vis  -  it  me,  And  bringsthe  lit -tie  stars. 
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4.      Oh,  mer-ry, mer-ry     is  my  life,  As    gyp-sy's  out  of  Spain  !  TillgrimKingFrostcomesfromtheNorth.Andlocksmeupa-gain. 

MY  VALLEY  HOME. 
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X.      I     know  a    sweet   val  -  ley  where  bright  wa  -  ters    play;  Where    ev-'ning  is      bright-er    and     mild-er    the  day. 
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2.  There  stands  a     neat    cot-tage  with  wood-bine   en-twin'd;   And  sweet  hon-ey  -  suck-les    and    flow'rs  to    my  mind. 
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3.  There  peace  dwells  with  free-dom,  there    foes  are    not  feared;  There  child-hood  is      cher-ish'd,  and     age    is     re  -  vered. 
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EVENINGS  SONS. 
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M.  L.  Bartlett. 
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I.    A  -  way,  a-way, 'tis  cv'n-ing  time,  Ourdai-ly  toil  is  done;      A  -  way,  a  -  way  be-neath  the  west, Now  sinks  the  gold-en  sun,  Now  sinks  the  gold-en  sun. 
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2.  The  sparkling  dew  like  balmy  tears.Impearls  the  leaves  and  flow'rs;  Ocome  and  share  the  pure  de-light,  Of  ev'ning's  tran-quil  hour,  Of  ev'ning's  tran-quil  hour 
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■j.    O  come  where  joy  and  beauty  calls,  And  friendship  weaves  her  spell, To  bu-sy  toil  and  anx-ious  care  We  glad-ly  bid  fare-well,  We  glad-ly  bid  fare-well. 
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GOOD  NIGHT. 


M.  Villa. 
Repeat  pp. 
It-n  r^v-r-, 
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Good  night, 


good  night 
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And  now  good  night, good  night 


To  mu-sic's  witch-ing  spell, 


Good  night, 


good  night, Good  night,  but  not  fare  -  well. 
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To  mu-sic's  witch-ing  spell   Goodnightoncemore, goodnight, 
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Good  night, 
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good  night 


To  mu-sic's  witch-ing  spell, 
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Good  night, 
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good  night, Good  night,  but  not  fare  -  well. 
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SONG  FOR  JUKE. 


Mrs.  E.  A.  Appleton. 
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\V.  F.  Wkrschkui. 


I.  Com-ing,com-ing, with  the  humming  Of  the  bees  a-mong  the  flow'rs;  With  the  wing-ing  and  the  sing-ing  Of  the  birds  in  leaf-y  bow'rs; 
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Soft-ly  call-ing,  gen-tly  fail-ing,  Come  the  welcome  show'rs  of  rain ;  Bringing  treasure  without  measure  From  earth's  store-house  out  a  -  gain. 
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O  how  sure  ly,  how  se-cure- ly  We  may  trust  the  love  that  brings  Allthis  sweetness, this  com-plete-ness,  Ev'n  to  earth-ly,  transient  things  ! 
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With  the  bless  ingand  ca-ress  ing  Of  June'ssoft  and  balmy   ~air;     With  the  straying  and  the  play-ing,  Of  the  breez-es  ev  'ry-where. 
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Ban-ish  sadness;  nought  but  gladness  Should  find  place  in  hours  like  these;  Leave  all    sor-row  till  tomorrow !  Come  and  share  in  Nature's  peace. 
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And,  pos-sess-ing  this  rich  blessing,Soon  or  lat  -  er    we  shall  find,  That  life's  du  ty  makes  life's  beauty, For  the  heart  and  for  the  mind, 
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HEAR  THE  HUMMING. 
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Hear  the  hum  -  ming. 
Hear  the  sing  -  ing, 
Hear  the    clat     -  ter, 


hum    -  ming, 

ing, 
ter, 
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sing 
clat 


hum-ming  of  the  bee, 
sing  -  ing  of  the  bird, 
clat  -  ter    on  the  street, 


As    it's    hunt  • 
In    the  branch 
'Tis  the     pat  - 


ing 
es 
ter, 


for  the 
of  the 
pat     -  ter 


hon  -  ey    on    the  lea; 
tree    his  song  is  heard; 
of     the    bus  -  y  feet; 
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As    it's   hunt  -  ing  for  the  hon  -  ey    on    (he  lea; 

In    the  branch-es    of   the  tree    his  song  is  heard; 

'Tis  the     pat  -  ter,  pat  -  ter  of   the    bus  -  y  feet; 

— N — N- 


Hear  the  humming,  humming,  humming  of   the  bee, 
Hear  the    sing -ing,  sing -ing,  sing-ing    of   the  bird, 
Hear  the    clat  -  ter,  clat  -  ter,  clat -ter    on   the  street, 
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'tis       hap  -  py,  hap  -  py,  hap  -  py     all  the 
his       hap  -  py  heart    is     full     of   mer  -  ry 
are       bus  -  y,    bus  -  y      go  -  ing     to  and 


day,  As  it's  hum 
glee,  While  he's  sing 
fro,       And  they  clat 


ming,  hum 
ing,  sing 
ter,  clat 


ming, 
ing, 
ter, 


hum  -  ming  on 
sing  -  ing  wild 
clat  -  ter  as 


its  way. 
and  free, 
they  go. 
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hap  -  j?y, 
his  hap  -  py 
are  bus 
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hap  -  py,    hap  -  py     all     the       day,       As     it's     hum-ming,  hum-ming,  hum-ming    on     its  way. 
heart    is     full    of     mer  -  ry       glee,    While  he's    sing  -  ing,  sing  -  ing,  sing  -  ing    wild  and  free, 
bus  •  y      go  -  ing     to     and       fro,       And  they     clat  -  ter,  clat  -  ter,  clat  -  ter      as    they  go. 
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LEAD  ME  WHERE  CHE'S  SLEEPING. 


Solo  Obllgato.  Andante. 


From  the  New  Favorite,  by  per.  of  W.  T.  GlFFE. 
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1.  Lead 

2.  Lead 

3.  Lead 


me  some-times  where  she's 
me  some-times  where  she's 
me  some  times  where  she's 


sleep-ing,  To      our  lit  -  tie     Min  -  nie's  grave; 

sleep-ing,  To     that  green  and     hal  -  low'd  mound ; 

sleep-ing,.       Where    our lov'd  lost    Min   -  nie  lies; 
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Where    the  i  -  vy 
Where  the  bright  young 
Where    the  an  -  gels 


■A — fV- 


1.  Lead  me  sometimes  where  she's  sleeping, 
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2.  Lead  mesometimes  where  she's  sleeping, 
■x.  Lead  me  sometimes  where  she's  sleeping, 

ANN  IV 
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To  our  lit  -  tie Min-nie's grave; 
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To  that  green  and  hal-low'd  mound; 
Where  our  lov'd,  lost  Min-nie  lies; 
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vines      are  creep-in^* 
stars       are  peep-ing 
guard      are  keep-ing, 
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Where  the  bloom-ing  flow  -  ers      wave,  Where  the  pine-tree  boughs  are  swing-ing, 

Thro'  the  trees  that  guard      a   -   round;        Where  so  oft  our  hearts  have  blend-ed, 
As  they're  wing-ing  thro'    the      skies;         Where  the  pine-tree  boughs  are  swing-ing, 
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Where  the 


vy  vines  arecreep-ing, 
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Wherethebloom-ing  flow-ers  wave, 
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Where  the  pine-tree  boughs  are  swinging, 


A — f\ — \ — — FN — N-1!- 

-I  1  U  [J  1  1  1- 


— H  1- 

W0-M0-* 


:^z^-A 


A — FN — P\~A- 


Where  the  bright  young  stars  are  peep-ing 
Where  the  an-gels  guard  are  keep-ing, 
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Thro'  the  trees  that  guard  a-iound; 
As  they're  wing-ing  thro'  the  skies; 
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Where  so  oft  our  hearts  have  blend-ed, 
Where  the  pine-tree  boughs  are  swinging, 
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LEAD  ME  WHERE  SHE'S  SLEEPING— Concluded. 
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In  the  balm  y  south  -  era  breeze; 

In   the  earn-est  heart-  felt  prayer; 

In   the  balm-y  south  -  ern  breeze ; 
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And  the  birds  are  sweet  -  ly 
That  in  heav'n  when  life  is 
And  the  birds  are  sweet  -  ly 
ft   h  N 


sing-ing,  In  their  home  a  -  mong  the  trees, 
end-ed,  We  may  meet  our  dar  -  ling  there, 
sing-ing,        In  their  home  a  -  mong  the  trees. 
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In  the  balm-y  southern  breeze; 


And  the  birds  are  sweetly  singing , 
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In  theirhome among thetrees 
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In  the  earnest  heartfelt  pray'i 
In  the  balm  y  southern  breeze ; 
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That  in  heav'n  when  life  is  end-ed, 
Andthe  birds  are  sweetly  singing, 
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We  maymeetourdarlingthere. 
In  theirhomeamongthe  trees. 
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THERE'S  MUCH  THAT  OWES  PLEASURE. 
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i.  There's  much  that  gives   pleas  ure 


in      all   that's    a  -  round,  There's  ma  -  ny 


treas-ure  where  least   it      is  found. 
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glows  in    the    morn-ing  when  sun-beams  a  -   rise;       It  spreads  its     a  -  dorn-ing    on      ev'-ning's  bright  skies. 
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3.  There's  pleas -ure  in 
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toil-ing,  that  sweet-ens  our      rest,  Though  oft  we're  re 
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4.  There's  pleas  -  ure  from     sor-row,  by    con-trast  of       joy,    Then  why  should  we      bor  •  row  those  cares  that    an  -  noy. 
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BOATINQ  SONQ. 
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i    Ho,  theboat-ing,  Light-ly  float  -  ing,  Mer-r-i  -  ly    a  -  way  !  Winds  of  sum-mer,  Sigh  and  nnir  -  mur,  On  the  sleep-ing  bay; 
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2.  Pain  and  troubles,  Fleet  like  bub  -  bles,Un-der-neath  our  keel,      Gen-tle  bliss-es,     In    the  kiss  -  es    Of  the  wave  we  feel; 
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3.   Ho,  the  boat  ing,  Light-ly  float  -  ing,  Mer-ri  -ly    a  -  way!  Winds  of  sum-mer,  Sigh  and  mur  -  mur,  On  thesleep-ingbay  ; 


mm 


-# — , 


a- 


Rr — t— 9— 9— ' 


-23 


-ft— N- 


— 1- 
-# — 9- 


mm 


Sing-ing  soft-ly      to        us,   Songs  to  charm  and    woo      us,    Thro'  the  beam-ing,And  thedreaming,  Of  the  sun -ny  days. 
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Care  no  Ion  ger     teas  -  es,    Sweet  the  whisp-'ring  breez  -  es,    Thro'  the    wil-lows, O'er  the  bil-lows  Fresh  and  fragrant  steal. 
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Sing-ing  soft-ly      to        us,   Songs  to  charm  and    woo      us,    Thro'  the  beam-ing, And  thedreaming,  Of  the  sun  -  ny  days. 


HARK!  'TIS  TH3  BSLLS. 
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Fine. 


f  Hark! 
\  Come, 


hark! 
come. 


'tis  the  bells, 
let     us  join, 
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Hark! 
Come, 


Hi 


hark !  and  how  mer  -  ri  -  ly  they  ring, 
join      in  the  har-mo-ny  and  sing. 
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Hark!  'tis  the  bells  of  a  vil-lage  church,  how  pleas  ant  -  ly  They  strike  on  the  ear,  and  how  mer- ri  -  ly  they  ring 
Come,    let  us  join,  and  we'll  im  -  i  -  tate  their  mel  -  o  -  dy,    Let   each  take  a  part      in  the   har-mo-ny  and  sing 
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(  Hark! 
\  Come, 


hark! 
come, 


'tis  the  bells, 
let    us  join, 


Hark  !  hark  !   and  how  mer  •  ri  -  ly  they  ring. 

Come,  join      in  the  har-mo-ny  and  sing. 
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mer-rv  peal  of  bells,  Of  hope  and  joy  their  music  tells.TVhentriT'liu?  homeward  mer-ri  -lv,  They  greet  us  ev  -  er  cheer-i  -  lv, 

^— y_  — V 


ft  N 


9  ^ 


-V  


\    \    \    \  ^  ^  \\ 


A— v 


-V-v- 


i 


love  a 


 „    0   ^  „  *  ^  

mer-ry  peal  of  bells,  Of  hope  and  joy  their  music  tells.When  tr»T  lins  homeward  mer-ri  -  ly,They  greet  us  ev  -  er  cheer-i  -  ly, 
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REMEMBER  THY  MOTHER. 


Slowly,  tenderfy. 


S.  W.  Straub. 
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i.  Lead  thy  moth-er     ten-der-ly      Down  life's  steep  de  -  cline;    Once  her  arm  was  thy  sup-port,     Now  she  leans  on  thine, 
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2.  Ne'er  for-get  her  tire-less  watch  Kept  by  day  and  night,  Tak  ing  from  her  step  the  grace,  From  her  eye  the  light, 
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3.  Thank  God  for  thy  moth-er's  love,   Guard  the  price-less  boon;      For  the  bit-ter  part-inghour,    Com-eth    all   too  soon. 
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See    up  -  on    her    lov-ing  face,  Those  deep  lines  of     care;  Think — it    was  her     toil  for  thee,    Left  that  rec-ord  there. 
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Cher-ish  well  her  faith-ful  heart, Which,  thro' wea  -  ry     years,    Ech-oedwith   its    sym-pa-thy      All  thy  smiles  and  tears. 


When  thy  grate  -  ful    ten-der-ness,     Los  -  es  pow'r  to     save,   Earth  will  hold  no     dear-erspot,  Than  thy  moth-er's  grave  I 
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LINDEN  TREE. 
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i.   A     Lin-den  tree  is   grow-ing  Close  by  a  moun-tain  stream  ;  I've  dream' d  beneath  its  shadows,  Full  many  a  pleas  -  ant  dream 
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2.  The  names  I  carv'd  in  child-hood,  Still  in  its   bark  are    seen;  And  many  a  wither'd   gar-land,  Hangs 'mid  its  branch-es  green. 


37 
II 

]] 

I 


:*  0  

1 — i — 


■e- 


XX 


GENTLE  WORDS. 


I  I  I  I 


Fine. 
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W.  F.  W. 

D.C. 
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The  sweet  young  flow'rs  of  early  spring,  are  beau  ti  -  ful  to    me,)  ,         ,       ,  ,    .     .  ,,      ,  . 

And  ma-nyarethestarsthatshineup-onthecalmbluesea,  J    But  gen -tie  words  and  loving  hearts  and  hands  to  clasp  my  hands 
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d.c.  Are  bet  ter  than  the  brightest  flow'rs  or  stars  that  ev-er  shone. 

Fine. 
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D.C. 


The  sweet  young  flow'rs  of  early  spring,  are  beau-ti  -  ful  to    me,)    „  . 

And  ma  -  ny  are  the  stars  that  shine  up  -  on  the  calm  blue  sea,  J    But   gen  " tle  words  and  lovlnS  hearts and  hands  to  clasP  ^  bands' 
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SYSNINQ. 


Lento. 


Arr.  by  \V.  F. 
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It 


isthehourof    ev  -  'ning,When  na  -  ture    is     at     rest;   Each  wea  -  ry  bird  is    sleep  -  ing  With  -  in  its  pleas-ant  nest; 


2.  The  pret-ty  flow'rsare  ly   -  ing  Half  hid-den    in    the  grass;  They  can-not  hear  our  foot  -  steps  Or  our  voi-ces    as  we  pass, 
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3.  It      is  the  hour  of    ev-'ning,  As     all    ere  -  a-  tion  feels;  The  world  is  ver  -  y    charm-ing  Whileslumber  o'er  it  steals; 
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The  bee  hath  ceas'd  its  humming,  The  fish  no  lon-ger  springs;  E  -  ven  the  hap.py  but-ter-fly,      Clos -ethits  shining  wings. 
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For  all  their  dar-ling  bios- soms  Are  shut,  in  slum-ber  deep,   Just  like  the  eyes  of  chil-dren  dear,  When  they  are  fast  a  -  sleep  ! 

"  rit-et-dim.  Morendo. 
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No  sound  profanes  the  si  -  lence  Of    its  un-bro-ken  peace,  But     the     flow -ing  of  the  brooklet,  That  can    nev-er  cease. 
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CHEERFUL  LABOR. 
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i.  Let  us,  dear  brothers,  Cheer-ful-ly  toil ;     Nev-er  from  la  -  bor,  No,  nev-er  re  -  coil  Nev-er  from  la-bor,No,  nev-er  re  -  coil. 
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Rich  is  the  treas-ure  Now  to  bewon;    Toil  in  full  measure,  Till  time  shall  be  done,  Toil  in  full  measure,Till  time  shall  be  done 
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Allegretto. 


GEMS  OF  THE  MOUNTAIN. 
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i.  Gems  of  the  mountain  and  pearls  of  the  sea,  Gleam-ing  and  flashing,  for  oth-ers  may  be,  Hearts  that  are  gen-tle  and  con-stant  give  me. 


a.  Might  that  is  proud  o'er  the  sup-pli-ant  knee,  Pomp  and  pro-fes-sion  for  oth  ers  may  be,    Love  in   the  low-li  -  est  cot-tage  give  me. 
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3.    Joys  that  are  brightest  where  revels  are  free,  Pleas-ures  that  wea-ry  for  others  may  be,  Homewithitscharmofcontentmentgiveme. 
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COME  TO  THE  MOUNTAIN. 


m 


Francis  J.  Crosby. 

Allegretto. 


Vt.  F.  Wekwjhicot. 
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i.  Come,    O     come!   to  the  moun-tain's  brow!  Mer    -   ri-ly, mer  -  ri  -  ly,  haste  thee    now;  Light    as    our  hearts  shall  our 
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a.  Come,    O    come !   to  the    dew  -  y     vale,   Gath  -  er  the  rose,   and  the     lil  -   y     pale ;  Love  -  ly   and  sweet  shall  our 
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Come,    O     come!    to  the   laugh  ing    rill,     Joy       in  the  green-wood  is     ling  • 'ring    still;  While    our  youngspir  -  its  from 
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Chorus.    Waltz  movement. 
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foot  -  steps  be; 
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Gay 

it 


as     the  wild  -  bird,  and  hap  -  py      are  we. 


Light  as  our  hearts  shall  our  foot  -  steps  be, 
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chap  -  let      be;      Gay     as     the  wild  -  bird,  and  hap  -  py      are  we. 
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care     are     free;     Gay     as     the  wild -bird,  and  hap  -  py      are  we. 


Light....     as....    our  hearts.... 
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Light  as  our  hearts  shall  our  foot  -  steps  be, 
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COME  TO  THE  MOUNTAIN— Concluded. 
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Repeat  pp. 


Light  as  our  heartsshall  our  foot-steps  be ;      Gay  as  the  wild-bird  and  hap- py    are  we, 


hap-py, 


hap-py  are  we. 


-j3— 1— 0—  *~ 


IS — N— N" 


— i  

0—  6— 


HO 


I 


^5= 


foot 


steps 


be;. 


Gay. 
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bird  and  hap-py 
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Light  as  our  heartsshall  our  foot-steps  be ;     Gay  as  the  wild-bird  and  hap  -  py   are  we, 

KING  WINTER 

Allegretto. 
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hap-py, 


hap-py  are  we. 
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i.  Now  in  his  crys-tal   pal  -  ace,    Far    in  the  froz-en  North,  King  Winter  blows  his  bu  -  gle,  And  sends  his  couriers  forth. 
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2.  They  hang  their  i  -  cy    pen  -  nons  On  shrub  and  bush  and  tree;  They  spread  a  snow-y   car  -  pet,    Far     as  the  eye  can  see. 
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3.  And  un  -  der  this  soft  car  -  pet  The  flow'rg  will  sleep  till  Spring,   So    let  us  warm-ly  wel  -  come  The  snow-flakes  and  their  king! 
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THE  PRIMROSE 


Rev.  Newman  Hall. 


Obiigato  Solo.  Soprano. 


W.  F.  Werschkul. 
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1.  I     love  the    ear  ly     prim-rose,  That  light-ens  up  the    lane,       So   ra-diant   in  the     sun-shine,  So 

2.  I    wish  that,  like  the  prim  rose,  My  life  was    al-ways  bright,    And  shone  in  dark-est   path-ways,  With 

3.  I   would  be     ev -er    show  ing, That  Win-ter's  reign  is     o'er;      A    hap-py  pledge  and  prom-ise,  Of 
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cheer-ful    af  -  ter     rain ; 
mild  and  constant  light; 
joys  for  -  ev  -  er  more; 


Goodbye  to  drear -y  win  •  ter,  How  glad  -  ly  doth  it  sing; 
I  wish  that  I  re  -  fleet -ed,  Each  sun  -  ray  from  a  -  bove; 
I  would  be  like  the  prim-rose,   And  sing    in  sun   or  shade, 


And  tells  of  mild-er  ' 
I  wish  that,  'neath  the 
Of  Spring  that's  ev  -  er- 
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THI  PRIMROSE— Concluded. 
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weath  -  er,  And 
storm-cloud,  I 
last  -  ing,  Of 


hope  -  ful,     hap  -  py  Spring, 
al  -  ways  smil'd  with  love, 
flow'rs  that    nev  •  er  fade. 


Good  -  bye 
Good  -  bye 
Good  -  bye 
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glad   -    ly  doth       it  sing; 


And  tells        of  mild  -   er     weath  -  er,        And  hope-ful,  hap-py  Spring. 
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THE  WOODS. 


Allegro. 
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Repeat  pp 
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i.  How  charming  are  the  woods,  The  ver-dant,shad  •  y  woods!  The  trees,with  their  leaves  all  in  mo  -  tion,Humsweetasthe  niur-mur-ing 
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2.  How  charming  are  the  woods,  The  ver-dant,shad  -  y  woods !  The  tree-tops  bow  down  with  a  greet  -  ing,  As  if  to  re  -  joice  in  the 
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3.  How  clear  our  voi  -  ces  swell,    In  ver-dant,shad- y  woods!  And  hark, how  the  eeh-oes  are  ring-ing,They  give  back  the  words  we  are 
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Repeat  pp  as  an  echo. 


o  -  cean,  They're  murmuring  in  the  woods,  The  ver  dant,  sha-dy  woods,  hal  lo  !     Hal  -  lo !  hal  -  lo !   hal  •  lo  !. 
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meet  -  ing,  The  meet  ing  in  air  -  y  woods,    In  ver-dant,  sha-dy  woods,  hal-lo!     Hal-lo!  hal-lo!   hal  -  lo!.. 
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sing  -  ing,  Are  sing -ing  in  air  -  y  woods,    In  ver-dant,  sha-dy  woods,  hal  lo !     Hal-lo!  hal-lo!  hal  -  lo!- 
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COME  TO  ME  IN  CHERRY  TIME. 


S5 


George  P.  Morris. 


M.  Villa. 

 .  Fj  rio . 


i.    Come  to  me  in    cher-ry  time,      And  as  twi-light  clos     es,     We  will  have  a   mer  ry  time,    Here  a-mong  the  ros  -  es  ! 
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D.  c.  Come  to  me  in    cher-ry  time,      And  as  twi-light  clos  •  es,       We  will  have  a   mer-ry  time,     Here  a  -  mong  the  ros  -  es  ! 
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2.  When  the  stars  with  qui-et  ray,       All  the  hill-tops  bright-en,    Cher-ry  ripe"  we'llsingand  play,  Where  the  cher-ries  rip  -  en  !  Then 
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When  the  breez-es  crisp  the  tide,    And  the  lin-den's  quiv  -  er,        In  our  bark  we'llsafe-ly  glide,  Down  therock-y      riv    •  er. 
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come  to  me  in  cher-ry  time,   And  as  twi-light  clos  -  es,       We  will  have  a     mer  ry  time,  Here  a  mong  the     ros    -  es. 


 1  9— 


1  r 


66 


WELCOME!  HAPPY  NEW  YEAB. 


Maria  Straub. 
Allegretto. 


S.  W.  STRAtTB. 
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i.    Hail     to      the  day,      the     first      of      the  year!      Hail     to       the  time  bring  ing    glad  -  n ess     and  cheer!  Tho' 


Hail 
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3.    Hail     to      the  day,      the     first      of      the  year!     Vows    are      re  -  new'd,  and  dear  friends  gath  -  er'd  near,  Good 
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chill  -  ing     the  winds   as      a  -  round   us     they  play,  Warm  heart  -  ed    we  join     in      a        wel  -  com-ing  lay. 
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fire  -  side   with  mirth  and  with     hap  -  pi  -  ness  glows,    As      mer  -  ri-mentfree  -  ly    from     heart    to  heart  flows. 
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cheer   and    well  wish  -  es     in     plen  -  ty        a  -  bound,  There's  pleas  -  ure  and  glad -ness 


-  round  all      a  -  round. 
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WELCOME  I  HAPPY  NEW  YEAR— Concluded. 
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Obligato  Duet. 
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THE  WILD  ROSE. 


Allegretto. 


Arr.  from  M.  Hauptmann. 
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I.      Once  I  saw  a  sweet-brierrose,  All  so  fresh-ly  bloom-ing,  Bath'd  with  dew,  and  blush-ingfair,  Gen-tly  wayedby  balm-y  air,     All  the  air  per-fum-ing. 
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2.  "Rose,  'saidI,"thoushaltbe  mine,  All  sofresh-ly  bloom-ing!"  Rose  re-plied,  "nay ,  let  me  go,     Orthybloodshallfreelyflow,  For  thy  rash  pre-sum-ing 
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3.       Woe  is  me,   I  brokethestem,Lifeand  fragrance doom-ing;  Soon  thelove-ly  flow'r wasgone,Andthe  thornsremain'dalone — Vanish'd,all  its  bloom-ing! 
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Had  I  left  thee,  love-ly  flow'r,  In  thy  beau  ty  blooming,  Bath'd  with  dew,  and  blush-ingfair,Thou  woald'st  still  have  fill*  d  the  air,With  thy  sweet  per-fum-ing. 
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All  the  air  per-fum    -  ing, 
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Sweet  rose!  wild  rose!.  Rose  re-plied,  "nay,  let  me  go,  Or  thy  blood  shall  free-ly  flow, 
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Sweet  rose !  wild  rose !  Soon  the  lovely  flow'r  was  gone,  And  the  thorns  remain' d  a-lone — 
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Van-ished,  all  its  bloom    -  nip. 
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Sweet  rose  1  wild  rose!  Bath'd  with  dew,and  blushing  fair,Tbonwould'st  still  have  fill'd  the  air|With  thy  sweet  per-fum  -  ingf 


per-fum  -  ing. 
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I'M  A  JOLLY  OLD  BLACKSMITH. 


Eugene  Hall 
lartet. 


T.  Martin  Townk. 
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old    black  -  smith,  With  griz  -  zled      hair,  My 
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hap-py     old      black  •  smith,  My   home       is  mine, 
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Clink,clink, clink, clinkjclinkjclinkjclink.clink.clinl^clinkjclink.clink.clir.k,       Plen-ty  to  eat      an'   plen-ty     to  drink, 
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Clink, 


clink, 


clink, 


clink,        clink,         Plen-ty  to  eat     an*   plen-ty    to  drink, 
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Clang, 
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clang,        clang,  clang, 
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Rough  an' tough,  an'  heart-y  you  see;     Rough  an' tough,  an' heart-y  you   see;    Would'nt  you  like    to       live  like  me? 
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Rough  an' tough,  an'  heart-y  you  see;     Rough  an' tough,  an' heart-y  you  see;    Would'nt  you  like    to       live  like  me? 
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Modtrato. 


WHEN  SHALL  WE  ALL  MEET  AGAIN  ? 


Wm.  Beerv,  arr.  by  W.  F. 
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I.  When  shall  we    all    meet  a -gain?  When  shall  we     all  meet  a-gain?    Oft  shall  glow  -  ing  hope,  ex  -  pire,    Oft  shall  wearied 
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2.    Tho'   in    dis-tant  lands  we  sigh, Parch'd  be-neath    a     hos  -  tile  sky;    Tho'  the  deep    be-tween  us   roll, Friend-ship  shall  u- 
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3.  When  the  dreams  of    life  are  fled,  When  its  wast  -  ed  lamps  are  dead.;  When   in  cold    ob  -  liv-ious shade,  Beau-ty,  pow'r  and 
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love  re -tire,      Oft  shall  death  and  sor  -  row  reign,  Ere    we    all  shall  meet  a  gain,    Ere  we  all  shall     meet    a  -  gain. 
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nite  our  souls,     Still   in     fan  cy's  rich    do-main,  Oft   shall  we     all   meet   a-gain,     Oft  shall  we  all      meet    a   -  gain. 
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fame  are  laid  ;  Where  im  -  mor  -  tal   spir  -  its  reign, There  may   we     all   meet   a-gain,  There  may  we  all     meet    a  -  gain 
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LO !  THE  ROSY  MORN  IS  BREAKING. 
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Allegro. 


M.  L.  Bartlett. 


I.  Lolthe   ro  •  sy   morn  is  break-ing,  From  the  skies  se  -  rene  and  clear,   All  the  world    to    life    is    wak  -  ing,  Sounds  of     la  -   bor  now  we  hear. 
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2.  Lo!  the  ro  -  sy  morn  is  break-ing,  With  her    soft  and  play  -  ful  beams,  Call- ing    up     the  gen  -  tie  zeph  -  yr,  Laugh-ing  o'er    the  crys  -  tal  streams. 
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All  the  world  to     life  is  wak  -  ing,    Lo !  the     ro  -  sy  morn  is 
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HAIL  TO  THE  QUEEN  OF  THE  SILENT  NIOfHT. 
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i.  Hail    tothequeenof  the  si -lent  night;Shine  clear,shinebnght,Yield  thy  pensive  light :     Blithe-ly  we  dance  in  thy  sil  -  ver  ray, 
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2.  Dart  thy  pure  beams  from  thy  throne  on  high,  Beam  on  thro' sky.Rob'd  in  az-ure  dye;  We'll  laogh  and  we'll  sport  while  the  night-bird  sings, 
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Hap  pi  •  ly  pass  -  ing  the  hours  a  way;  Must  we  not  love  the  stil  -  ly  night,Dress'd  in  her  robes  of  blue  and  white  ?  Heav'n's  arches  ring, 


-0—0—0 


~- ^ — «*F — t — d —  1  1  

 v-i-0  _  A  


N  N  t 


0-  0  0 


St  3 


0—0—&- 


p:3 — iz  _3 — i— - 

i— •  « — i_# — 0 — #_4 — 1_ 


r—0—0  0 — 


I"  Tl 


-9—9- 


.0—0. 


-\fh-\gh 


H  f- 


-y-y- 


±: 


 '  1  *5  *  0 — 0 — i  


Flap-ping  the  dew  from  hissable  wings;  Sprites  love  to  sport  in  the  still  moonlight,Play  with  the  pearls  of  shadowy  night,  Then   let  us  sing, 
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Stars,  wink  and  sing,  Hail,  si  -  lent  night !      Fari  -  y  moon-light,  fair  -  y  moon-light, 


fair  -  y,  fair  -  y,  fair  -  y  moon-light. 
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Time's  on  the  wing,  Hail,  si  -  lent  night!     Fair  -  y  moonlight,  fair- y  moon -light,  fair- y  moon 
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Old  John  Cross  kept  the  vil-lage  day-school, And  a   queer  old  man  was     he,  was    he;  For  he  spared  not  the  rod,  and  he 
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Old     John     Cross     kept  the     vil  -  lage    day  -  school,   And    a     queer  old 
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Refrain.  Slower. 


bt3fc 


night,  Could  you  but  long-er  stay.     Fare-well  oh,    sil-ver  moon.Farevrell,  fare-well,  Why  set,  why  set  so  soon, Fare-well,  oh.moon, Fare-well,  fare  -  well. 
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night,    Sad-ly  we  say  fare-well.     Fare-welloh,   sil-ver  moon.Farewell,  fare-well,  Why  set,  why  set  so  soon,Fare-well,oh,moon, Fare  -  well. 
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BLESSED  IS  THE  NATION. 
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Maria  Straot. 

With  great  energy. 

-fm — ■ — i — ft — iy — ft- 


(For  Fourth  of  July.) 


S.  W.  StraUB. 
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i.   All  hail  this  day's  re-turn,  Great  day  for    free-dom  won ;  We'll  praise  the  Lord  all  glorious,  Who  made  our  arms  vie  -  to  rious ;  Oh, 
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2.  All  hail  this  day's  re-turn,   Our  hearts  with   rapt-ure  burn ;    With  ban -ner  float-in  g  o'er  us,  We'll  joy- fulsv/ell  the  cho  -  rus-Sing 
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3.  We  hail  this  day's  re-turn,    We  love  our  land  and  home;    We    ev-er  will  re-vere  them,Who  fought  for  God  and  freedom,  And 
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Chorus. 
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bless-ed  is  the  na-tion, Whose  God  is     the  Lord  !  Bless  ed  is  the  na-tion,    Bless-ed  is  the  nation, Whose  God  is    the  Lord! 
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bless-ed  is  the  na-tion,  Whose  God  is  the  Lord!  Bless  -  ed 
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won  for  us    a  na-tion,  Whose  God  is     the  Lord!  Bless-ed  is  the  na-tion,    Bless-ed  is  the  nation,  Whose  God  is    the  Lord  I 
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Maria  Straub. 

Moderato.  — ^ 


I  DREAM  OF  DAYS  GONE  BY. 

(Better  as  Solo  and  Quartet.) 


Aj>thvr  M.  Straub. 
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i.  Some-times  the  scenes  of  oth-er  days,    Re-turn  a-gain   to    me,        The  old  fa-mil  -  iar  plac-es  all     A-gain  I  seem  to  see; 
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I    see  the  old,  old  orchard  trees,  Each  in  its  state  ly   row,    Those  trees  that  by  my   fa-ther  dear,  Were  planted  long  a  -  go. 
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I  fan-cy 'mongthe  woodland  trees,    I  hear  the  song  of  bird,      And  from  theold-en  hill-topscome,The  ech-oesonce  I  heard; 
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See: 


I      oft  en  think  of  joys  that  beam'd,Beneath  my  youth-ful  sky,  They  come  to  me  in     vis-ions  bright,  I  dream  of  days  gone  by. 


1    cross  the  grass-y  fur  -  rows  deep,  And  tread  the  slop-ing  sod,   In  dreams  I  wan-der, 'long  the  path,  My  child  ish  feet  oft  trod. 
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I      see   a-gain  the  flow'rs  in  bloom, My  moth-er  lov'd  so  well;   I     feel  the  loves  of    oth-er  days,    A-round  me  cast  their  spell. 
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I  DREAM  OF  DAYS  GONE  BY— Concluded. 


Chorus. 
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I  dream      of    days  gone  by,  Of  hap 


Repeat  last  time  pp. 
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py    days  gone  by ;  I  dream,  I  dream,  I  dream,  I  dream  Of  hap 


py 
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I  dream  of  days  gone  by, 


Of  hap-py  days  gone  by ; 




days  gone  by. 
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I  dream  of 
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days gone  by,  Of  hap 


I  dream,  I  dream, I  dream, I  dream, Of  hap-py  days  gone  by. 
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py    days  gone  by ;  I  dream,  Idream,  I  dream,  I  dream  Of  hap  -  py 


— *-L#  


days  gone  by. 


Moderate 


1.  Gen  -  tly,  gen  -  tly 

Like  a  voice  of 
D.  C.  While  the  whis-p'ring 

2.  Gen  tly,  gen   -  tly 
Like  a  voice  of 

D.  c.  Hides  her  beau  -  ties 


GENTLY  SIGHS  THE  BREEZE. 


sighs  the  breeze, 
ser-aph  bright, 

breez-es  say, 

sighs  the  breeze, 
ser-aph  bright, 

from  our  sight, 


As  it  floats 
Sing-ing  to 
Or  -  i -  sons 
As  it  floats 
Sing-ing  to 
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the  world  good-night.  } 
for  close  of  day. 
a  -  mong  the  trees;  1 
the  world  good-night.  / 


W.  F.  Werschkwl. 

D.  C. 
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Ev  'ry  hill  and  ev-'ry  glade,  In  the  twi-light  seems  to  fade; 
Now  the  birds  are  gone  to  rest,  O'erthe  earth  night,  sa-ble  drest, 


We,  dear  friends,  must  bid  good-night. 
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I.  Gen-tly,  gen-tly 
Like  a  voice  of 
D.  c.  While  the  whisp'ring 


sighs  the  breeze, 
ser-aph  bright, 
breez-es  say, 
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As  it  floats       a  mong  the  trees;  1        ,     ,.„       ,       ,        7  ,    T        .    .  ,.  ,, 
Sing-ingto    the  world  iood-night.  }  Ev' ry  h,n  and  ev'  ry  g'ade,  In  the  twi-hght  seemsto  fade, 
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AUegr*tio. 


MERRY  SINGS  THE  LARK. 

> 


W.  F.  Wbrschkul 


I.   Mer  •  ry  sings  the  lark,  at  the  break  ot  day.Tralala    la,  Tra  la  la  la,  tra  la  la    la,    tra  la  la  la,     List-en  while  she  sings  her   mer  •  ry    lay,  Tra  la  la 
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2.  Rouseye.rouseyenow,  at    themorn-ing  call,Tralala    la,  Tra  la  la  la,  tra  la  la    la,    tra  la  la  la,    Rouse  ye  i- die  dream-ers    one  and  all,  Tra  la  la 
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3.  Health  and  strength  are  found  in  the  morning  air,  Tra  la  la    la,  Tra  la  la  la,  tra  la  la    la,   tra  la  la  la,     Beau-ty, youth  andlife  in       na-ture's  face,  Tra  la  la 
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la,  tra  la  la     la,    tra  la  la  la,  Tra  1 
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Tra  la    la    la    la  la, 
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Tra  la  la  la, 
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Hoar    her  song, 
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Hear  her  song, 
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Tra    la     la  la  la  la  Tra  la  la  la, 
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tra  la  la    la,    tra  la  la  la, 


Tra  la   la    la    la  la, 
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MERRY  SINGS  THE  LARK— Concluded. 
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Tra  la  la  la    la  la, 


Tralalala  la  la, 
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Tra  la  la  la,       Tra  la  la  la. 
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Hear  her  song, 


Hear  her  song, 
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Tra  la  la  la. 
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Trala  la  la    la  la, 
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THE  HUNTER'S  PRIZE. 


Allegretto. 
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Air.  from  the  GERMAN. 
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1.  A   hun-ter  ear-ly  rang-ing  A-long  the  forest  wild.  Saw  o'er  the  greenswaid  tripping  (tripping),  trip 

2.  Fair  queenly  Faith  came  foremost,  Next  Love  b  fore  him  pass' d.  With  Hop",  all  bright  and  smiling  (smiling),  smil 
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ping,  Three  maidens  fai  r  and  mild  .Three  maidens  fair  and  mild . 
ing,The<:ayestandthelast,  The  gay-est  and  the  last. 
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When  two  ha?e  pass'd  away  ^ 
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3.  She  said,  "fiow  choose  between  us,  For  one  w  to  thee  will  stay ;  Choose  well, or  thou  may'st  rue  it  (me  it),  rue^ 
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it, When  two 
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ass'd  away ,  When  two  have  p-.ss  d  a- way 

j — — ^ 


 1-- 


4.  Said  he, "All  bright  and  lovely, Q,whymusttwo  depart?  Faith,  Hope,  and  Lore.come  sweetly  (sweelly),  sweet 


ly, Possess  and  share  my  heart, Possess  and  share  my  heart. 
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IN  THE  OLD  CHURCH  TOWER. 
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C.  ALURICH. 

(Quartet.) 

S.  W.  Straub. 
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i.  In  the  old  church  tow'r  Hangs  the  bell,  hangs  the  bell,  And  a  -  bove  it  on  the  vane,  In  the  sun-shine  and  the  rain,  Cut  in 


-N  - 


A— A- 


-9 — 9 — 9 — 0 — #~ 


2.  In  the  old  church  tow'r  Hangs  the  bell,  hangs  the  bell  j  You  can  hear  its  great  heartbeat,  Ah,  so  loud, and  \vild,and  sweet,  As  the 
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3.  In  the  old  church  tow'r  Hangs  the  bell,  hangs  the  bell,  Deep  and  sol-emn,hark  a-gain ;  Ah.what  pas-sion  and  what  pain  !  With  her 
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4.  In  the  old  church  tow'r  Hangs  the  bell,  hangs  the  bell ;  A  quaint  friend  that  seems  to  know  All  our  joys  and  all  our  woe ;    It  is 
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gold,  St.  Pe-ter  stands,  With  the  keys  in  his  two  hands ;  And  all    is  well,  all  is  well, 
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All  is  well, 
 P — 


all    is  well 
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par  son  says  a  pray' r  O  -  ver  hap- py  lov-ers there;    While  all    is  well, 
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all  is  well, 
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All    is  well,   all    is  well. 
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hands  up  on  her  breast, Some  poor  soul  has  gone  to  rest ;  Where  all  is  well,  all  is  well, 
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All    is  well,    all    is  well. 
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glad  when  we  are  wed ;    It    is   sad  when  we  are  dead  ;  And  all  is  well,  all  is  well, 


All    is  well, 
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CONUNDRUMS. 


Recitando 


M.  Stillman. 


1.  Why  is  a  scoolmarmlikeuntoaneye,Whenshe,anaughtyboydoesthrash?        'Tis  ver-y  sim-ple  you  can  plainly  see,  The  pupil  is  put  un-der  the  lash. 

2.  And  to  what  color  does  it  change  the  boy  Who  so  unfoitunate  has  been?  Itmakes  him  yelloh!  and  I  think  you'llsee,  The  reason  is  plain-ly  to  be  seen. 

3.  Why  do  the  ladies  love  the  winter  wind,  Which  brings  the  bit-  ing  frost  that  nips?       Pray  do  not  blush  now,  fur  the  reason  why,  Is  cause  it  brings  chaps  unto  the  lips. 

4.  And  when  they  get  them,  tell  me  why  they're  like  A  steamer  which  o'er  the  ocean  sails?    If  I  must  tell  you,  they  scattermany  sparks.  And  surely  they  transport  all  the  males. 

5.  If  you  should  wish  to  make  thin  babies  fat,  As  fresh  churn  d  1 11  tier  in  a  lump,    Pitched  out  the  window  you  will  always  find,  That  they  are  sure  to  come  down  plump. 

6.  Why  is  a  bridegroom  worth  more  than  a  bride?The  reason  is  very  easytold,  Bi  ides  are  worth  nothing  they're  always  given  away,  While  bridegrooms  are  almostalways  sold. 
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Look  sharp  give  your  attention,  Catch  the  jokes  as  they  come  in,  For  a  lit-tle  bit  of  nonsense  ev -'ry  now  andthen,  Is  rel-ish'd  by  the  ver- y  best  of  men 
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Look  sharp  give  your  attention,  Catch  the  jokes  as  they  come  in,  For  a   lit-tle  bit  of  nonsense  ev  - 'ry  now  and  then,  Is   rel-ish'd  by  the  ver  -  y  best  of  wen. 
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THE  BEAUTIFUL  MAY. 


Henry  Lea. 
Obligato  Duet. 


W.  F.  Wl  RSCHKUt 


Waltt  Movement. 


_|  m — m--0 — 


1.  The   win-ter  is  past  and  the  spring  has  come,  The  beau-ti  -  ful    flow  'ry     spring;.  .     All   na-ture  is  clad  in    a    robe  of  green, The 

2.  All    na-ture  re -joices, now  spring  has  come.Made  merry  with  sunshine  and  show'rs;     The  birds  of  the  for  -  est  are  happy  in-deed,  To 
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for-ests  with  mel-o-  dy  ring  ;. 
i|  min-gle  their  voices  with  ours; 


Then  sure-ly  we  ought  to  be  cheerful  and  glad,And  drive  all  complaining  a  -  way,  And 
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The  fields  that  so  long  have  been  dreary  and  bare,  Are  blooming  and  fragrant  to  -  day;  And  the 
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of-fer  ourthanks  to  the  Fa-ther  a  -  bove,  For    giv-ingthisbeau-ti-ful    May.  The  win-ter  is  pastand  thespring  has  come,  The 
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back  of  old  win-ter  is  bro-ken  in  twain, By  the  wand  of  the  Fair  -y  Queen  May. 
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All  na-tureis  clad  in   a     robe     of  green,  The  for-ests  with  mel-o  -  dy  ring. 
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4.  Nev  -  er  clash  of  shut-tie,  All       is    noise-less  wrought,  God's    great     work  in   na-ture,  Si  •  lent         as   a  tho  t. 
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THE  WARRIOR'S  GRAVE. 
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Male  Quartet.   Declamatory,  Not  Uo  slow. 
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i.'Twas  night, and  the  giant  billows  play'd,  A  -  long  the  rugged  coast ;  Thedark'ning  clouds  with  anger  sway'd,  In  wrath  their  pow'r  to  boast, 
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a.   Then  on  the  s 


wave-washed  beach, They  laid  the  warrior  down,  A  -  mid  the  mu-sic  of  the  deep,  To  sleep  in  his  dreary  home; 
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3.   There  let  him  rest, in  his  lone  re-treat,  His  work  on  earth  is  done,  'Tis  fin-ish'd,and  he  sleeps  thesleep,Of  death  in  the  silent  tomb; 
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There  on  that  sea  of  wrath  and  foam,  A  -  mid  the  might-y  roar;  And  thro' the  battling  hosts  they  strove,   To  reach  their  welcome  shore. 
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His  man-ly  form  no  more  they'll  see,  Nor  hear  his  stern  command, Thesea-birds  sing  their  anthem  free, O'er  the  warrior's  grave  of  sand. 
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The  stars  shall  glimmer  there  at  eve,  And  waves  will  kiss  theshore,  Be -side  the  warriors  lonely  grave,Till  the  sea  shall  cease  to  roar. 
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DISTURB  NOT  MY  DREAMING. 


Word*  by  Maria  Straub. 


S.  W.  Straub 
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i.    Dis  -  turb     not  my  dreaming,    I      love     the  bright  scenes,  That  come  o'er  my    vis  -  ion    in     beau-ti  -  ful  dreams.  They 
a.    Dis  -  turb     not  my  dreaming,    it     brings  sweet  re  -  pose;    Each  pic  -  ture  be  -  fore   me  with  sooth-ing  light  glows ;  I 
3.    Dis  -  turb     not  my  dreaming,  when  earth's  scenes  are  o'er,  When  my  life-bark  is    near  -  ing  the  heav  -  en  -  ly   shore — Let  me 
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steal       o'er  me    gent-ly,  like  sweet  tho'ts  by     night,        So     fond  -  ly    en  -  wrap-ping    the    soul    with  de  -  light, 

see        not  earth's  sor-row,  its    toil,     and  its     care,  I      roam    in    the  land    of     the    charm-ing  and  fair, 

dream     of    that  land,        of   that  beau  -  ti  -  ful     land,        Fore  -  shad-owed  to    me     o'er    the     mys  -  ti-cal  strand. 


1  " 


DISTURB  NOT  MY  DREAMING.— Concluded. 
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/  Dis  -  turb  not  my  dreaming,  disturb  not  my  dreaming,  I  love  the  bright  scenes,  I  love  the  bright  scenes,  That  come  o'er  my  vis-ion,  that 
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DISTURB  NOT  MY  DREAMING— Concluded. 


Repeat  pp. 


love  the  bright  scenes,  I  love  the  bright  scenes,That  come  o'ermy  vis-ion, that  come  o'er  my  vis-ion  in    beau-ti  -ful,  beau-ti  -  ful  dreams. 
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love  the  bright  scenes,  I  love  the  bright  scenes, That  come  o'er  my  vis-ion, that  come  o'er  my  vis-ion  in    beau-ti  -  ful,  beau-ti- ful  dreams. 
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i.  Lit-tle  sunbeam, light  and  fair,  Dart-ing  thro' the  up  per  air,     Tell  us  have  you  gone  a  -  stray, 'Mong  the  worlds  have  lost  your  way  ? 
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2.  Lit  tie  sunbeam.warm  and  bright, Com-ing  from  a  world  of  light,    Tell  a-boutthe  land  of  day,      Ofyourhomeso  far    a  -  way. 
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3.  Lit-tle  sun-beam,  love-ly  thing,  Who  can  tell  the  joy  you  bring?  Ne'er  for-get  yourearth-ly  route,    Wewillnev-er  shut  you  out 
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Allegretto.   Male*  Quartet. 
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1.  The  heart's  true  aim  is    love;  It  com  -  eth  from  a  -  bove ;  De  scend-eth  like    a    dove  On  some, on  some, on  some,  on 

2.  But  some  it  nev  -  er  hits,  With-out  it  gives  them  "fits,"  Or  shat-ters  them  to  bits  With  rum, with  rum,withrum,  with 
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4.  The  rea  -  son  of    it     is,    I've  such  an  ug  -  ly  "phiz,"  I  dare  not  try  the  "biz"  With  some,  with  some,  with  some,  with  some. 
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5.  But  methinks  that  Icouldlove  One  sing-ing  lit  -  tie  dove,  "An  an  -  gel  from  a  -  bove,"  Yes  some, yessome. yes  some,  yes  some. 

6.  But  what    a  wo  -  ful    fate    To  have  a  home  -  ly    pate,  And  go  with-out    a  mate,  Oh!  hum, oh  !  hum, oh  !  hum,  oh!  hum. 
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3.  But    I    was  nev  -  er    hit,    Or  shat  ter'd  "na  -  ry    a  bit,"  Nor  nev-er  had    a    fit,    By  gum, by  gum, by  gum, by  gum 
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3.  But    I    was  nev  -  er    hit,    Or  shat-ter'd  "na  -  ry    a  bit,"  Nor  nev-er  had    a   fit,    By  gum, by  gum, by  gum, by  gum. 
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THE  DISTANT  HORN  IS  SOUNDING. 


Andantino. 


Case. 
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I.  f  The  dis  -  tant  horn  is  sound  ing  long  Its  shrill  notes  on  the  air;  We  quick-ly  catch  the hun-ter's song, And  for  the  race  pre-pare.  1 
(Whileyet  the  sil-v'ry  mists  are  hung  O'er  fields  and  vale  and  dell, The  hun-ter's  notes  are  gai  -  ly  rung,  And  all  the  wood-land  fill.  ) 
f  Re-sound-ing  on  thro' bush  and  break, And  tangled  copse  the  while, With  joyoussteps  the  way  we  takeFullmany  an  ea  -  ger  mile.) 
\    It  stirsthebloodtocrimsonglow,And8trengthensheartand  hand;  Come  fol-low,  fol  -  low  where  we  go,  Our  gal- lant  hunt-ing  band,  j 


We'll  fol-low,        we'll  fol-low, 


We'll  fol  -  low  thro' the  glen,    Wellfol-low,  we'llfol-low, 


We'll  fol-low  thro'  theglen. 
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We'll  follow, 

let  time  Soprano  and  Alto  alone. 


we'll  follow,  We'll  follow  thro*  the  woodland  glen,   We'll  follow, 
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We'll  follow,  We'll  follow  thro'  the  glen. 


We'll  follow, followthro'  the  glen,  Thro'  thickets  all  un-tam'd  bymen;  We'll  followfrom  the  ear-ly  morn,Thegai-ly  ringing  hunter's  horn, 
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We  11  follow,  follow  thro' the  glen, Thro' thicketsall  un-tam'd  bymen;  We'll  follow  from  the  ear-ly  morn,Thegai-ly  ringing  hunter  shorn, 
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The  second  time  dim,  and  die  away  on  last  tone. 
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Alfred  Tennyson. 

W)  Larghetto. 


SWEET  AND  LOW. 


J.  Barnby. 


i.  Sweet  and  low, sweet  and  low,  Wind  of  the  west -em  sea; 


Low,  low,  breathe  and  blow, 
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2.  Sleep  and  rest,  sleepandrest,Fatherwillcometotheesoon;   Rest, rest  on  mother's  breast,Father  will  come  to  thee  soon;    Fatherwillcometo  his 
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wa  -  ters  go, Come  from  the  dy-ing  moon  and  blow, Blow  him  a-gain  to    me,   While  my  lit-tle  one,  while  my  pretty  one  sleeps 
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Dme         from  the  moon    and  blow, 
come  to  his  babe,  Sil    -    ver  sails  out  of       the  west, 
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babe  in  the  nest,  Sil  -  ver  sails  all  out  of  the  west,  Un-der  the  sil  -  ver  moon,  Sleep,  my  lit-tle  one,  sleep, my  pretty  one,  sleep 
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DO  WHAT  IS  RIGHT !  93 


Catharine  Allan.  W.  Fredrick. 


1.  Do  what  is  right!  It  some-times  seems  That  all  things  go      as  -  tray,        But  keep  straight  on,  there  will  be  gleams  To  light    the  dark-est  day. 

2.  What   if    the  path  ap  -  pears  a-maze?  God  holds  the  se  -  cret  clew,       And      if     we    pa  -  tient  wait  his  ways,  He'll  guide   us  safe  -  ly  through. 

3.  Oh  !  wea-ry  heart, have  faithand  trust,  You  know  yournar  -  row  sight,       But    God  sees  all,   and    he  is  just,  And     or  -  ders  all  things  right. 


Stt  Chorus,   With  energy.  *     v  *.  rit-  a 


a  tempo. 


a  %  c  " 

Do  what  is  right!  Do  what  is  right !  God  will  pro-tect  you,  Do  what  is  right !  Do  what  is  right!    Do  what  is  right!  God  will  pro-tect  you,  Then  do  what  is  right! 


— I  PV- A-l  L«— ^1 
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Do  what  is  right !  Do  what  is  right!  God  willpro-tecJ  you,  Do  what  is  right  1  Do  what  is  right!  Do  what  is  right!  God  will  pro-tect  you,  Then  do  what  is  right! 
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KIND  WORDS  AND  SWEET  FANCIES. 


Modcrato  Esprestivo. 


(Good  as  Solo  and  Chorus.) 


-P\  JV 





W.  F.  Werschkul. 
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i.  Kind    words  can  nev  -  er    die,      Cher  -  ish'd  and  blest ;      God     knows  how  deep  they  lie,       Stored     in    the  breast, 

> 


a.  Sweet      fan-cies  nev  -  er    die,      They    leave  behind, 


Some 


fair  -  y     leg  -  a  •  cy, 


Stored      in     the  mind, 
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Like  child  hood's  sim-ple  rhymes,  Said     o'er    a    thou-sand  times,   Aye,     thro' all  years  and    climes,  Dis  •  tant     and  near, 


Some   hap  -  py  thought  or  dream,  Pure      as     the  day's  first  beam,   Kiss  -  ing  the  gen  -  tie    stream,  In      the     lone  glade  ; 
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Kind  words  can  nev  •  er  die, 


Nev  -  er  die,    nev  -  er      die,  Deep      in    the    soul  they  lie, 

> 


 K  ^  

God  knows  how  dear. 
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Sweet    fan  -  cies  nev  -  er  die, 

✓  — 

Nev  -  er  die,    nev  -  er      die,  Bi 

1/  k  ✓ 

ight  things  can    nev  -  er  die,  ] 
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i  en  though  they  fade. 
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Chorus.    Alittte  faster. 
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Kind  words  can  nev  -  er    die,      Nev  -  er  die,    nev  -  er      die,   Deep     in    the    soul  they  lie,       God   knows  how  dear. 
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Kind  words  can  nev  -  er    die,      Nev  -  er  die,    nev  -  er      die,    Deep     in    the     soul  they  lie,      God   knows  how  dear 


98  CONS  ARE  THE  BEAUTIFUL,  QOLDEH  DAYS. 

M.  Elbkrs.  Geo.  R.  Lewis. 


1.  Gone  are  the  beau  -  ti-ful,  gold  -  en  days,  De  -  part-ed  the  lights  of 

2.  Here  was  the  loft  with  its  scent  -  ed  hay,  And  yon-der  the  brook-let 

3.  Sad-ly  I  muse  by  the  bro-kengate, — Its  hing-es  with  rust  are 


1  old;        As  stand-ing  be-neath  the   old    roof-tree,  I  dream  by  its  hearth-stone  cold  ;  No  long  -  er  the  fire  glow  that  made  it  bright, 

fiow'd,  While  there  stood  the  o  -  pen  milk  •  ing  shed, Down  close  by  the  old  mill  road;  So  cheer- i-ly  sound  ed  the  lus  -  ty  calls, 
old;       The  oft  plight-ed  vowsonce  ut  -  ter'd  there, For-got-ten  are  now  and  cold!  For  -  ev  -  er  good-bye  to  the  hap  -  py  past, 


GONE  ABE  THE  BEAUTIFUL,  GOLDEN  DAYS— Concluded. 
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Chorus. 
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Shines  on  the  dear  old  walls;    No    long-er  it  greets  with  wel-com-ing  light, The strang-er  with-in   its  halls. 

Forkine  at  ear  -  ly  morn,  And  o-ver  the  mead  ow  ech-oes  a>gain,  The  res  -  o-nant  din  -  ner  horn. 
Good-bye  to  child-hood  bright;  The  riv-er  of  time   is    rush-ing  so  fast,  And  sweeps  us  in  -  to    the  past. 


Nev  er  a-gain,  oh, 
e  ~ 


r-^-i— ,  , 
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nev  er  again, Will  sorrow  be  banish'd,  or  ehild-ish  pain.By  the  gongs  of  a  moth-er  now  at  rest, Who  rock'd  me  to  sleep  on  her  faith-ful  breast. 
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nev  er  again,  Will  sorrow  be  banish'd,  or  ehild-ish  pain,  By  the  soogs  of  a  moth-er  now  at  rest,  Who  rock'd  me  to  sleep  on  her  faith-ful  breast. 
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THE  MERRY  MAY. 


* 


Chterfully. 


S3 


W.  F.  Werschkul. 
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i    The  raer-ry  May  is    com-ing,  Her  breath  is  in  the  air, —  She's  call  ing  to  the  wood-lands,  Her    wel-come  to  pre -pare ; 
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A -long the shelter'd  hedge-rows, The weak-ey'dblossomspeep- And  lit  -  tie  rills  grow  rest-less,That  were  yes-ter-day  a  -  sleep; 
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The  for-ests  yield  her  hom-age — The  mead-ows  kiss  her  feet — And  the  si-lent  vales  a  -  wak-en, 


Their  bon  ny  queen  to  greet. 
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Old    winter's  trail-ing  man-tie,   Melts  from  the  earth  a  -  way ;    And   na-ture's  heart  re -joic-es,      For  the  ad-vent  of  the  May. 
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for  -  ests  yield  her  hom-age — The  mead-ows  kiss  her  feet,     And  the  si-lent  vales  a  -  wak-en,  Their  bon-ny  queen  to 


greet. 
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for  •  ests  yield  her  hom-age — The  mead -ows  kiss  her  feet,     And  the  si-lent  vales  a  -  wak -en,  Their  bon-ny  queen  to  greet. 
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A  WINTBR  SONG. 


Wkrichkol. 


1.  The  winds  are 

2.  The  frost  has 
2.  Sing     out  a 


whist-ling  thro'  the  trees,  The  snow  is      fly  -  ing  fast, 
clad  the  nak  -  ed  bush,  The  pines  trees  sigh  and  moan ; 
ring  -  ing  round-  e  -  lay  !  Be     mer  -  ry  while    ye  may, 


The  brooks  up  ■  on     the  moun-tain  side,  No 
The   wind-ing  road    is     lost   in  snow,  The 
What    tho'  the  winds  are  wild  and  cold — What 
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rail. 
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long  -  er    o'er  the  moss  -  es  glide;  The  laugh-ing  r]S    up  -  on    the   hill,  Be  -  neath  a    spot -less  robe     is  still, 
birds  of    win  -  ter  come  and  go,    The  woods  are  dumb,  the  wild  bees'  hum,  No    more  from  bloom-ing  flow'rs  will  come, 
tho'  the  year    is  grow  -  ing  old?  If    hearts  are  warm  and  love    is  strong,  The  moan -ing  wind  is    sum  -  mer's  song. 


A  WINTER  SONS— Concluded. 
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Chorus.  Fatter. 
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laugh  -  ing  rill  up 

•  on      the  hill,  Be 

neath    a  spot-less  robe     is  < 

1  ^  1 

;alm  and  still.  The 
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The  laugh  -  ing  rill                up    on      the  hill,             Be  -  neath    <i  s 
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pot       -       less    robe  is 
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still ;           The  laugh-ing 
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laugh  •  ing  rill                  up  -  on      the  hill,  Be-r 
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leath    a  spot-less  robe  isc 

aim  and  still,  The 
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rT\        Very  slotcly. 
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laugh  -  ing  rill 


up  •  on     the  hill,  Be  -  neath  a    spot -less    robe     is     still;  The    sum  -  mer  days  have  pass'd. 
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rill, 


up  -  on    the  hill, 
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robe     is  stiil 
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laugh  -  ing  rill 
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up  -  on     the  hill,  be  -  neath  a    spot -less    robe     is  still; 


The    sum  -  mer  days  have  pass'd. 
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THE  BONNIE  WHS  WELL. 


Hugh  Macdonald. 


Music  especially  written  for  the  Anniversary  of  the  great  Scotch  Poet,  Tannahill,  by  James  Gill,  Chicago. 
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i.   The  bon  -  nie  wee  well      on  the  breist  o'      the  brae,*  That  skin-kles     sae  cauld  in    the  sweet  smile    o'  day, 


And 


2.  Thou  bon  -  nie  wee  well      on  the  breist  o'      the  brae,*  My  mem 'ry     aft  haunts  thee  by  night  and    by  day;  Forthe 
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croons  a    low    sang     a1   to   pleas  -  ure      its  sel' 


As  it  jinks 'neath  the    breck-an    and    gen  -  ty      blue  bell,  The 
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friends  I    hae  loved    in  the  years  that    are   gane,     Ha'e    knelt  by  thy   brim,  and   thy    gush    ha'e   par  -  ta'en,  Thou 
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bon  -  nie  wee  well     on  the  breist  o'    the     brae,  Seems  an  im  -  age    to  me, 


a     bair-nie    at      play,  For  it 
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bon  -  nie  wee  well     on  the  breist  o'     the     brae,      My      bless-ing  rests    with  thee,  wher-ev  -  er      I  stray, 
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springs  frae  the    yird*     wi'   a  flick-er 


glee,     And  it    kiss   -    es  the  flow'rs,  While  its 
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rip-pie     they  pree.| 
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joy     and  in     sor   -    row,  in  sun-shine  and   gloom,     I   will  dream     of  thy     beau  -  ty,  Thy    fresh-ness  and  bloom. 
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Com  moto. 


THS  QUIST  NlQfHT. 

(Ladies'  Quartet.) 

\  IV 


Germak 


i.  The  ev'-ning  bells  sound  clear-ly,  They  call  the  vale  to  rest,     A-round  falls  night'ssoft  still -ness  The  sunsinksin  the  west;  A 
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2.  The  moon  roves,soft  ly  glid  -  ing,  Her  heav'n-ly  path  a  -  long,  The  plan-ers  pass  her  greet  -  ing,  But  hush'd  and  low  their  song ;  And 


-4— L# — 0 — 0 — 0 — >-■&  #— J 


ho  -  ly   si-lence  keep  -  ing,  The  stars  watch  na-ture  sleep -ing: 


Qui  -  et  night,      qui  -  et  night  is  come  in  soft  red  light ! 
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as  to  ser-aph    num  -  berg,  Be  •  low  the  sweet  earth  slumbers.  Qui-et  night,         qui-et  night, 


is  come  in  soft  red  light ! 
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CHARMING  LITTLE  V ALLEY. 
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Leggieio. 


JL 


W.  F.  W. 


i.   Charm  -  ing  lit 


tie 
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ley,      Smil  -  ing     all  so 


gai 


*  X  *  

]y,        Like    an      an  •  gel's  brow; 
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2      Skies    are    bright  a 


bove     thee,  Peace 
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May     our     spir  -  it's 
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like    thee  sweet  val 
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•  ley,       Tran  -  quil     and  se 
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Spread  -  ing     out     thy  treas 


ures, 
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us 


to 


pleas 


ures,     In  -  no  -  cent 


as 


thou. 
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In      thy      fra  -  grant  bow 
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flow     -     ers,     Love    and  friend -ship  dwell, 
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ers,  Twin 


ing  wreaths  of 
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Em  -  blem  to 


us 


giv 


en, 


Of     the     vales  of 


heav 


en, 


Ev 


-  er    bright  and  green. 
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THE  EDUCATED  GIRL. 


0—0- 


-h 


■0  0 — 0—  0 — 0 — 0- 


V— V— V— ¥    V  \>- 


-w—r 


EE 


T.  Martin  Towne. 
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1.  Miss   Pal -las  Eu-do  -  ra  Von  Blur  -  key, 

2.  She  could  tell  the  great  un  cle  of   Mos  -  es, 


She  could'nt  tell 
And  the  date  of  the 


chick-en  from  tur  • 
war  with  the  ros 


key  !  High  Span  ish  and  Greek, She  could 
■  es,      And  the  reason  of  things,  Why  could 
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3.  Why  Shakes-peare  was  wrong  in  his  gram  -  mar,  AncTthe  mean-ing   of    Em  -  er-son's  Brah  -  ma,   And  she  went  chipping  rocks,  With  a 
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4.  She  had  views  up-on   co-ed-u  -  ca  -  tion, 

5.  And  she  wrote  in  a  hand-writ-ing  clerk  -  y, 


And  the  prin  -  ci  -  pal 
And  talk'd  with  an 


needs  of  the  na  - 
em  -  pha- sis  jerk 


0 


H  h 


tion,  And  her  glasses  were  blue,  And  the 
y,  And  paint-ed  on  tiles,  In  the 
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flu  -  ent  -  ly  speak,  But  her  know-ledge  of  poul-try  was  mur-ky! 
In  -  dians  wear  rings   In  their  red  ab  -  o  -  rig  •  i  •  nal    nos  -  es. 
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Gob-ble,  ob-ble,  ob-ble,  ob-ble,  ob-ble,  ob  -  ble, 


Ha, 


lit  -  tie  black  box,  And  a  small  geo  -  log  -  i   -  cal  ham-mer 
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num-ber  she  knew  Of  the  stars  in  each  high  con-stel  -  la  -  tion. 
sweet  est    of  styles,  But  she  could'nt    tell  chick-en  from  tur  -  key! 
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Oo,  oo,  oo,  oo,  oo, 


High  Span-ishand  Greek,  She  could  flu-en t-ly  speak, But  her 
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ha,  ha,  ha,  ha,  ha! 
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Ha,   ha,  ha,  ha,  ha,  ha  I 
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ha,  ha,  ha,  ha,  ha! 
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Ha,   ha,  ha,  ha,  ha,  ha! 


High  Span-ishand  Greek, She  could  fluently  speak, But  her 
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Canendhtre.   Refrain,  -for  lastverse. 
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knowledge  of  poul-try  was  mur  -ky. 


Oo,  oo,  oo,   Butshecould'nt  tell  chicken  from  tur  -  key  ! 
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Ha,  ha,     ha,  ha,  ha,  ha!. 
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knowledge  of  poul-try  was  mur-ky. 
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Gob-ble,  ob-ble,  ob-ble,ob  ble,  ob-ble,ob-ble,     But  she  could'nt  tell  chicken  from  tur  •  key 
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WE  MET  BY  CHANCE. 


Duet.  Soprano. 
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Arr.  by  S.  W.  Straub. 
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Tenor,  Baritone  or  2d  Soprano.                                                             2-     The     ros   "  es,  when  the  zeph-yrs  WOO,  Im  -  ] 

:>art  what  they  re- 
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Sextet. 
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spot,  Where  oft  she  comes  to  cull  the  flow'r  We  call,  "  For  -  get  -  me  -  not. 
ceive;      They    sigh     and    sip  the  balm  -  y     dew,     But    nev   -   er    whis-per  give. 
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She  nev  -  er  whis-pers,  go  nor 
Our  love  is  mu-tual,  this  we 
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She  nev  -  er  whis-pers, 
Our  love  is  mu-tual, 
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WS  MIT  BY  CHAHCE— Concluded. 
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./T\     a  tempo. 
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stay, 
know, 


She  nev  -  er  whis  pers,  go  nor  stay., 
Our  love    is     mu  -  tual,  this     we  know. 
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Sit. 
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go 
this 
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nor  stay, 
we  know, 
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She  ^nev  -  er  whis  -  pers,  go  nor  stay.  We 
Our  love    is    mu  -  tual,    this    we  know,  Tho' 
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met    by  chance     the      us  -  ual    way,  We 
nei  -  ther     tells     the     oth  -  er     so,  Tho' 
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met  by  chance  the  us  -  ual  way, 
nei  -  ther  tells  the  oth  -  er  so: 




We  met  by  chance,  we  met  by  chance,  We  met  by  chance  the  us  -  ual  way. 
Our  love  is  mu  -  tual,  this  we  know.  Tho'  nei  ther  tells  the  oth  -  er  so. 
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THE  JOVIAL  FARMER  BOY. 


Allegretto . 

Nr-I— 


G«o.  F.  Root. 
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i.    A  jo  -vial  farm- er  boy  I'll  be,    As  free   as  birds  that  sing,  And  car  -  ol  forth  my  songs  of  glee,  A-mong  the  flow'rs  of  spring. 
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2.  Noplace  forme — the  crowded  town,  With  pavements  hatdand  dry,  With  leugthen'd  streets  of  dus  -  ty  brown,  And  gloomy  houses  high; 
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3.  The  squir-rel  leap-ing  from  the  limb,  Up  -  on   the  tree  -  top  high, The  lark  that  soars  with  mat-in  hymn,  Is  not  more  gay  than  I. 
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With  "whoop ho  hoy,"  to  drive  my  team,  Be  fore   the  ris  -  ing  sun,  To  drink  and  lave  in  sil  v'ry  stream, This  is  my  morning's  fun. 


Where  ev  - 'ry  boy  his  ball  must  bound, Up-on  his  neighbor's  dome,  And  ev  -  'ry  shout  and  ev  - 'ry  sound,  Disturb  some  oth-er's  home 
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I    go    and  come  a  farm-er  boy,  From  cit  -  y  tram-mels  free,   I  crack  my  whip  and  cry,"Who hoy,"  a  farm-er  boy  I'll  be. 
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By  per.  of  the  John  Church  Comfamy. 
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Interlude  to  he  whistled. 
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BOAT  SONG. 


T.  M.  T.  ArfWXlA     WWllW.  T.  Martin  Towne. 
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1.  Gen-tly  glid-ing,  soft  and  low,  On  the  lake-let  now  we  go;  Our  fond  hearts  be-neath  the  moon,  Beat-ing  sweetly  in  at-tune. 

2.  Sinor-inc  cen-tlv  sonps  of  love.  Stars  an-nlaud-inrr  from  above:  Add  new  fu  el      to  our  flame.    As  we  breathe  each  other's  namp 


2.  Sing-ing  gen-tly  songs  of  love, 

3.  Ev  -  er  row-ing,  rockingthus, 

4.  May  we  ev-er  dream  and  sail, 


Stars  ap-plaud-ing  from  above; 

Bliss  in-deed  it  is  for  us; 
Till  you  stars  shall  tire  and  pale, 


Add  new  fu  el      to  our  flame,    As  we  breathe  each  other's  name. 
List-'ning  stars  in  na-ture's  dome — Are  we  dreaming  as  we  roam  ? 
Then  in  heaven's  mystic  blue,  Dream  for-ev  -  er  with  the  true. 


\  

-9- 

1.  Gen-tly  glid 

2.  Sing-ing  gen 

3.  Ev  -  er  row 

4.  May  we  ev 
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ing  soft  and    low,          On  the  lake 

tly  songs  of    love,        Stars  ap-plaud 

ing,  rock-ing  thus,        Bliss  in  -  deed 

er  dream  and  sail          Till  yon  stars 
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letnowwe    go;         Our  fond  hearts  be-neaththe 

■  ing  from  a  -  bove,...  Add  new  fu     -     el  to  our 

it    is  for   us,  List-'ning  stars       in  na-ture'; 

shall  tire  and  pale; ...  Then  in    heav  -  en's  mvs-tic 
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moon,  Beat-ing  sweet  -  ly  in  at-tune. 
dime,  As  we  breathe  each  other's  name, 
dome —  Are  we  dream  -  ing  as  we  roam? 
blue.   Dream  for  -  ev     -      er  with  the  true. 
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1.  Gen-tly  gliding,  soft  and  low, 

2.  Singing  gently  songs  of  love, 

3.  Ev  -  er  rowing,  rocking  thus, 

4.  May  wt  «v-«r  «ir<sam  and  sail, 


On  the  lake-let  now  we  go  ; 
Stars  applauding  from  a-bove, 
Bliss  in-deed  it  is  for  us; 
Till  yon  stars  shall  tire  and  pale, 


Our  fond  hearts  beneath  the  moon, 
Add  new  fu  -  el  to  our  flame, 
List-'ning  stars  in  nature'6  dome— - 
Then  in  hsaven's  mys-tic  blue. 


Beat-ing  sweetly  in  at-tune. 
As  we  breathe  each  others  name. 

Are  we  dreaming  as  we  roam  ? 
Dream  for-ev  '«r  with  the  true 
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IOLA  OF  THE  DSLL 


Eliza  M.  Sherman. 

Moderate 


T.  Martin  Towne. 
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i.   I    heard  a    ten -der  song,  More  sweet  than  lay    of  birds, 
a.  Oh   sing  of  love  once  more,  And    ere  the  ro  -  ses  die, 
3.  The  rob-ins  sing   for  thee,     A  wel-come,soft  and  low, 


Or    rip-pies  of  the  run-ning  brook,  A  song  with  sweet  est  words,  In 
Oh  prom-ise  to  my  wait -ing  arms,My  dar-ling,  you  will  fly,  I'm 
The    vi  -  o  -  lets  up  -  on   the  air,Their  sweetest  per  fume  throw,Then 


ten -der  notes  of  love, 
watch-ing  all  the  day, 
haste  and  come  to  me, 


The  words  like  mu  -  sic  fell,      As    o'er  the  dew  -  y    mead  she  tripp'd,  I 
And   long   to    feel    the  spell,    Of    that  sweet  sto  -  ry      of   thy  love,    I  - 
Our    love  once  more  we'll  tell,    And  pledge  our  vows  be  -  neath  the  stars,    I  - 


la 
la 
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of  the  Dell, 
of  the  Dell, 
of  the  Dell. 
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Coovrinht.  1881.  bv  8.  W.  Stranh.  and  Published  In  sheet  form. 
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Chorus. 
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That  sweetand  ten-der  song,      Once  more  the  fond  words  tell, 
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I  -  o  -  la,sweet-est  lit  -  tie  one, The  pride  of  all  the  dell ; 
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That  sweet  and  ten-der  song,      Once  more  the  fond  words  tell, 
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I   -  o  -  la,  sweet-est  lit  -  tie  one,  The  pride  of    all    the  dell. 
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Obligato  Duet,  for  two  Sopranos 


SHELLS  OF  OCEAN. 

(Without  Instrumental  Accompaniment.) 


Cherry,  arr.  by  W.  F.  W. 


with  pen-sive  thought, 
the  peb-bly  strand, 


I  wan-der'd 
To     cull  the 


1.  One  sum-mer  eve, 

2.  I     stood  up  -  on 


with  pen  sive  thought, 
the      peb  bly  strand, 
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To 
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La  la    la    la  la,        La  la    la   la    la,        La  la  la    la  la, 

Base  to  be  hummed  with  closed  lips,  rather  firmly. 
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toys 
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the  sea-beat  shore,  Where  oft  in  heed 
that  round  me  lay,        But   as     I  took 


less  in  -  fant  sport, 
them  in     my  hand, 


I  gath-er'd  shells 
I  threw  them  one 


in  days  be  -  fore, 
by    one  a  -  way, 


I  gath  -  er'd 
I  threw  them 
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wan-der'd  on, 
cull  the  toys, 


Where  oft  in  heed 
But   as     I  took 
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less  in  -  fant  sport, 
them  in    my  hand, 
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La    la     la     la    la,         La    la     la    la      la,        La  la  la     la  la 
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shells  in  d:".ys  be  -  fore;  The  plash-ing  waves 
one      by     one   a  -  way,  Oh!  this  I  said, 


likemu-sic    fell,         Re-spon-sive  to  my  fan-cy    wild   A  dream  came  o'er     me  like  a 

in  ev  - 'ry  stage,       By  toys  our  fan     -     cy  is  be  -  guild;...  We  ga:h-er  shells  fromyouthto 
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spell,         I  thought  I    was  a  -  gain  a   child,        A  crerm came  o'er         me   like    a  spe':l,  I  thought  I     was    a-gain,        a  -  gain   a  child, 

age,       And  then  we  leave      them  like  a   child,       We  gith  -  er     shells     fromyouthto  age.  And  then  weleavethem,  leave  them  like  a  child. 
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OH  THE  SEA. 


Maria  Strain 
Tenor  Solo, 


A  Hew  eito. 


W.  Fredrick. 


US'  A  lady's  voice  will  not  do 



it 


D.  C.  I.  I 
2.  I 
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sail  a-way,      I'm   out  up-onthesea,        The  windsare  light,  the  sky  is  bright,  I'm  full  of 

sail  a-way,       I'm   out  up-onthesea,  I    view  no  more  the  verdant  earth,  or  bush  or 


glee; 


I 

But 
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I   sail         a  -  way,          I'm  out  up  -  on  the  sea, 
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The  winds 
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are  light, 


I'm  full  of  glee,    of  glee; 


a.    I  sail 


a  -  way, 


I'm  out  up -on  the  sea, 


view 


no  more 


or  bush 
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or  tree, 
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or    tree ; 
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glide  so  smooth  up  -  on  the  wa  -  ters  deep, 
now  I    see        more  of     the  love  -  ly  sky, 
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All  thought  of  care  or  la  -  bor  gen  -  tly  rock'd  to  sleep ; 
And  where  it  meets  the  sea,   I'll  come  to,     by     and  by. 
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gen  -  tly  rock'd  to     sleep ; 


I  glide 


so  smooth 
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up  -  on    the  wa  -  ters  deep, 
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All  thought 
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But  now 


I  see 


more  of    the  love  -  ly  sky, 


And  where 


come    to,    by    and  by 
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119 


mm 


Duet,  Alto  and  Tenor.  Modtrato. 
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No  cloud 
I  sail 


to  bring 
and  sing 


the  shad ■ 
as  on 


ows  o  er 
and  on 


my  way, 
I  go, 
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A  -  mong  the  waves  the  sun-beams  ev-er  play,  Far, 
Nor  dream      of    fear       tho' deep  the  tide  be-low ;  When 
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No  cloud 
I  sail 


to  bring 
and  sing 


the  shad 
as  on 


ows  o  er 
and  on 


my  way, 
I  go, 


A  mong  the  waves 
Nor  dream     of  fear 


the  sunbeams  ev  -  er  play, 
tho'  deep  the  tide  be-low ; 
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D.  C. 


mark  the  course  I  take, 
gai  -  ly     sail  -  ing  home. 
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PHANTOM  CHORUS. 


Note. — This  charming  chorus  is  arranged  from  that  part  of  the  Opera  of  "La  Sonnambula"  where  the  fearful  appearance  of  a  phantom  is  vividly  described  by  a 

chorus  of  shepherds  and  peasants. 
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When  day-light's  go  -  ing,  And  night  winds  blow  ing,  When  fork-ed  light-ning  The  heavens bright'ning, When  dreadful  thun  -  der,Strikes  us  with 
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won-der,  O'er  the  dis-tant  hill  a  shade  appears.a  shade  appears;  Yes,  while  clouds  thro' heaven,    By  winds  are  driv-en,  With  hair  loose  streaming,  And  eyes  bright 
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PHANTOM  GHORUS— Continue. 
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beam-ing,     In  robes  whose  whiteness, Shine  forth  a  brightness,  Oh !     then  it  comes  Oh  I  then  it  comes  up-on  our  fears. 
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Oh!  what  a    pic  -  ture!   this  is  but 
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giv  »  ings       yourfan-cies  hee 
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seem  -  ing,  Whileyourmis-giv  -  ings       yourfan-cies  heed.  Ahl       'tis  no    dream-ing,       it   is  no  seem  ing,    Each  eye  has  seen      it,       indeed, 'tis 
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PHANTOM  CHORUS— Continued. 


Chorus. 


Then  gcn-tly  ghd  -  ing,       On  air  seems  rid  -  ing,     Dead  si-lencereign-ing,   Drcadhor-ror  pain  -  inc.     Each  ob-iect 
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cheer  -ful,      Be-com-ing  fear-ful,  Fro  rzen  the  riv-er  seems  in  i-cy  fet-ters  bound. 
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Withsi-lent  crouch-ing,   The  dogs  approaching,  Witheyesso 


_  'j*mt  With  silentcroucti-ing.   The  dogs  approaching,  With  eyes  so 


^  ^  ^  With  silent  crouching. 


With  silent.crouch-ing,   The  dogs  approaching,  With  eyes  so 
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With  silent  crouching,      The  dogs  approaching, 


crouch 


lowering,  Their  fears  o'er  power 
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PHANTOM  CHORUS— Concluded. 
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ing.  While  birds  are  cry-ing,   In  cir  cles  fly-ing,Theowl  shrieks  wildly  round, shrieks  wildly  round  and  round. 
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ing,  While  birds  are  cry-ing, 
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In  cir-cles  fly-ing,   The  owl  shrieks  wildly  round, shrieks  wildly  ronod  and  round 
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With  eyes  so  lowering,   Their  fears  o'er  powering,While  birds       are  cry-ing, 
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To  guard  thee,  To  guard 


thee,  pray  Heav'n;   To  guard  thee, 


To  guard  thee,  pray  Heav'n. 
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To  guard  thee, 


pray  Heav'n;     To  guard  thee, 
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To  guard  thee,  pray  Heav'n, 
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Arr.  from  Mendelssohn. 

♦  I  cre«. 

:-Pa  -#  5=q  -» — 


3£ 


s 


i.  The     hail     fell    chill      on      a    cold  spring  night,  Fell  on 
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a  snow  -  drop,   pure      and  white:  The   sweet  flow'r 
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er    light, — She     left      with  him    her     home,     in  flight, — For  -  sak  -  ing 

fit!  If!  I  I  cres. 
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3.  With    him     she  went    thro'  the  frost     and  snow,    But     soon      was  left     to      want     and  woe:  The  sweet  flow'r 
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4.  The     hail     fell    chill      on     a   cold  spring  night,  Fell 


on 


a  snow  -  drop,   pure     and  white :  The  sweet  flow'r 


per  -  ish'd,  ere  morn  •  ing's  ear  -  ly  dawn. 


l  CUCKOO  !  ( Bound  in  Tour  parts. ) 
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par  -  ents  and  friends.long  tried, and  true. 


am 


— m  ,  1   or  m  m  

The  cheer-ful  day  is    dawn  -  ing,  I    hear  the  cuck  oo  sing, 


[To     ush-er    in  the  morn  -  ing,  And  wel-comegen-tle  spring. 
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per  -  ish'd    in    life's    fair  ear  -  ly  morn. 


Cuckoo! 


Cuck  00 ! 
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per  -  ish'd   in    life's   fair  ear  -  ly  morn 
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Cuck  -  00 ! 


the  cuck-oo,      And  wel-come  gen-tle  spring. 


DEVOTIONAL  EXERCISE. 

(For  the  opening  of  Classes,  Institutes  and  Conventions.) 


123 


W.  F.  W. 
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1.  Our  Father  who  art  in  heaven,  hallowed 

2.  Give  us  this  day  our 

3.  And  lead  us  not  into  temptation,  but  deliver 


JOl. 


be  thy  name; 
dai  -  ly  bread; 
us  from  evil ; 


— n  mm  m 


Thy  kingdom  come,  thy  will  be  done  on    earth,  as  it       is       in  heav'n. 

And  forgive  us  our  trespasses,  as  we  for  -  give  them  that  trespass  a  -  gainst  us. 
For  thine  is  the  kingdom,  and  the  power, 

and  the  glory,  for  •  ev  -  er  and     ever.  A     -  men. 
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Allegretto.  Animate. 


S.  W.  S. 
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t.    O  ren-der  thanks  toGoda-bove,  The  fountain  of    e  -  ter  •  nal  love;  Whose  mercy  firm    thro'  a-ges  past  Has  stood  and  shall  for-ev  -  er  last. 
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2.  Happy  are  they,  and  on  -  ly  they,  Who  from  thy  judgment  nev-er  stray;  Who  know  what's  right,nor  on-ly    so,    But  al-ways  prac-tice  what  they  know. 
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Who  can  his  might  -  y  deeds  ex-press!    Noton-ly  vast,     but  num-ber-lessl  What  mor-tal  el    -    o -quencecanraise  His  trib-ute  of  im-mor-tal  praise? 
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Ex  -  tend  to    me    that  fa-vor,  Lord,  Thou  to  thy 
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chos  -  en  dost  af  -  fordj  When  thou  return'stto  set  them  free,    Let  thy  sal  -  va-tion  vis  -  it  me 
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An  appropriate  Anthem  should  be  added. 
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OMNIPRESENT.    C.  M. 


Moderate 
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l  There's  not  a  place  in  earth's  vast  round,  In  o  cean  deep,  or  air,  Where  skill  and  wis-dom  are  not  found,  For  God  is  ev- 'ry- where. 
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2.    A  round,  with  in,  be  -  low,  a-bove,Wher  ev-er  space  ex-tends, There  heav'n  displays  its  bound  lcsslove^Andpow'r  with  mer-cy  blends. 


3.    Then  rise,  my  soul, and  sing  his  name,  And  all  his  praise  re -hearse,  Who  spread  abroad  earth's  wondrous  frame,  And  built  the  u-ni  -  verse. 
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THE  GOSPEL  TRUMPET. 
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1.   Let    ev  - 'ry  mor-tal   ear  at-tend,  And   ev  - 'ry  heart  re  -  joice;  The  trum-pet  of   the  gospel  sounds, With  an  in -vit- ing  voice. 
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2.    Ho!  ye  that  pant  for  living  streams,  And  pine  a-wayand  die  ;  Here  you  may  quench  your  ragingthirst  With  streams  that  nev-er  dry 
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3.   The   hap  py  gates  of  gospel  grace,  Stand  open  night  and  day ;  Lord,  we  are  come  to  seek  supplies,  And  drive  our  wants  a- way. 
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i.  They  who  seek  the  throne  of  grace  Find  that  throne  in  ev  -  'ry  place;  If    we  love  a  life  of  pray'r,God  is  pres-ent  ev-'ry-where. 
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2.  When  our  earthly  comforts  fail,  When  the  woes  of  life   pre-vail,  'Tis  the  time  for  earn  est  pray'r,  God  is  pres-ent  ev-'ry-where. 
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3.  Then,  my  soul,  in  ev -'ry  strait,  To  thy  Fa -ther  come  and  wait;  He   will  an  -  swerev-'ry  pray'r,  God  is  pres-ent  ev-'ry-where. 
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GOD  IS  LOVE. 


Moderato. 
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1.     God  is  love ;  his  mer-cy  brightens  All  the  path  in  which  we  rove;  Bliss  he  wakes,and  woe  he  lightens;  God  is  wisdom,  God  is  love. 
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2.  Chance  and  change  are   bu-sy   ev -er;  Man  de-cays,  and  a-gesmove;  But  his  mer-cy  waneth  nev-er;  God  is  wisdom,  God  is  love. 


3.      He  with  earth-ly  cares  en-twin-eth  Hope  and  comfort  from  a-bove;  Ev-'ry-where  his  glo-ryshin  eth ;  God  is  wisdom,  God  is  love. 
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THE  CHRISTIAN  RACE. 


Vigoto.». 
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i.    A-wake,  my  soul !  stretch  ev-'ry  nene,And  press  with  vig-or    on;      A  heav'n-ly  race  de-mands  thy  zeal,  And  an   im-mor-tal  crown. 
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2.   'Tis  God's  all-an  -  i  -  ma-ting  voice  That  calls  thee  from  on  high ;  'Tis   his  own  hand  presents  the  prize,  To  thine  as  -  pir-ing    eye; — 
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3.  That  prize  with  peerless  glories  bright.Which  shall  new  lustre  boast,  When  victors'  wreaths  and  moaarchs'  gems, Must  blend  in  com-mon  dust. 
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Energico.  Maestoso. 


PRAISE  TO  ZION.  7s. 
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1.  Sons  of  Zi -on, raise  your  songs!  Praise  to  Zi-on's  King  be-longs;  His  the  victor's  crown  and  fame, Glory  to  the  Sav  -  lor's  name! 
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2.  Sing  we  then  the  Victor's  praise;  Go  ye  forth  and  strew  the  ways ;  Bid  him  welcome  to  his  throne :  He  is  worthy,  he 


lone  ! 
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3.  Place  the  crown  up  on  his  brow  ;  Ev-'ry  knee  to  him  shall  bow  :  Him  the  brightest  seraph  sings ;  Heav'n  proclaims  hinV'King  of  Kings." 
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THE  HOME-LAND. 
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Moderate, 
mi   


A.  S.  Sullivan. 
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i.  The   Home-land,  the  Home-land  !  The  land  of  the  free-born;  There's  no  night  in  the  Home-land,  But  aye  the  fade-less  morn. 
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2.  My  Lord  is  in    the  Home-land, With  an-gels bright  and  fair;    There's  no     sin  in  the  Home-land,  And   no  temp-ta-tion  there; 
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3.  For  those  I  love  in  the  Home-land,  Are  call- ing     mea-way,  TotherestandpeaceoftheHome-land,Andthelifebeyondde-cay; 
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I'm    sigh-ing  for   the    Home  land, My  heart  is  ach -ing     here ;  There's  no     pain  in  the  Home-land,To which  I'mdrawingnear 
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The     mu  -  sic  of  the     Home-land,  Is  ring  -  ing  in     my     ears,    And  when  I  think  of  the  Home-land, My  eyes  gush  out  with  tears. 
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For  there's  no    death  in  the  Home-land, There's  no    sor-row  a  bove:  Christ  brings  us  all  to  the  Home-land,  Of  His  e  -  ter  -  nal  love  ! 
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Andante. 
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HYMH  OF  NIGHT,  7s, 
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Jas.  McGranahan. 
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I.  Slow-ly,  by  God's  hand    un-furl'd,  Down  a  -  round  the  wea  -  ry  world       Falls  »ba  <Wk-ness;  O,  how  still       Is      the  work-ing  of    his  willl 
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2.  Might-y  Spir  -  it,  ev 
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ir  nigh!  Work  in     me      as      si-lent -ly; 


Veil  the  day's  dis-tract- ing  sights,  Show  me  heav'n's  e  -  ter-  nal  lights. 
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3.     Ho-ly   truth,  e  -  ter  -  nal  right,    Let  them  break  up -on  my  sight;        Let  them  shine  se-reneand  still,     And  with  light  my  be  -  ing  fill. 
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BURY  THY  SORROW. 


W.  F.  W. 


1.    Bu  -  ry    thy  sor  -  row,  The  world  hath  its  share;        Bu   -  ry       it      deep  -  ly,     Oh,     hide  it    with  care. 
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2.  Gath  -  er    the  sun  -  light  A  -  glow  on   thy  way;       Gath  -  er       the    ,noon -beams,  Each    soft  sil  -  ver  ray. 


T==t=t 


3e3 


3.  Hearts  grown  a  -  wea  -  ry  With  heav  -  i  -  er    woe,       Droop  'mid     the     dark  -  ness,  Go,     com  fort  them,  go! 
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Duet.  Moderato  movement. 


BY  AND  BY,  QATHER  US  ALL. 
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W.  F.  Werschkul. 


1.  When      scat  -  ter'd    or     lone  -  ly  we 

2.  We       wan  -  der    thro'   pas  -  tures  of 

3.  Dear       Sav  -  ior,  when  comes   our  last 
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wan  -  der  here,  Good 
good  and  ill ;  Yet 
e     -    ven  -  tide,  Thy 


Shep  -  herd    we    love  thy 
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O  gath  -  er  us  in  -  to  the 
If  we  thro'  the  dan  -  gers  or 
O        gath  -  er       us      all      with  the 
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up  -  per  fold, 
dark  may  hear, 
lov'd     aad  true, 
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By      and     by  gath-er 
Sweet  -  ly,     our  Lead-er's 
In    -   to     the  heaven 


1 


Chorus.  Faster. 


By  and  by,  by  and  by, 
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gath  erus    all,....  O  gath  er  us 
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into  the  up-perfold,  Byandby,  gath-er  us, gath-er  us  all. 
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By  and  by, 
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by  and  by,    by  and  by,  gather  us  all,.... 
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By  and  by,     by  and  by, 
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gath-er  us    all,....  O  gath-er  us 
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in-to  the  up-perfold,  By  and  by,  gath-er  us  all.. 
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Joyfully. 
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THE  LORD  IS  MY  SHEPHERD. 

I  '  n 


W.  F.  Werschkui.. 
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The  Lord  is     my  shep-herd,  no    want  shall    I  know; 
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I      feed  in    green  pas  •  tures,  safe  fold  -  ed     I     rest ; 
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The  Lord  is     my  shep  -  herd,  no    want  shall    I   know;     I      feed  in    green  pas  -  tures,  safe  fold  -  ed     I     rest;  I 


3 

-0- 


m 


Rail   Fine.      Canlabile.  " 
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feed  in  green  pastures,Safe  fold-ed  I  rest, 


He  lead  eth  my  soul, 


Where  the  still  wa-ters  flow, 
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He  lead  -  eth  my    soul,   Where  the  still   wa-ters  flow, 

Fine.  Cantabile. 
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feed  in  green  pastures,Safe  fold-ed  I  rest, 


He  lead-eth  my  soul, 


Where  the  still  wa-ters  flow, 
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Re  -  stores    me    when  wand  -  'ring,   Re    -    deems    when    op  -  press'd, 
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He  lead-eth  my  soul, 


He      lead  -  eth     my  soul,. 
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Re  -  stores    me    when  wand  -  'ring,  Re 
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deems   when    op  -  press'd, 


He  lead  -  eth  my  soul, 
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Where  the  still  wa  -  ters  flow,    Re  •  stores  me     when  wand  -  'ring,   Re    •   deems  when  op-press'd. 


ms 


± 


A— 


Where  the  still 


wa 


ters 


flow,. 


-J  1  1  h~ 


:± 


D.C 


A- 


Where  the  still  wa  -  ters  flow,    Re  -  stores  me     when  wand  -  'ring,  Re 
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deems  when  op-press'd. 
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THE  BEAUTIFUL  UNKNOWN  SHORE. 


S.  W.  Strawb. 
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i.   The  un  known  shore,  the   un-known  shore,    I  see 
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it  in  my  dreams,  And  in  my  wak  -  ing  bliss-ful  hours,  So 
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2.   Theyel-low  flood  comes shimrn'ring  down, Palm  trees     arebath'din    light;  Out  from  a  -  mong  thebranch-es    flit,  Strange 
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I    see  no   spec  -  ter   on    the  shore;   The     liv  -  ing  Christ  is    there,  He  beck-  ons    me     with  o-pen  hands;  He 
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beau  -  ti  -  ful     it     seems;   I     fain  would  launch  my  earth  •  ly  bark,  Up  «  on    the  o 


pen  sea, 
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birds   with  plum-age  bright;  Bird  notes  are  heard  'mid  rust-ling  leaves;  Harp  tones  are  float 
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ens   to    my  pray'r;    O    soul    go    forth  with    out      a  fear,    To    find  the 
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Chorus. 
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taut  un-known  shore,     So      ra    -   di  •  ant  to 
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I  dream    of    thee,    I    dream  of  thee,  Thou 


songs      by    ser  -  aphs  sung,  Ech 


on    that  fair  shore. 


thee, 


Thou 


s 


H— 0— ^d^zl^L 


± 


—I- — 0  \—r — i — A  f~*i — h — 


-» — g-fe 


dread     and   all     thy  doubts,  Leave  thee     for      ev  -  er  -  more. 


I  dream    of    thee,    I   dream  of  thee,  Thou 
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beau  -  ti-ful,  beau -ti-  ful,   un- known  shore,  I    dream   of  thee,     I     dream  of  thee,  Thou  beau  ti-ful,  un  -  known  shore. 
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beau  -  ti-ful,  un  -  known  shore,.. 
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dream.. 


of 
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Thou  beau  -  ti  ■  ful,  un  -  known  shore. 


beau  -  ti-ful,  beau -ti-ful,   un -known  shore,  I    dream   of  thee,     I     dream  of  thee.  Thou  beau  -  ti  -  ful,  un  •  known  shore 
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JOURNEYING  HOMEWARD. 


Wm.  Beery. 
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i.  Hand    in    hand    to  -  geth  -  er,       Sing  -  ing    as     we     go,       We    will  jour  -  ney    on  -  ward,      All    the    way    be -low; 
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2.    We    are     ver  -  y     hap  -  py,        For    the    Sav  -  ior's  love    Beams    a  -  bout  our  path  -  way      From  his  home  a-bove; 
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3.    So    we'll    go     to  -  geth  -  er,       Sing  -  ing    all    the    way;    Press  -  ing    on     to    heav  -  en,      Near  -  er   ev  -  'ry  day; 
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Some-times  clouds  will  gath  -  er,       Then  the  sun-shines  bright ;  But  we'll  trust  our    Fa  -  ther, 
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In    the   dark   as  light. 
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We    are    his,  and  noth  -  ing    Frights  or  harms  his  own ;     And     he     nev  -  er  leaves  us,       March  -  ing   on      a  -  lone. 
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Grow  -  ing     to     be     ho  -  ly,       Like  our  bless  -  ed  Lord,      Shin  -  ing   in    his   beau  -  ty, 
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FAR  FROM  MY  HEAVENLY  HOME. 
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M.  L.  Bartlett. 


f—0- 


-0~r 


It 


i.  Far  from  my  heav'nly  home,  Far  from  my    fa  -  ther's  breast,  Faint-ly     I     cry  blest  spir- it  come,  And  speed  me  to  my  rest. 
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2.   Up  -  on  the  willows  long,  My    harp  has    si  -  lent  hung;  How  should  I     sing    a  cheer-ful  song,  Till  thou  in-spire  my  tongue. 
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W.  F.  Werschkul. 
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1.  A  -  sleep  in    Je-sus!  blessed  sleep, From  which  none  ev-er  wakes  to  weep;  A  calm  and  un  -  dis-turb'd  re-pose,  Un-bro-ken    by    the  last  of  foes, 
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2.  A -sleep  in    Je-sus  I   oh,  how  sweet,  To  be  for  such  a  slum-ber  meet !  With  ho  -  ly  con  -  fi-dence  to  sing  That  death  hath  lost  his  venomed  sting. 
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3.  A  -  sleep  in    Je-sus!  peace-ful  rest,  Whose  wak-ing  is   su-preme-ly  blest;  No  fear,  no  woe  shall  dim  that  hour,That  man  -  i  -  fests  the  Sav-ior'spow'r. 
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TEACH  ME,  0  LORD. 
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Teach  me,      O   Lord,  the  way      of  thy  stat-utes, 
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Teach  me  the  way      of  thy  stat  -  utes.Teuch  me,    O    Lord,      the     way      of  thy 
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Teach  me,  O  Lord, 


Teach  me, 
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Teach  me,     O   Lord,  the    way    of  thy  stat-utes, 
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the    way    of   thy  stat-utes,  Teach 
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me, 
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Teach  me  the  way, 
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Teach  me,        Teach  me  the     way       of  thy 
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stat-utes,  the    way    of  thy  stat-utes,  the    way    of  thy  stat  utes,  And    I     will  keep  it    un  -   to     the   end,  And    I      will  keep  it,       I  will 
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way, 


the     way  of  thy  stat-utes,  the    way     of  thy  statutes, 
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keep  it,      I  will  keep  it      un     to    the  end,  Teach  me,  O  Lord,  the    way  of  thy  stat-utes,  And  I    will  keep  it      un  -  to    the  end.     A  -  men. 
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Teach  me,  O  Lord,  the   way  of  thy  stat-utes,  And  I    will  keep  it     un  -  to    the  end.    A  -  men. 
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PRAISE  THE  LORD. 


Arr.  by  W.  F.  W. 
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I.  Praise  the  Lord!  ye  heav'ns  a-dore  him, Praise  him, an-gels    in  the  height;  Sun  and  moon,  re -joice  be  -  fore  him, Praise  him,  all      ye  stars  of  light! 
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2.  Praise  the  God  of  our  sal  -  va -tion,  Hosts  on  high  his  praise  pro-claim;  Heav'n  and  earth,  and  all  ere  -  a  -  tion,  Laud  and  maj  -  ni  -  fy  his  name. 
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BLESS  THE  LORD 


Jfl  Allegretto. 
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Bless  the  Lord,  O    my  soul,  Bless  the  Lord,  O    my  soul,    and    all  that  is    with -in    me,     Bless  his 
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Bless  the  Lord,  O     my  soul,  Bless  the  Lord,  O    my  soul,    and    all  that  is    with -in    me,     Bless    his      ho  -  ly  name, 


*3 


'-ts—  : 

— j  1  1  

-0 — 0 — 0 — 0 


HI 


-0 


m 


m 


t= 


*)—» 


i 


Si/- 

Bless  the  Lord,  O     my  soul,  Bless  the  Lord,  O    my  soul,  Bless  the  Lord,  O  my  soul,  And  for-get  not  all    his    ben  -  e  -  fits, 
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Bless  the  Lord,  O     my  soul,  Bless  the  Lord,  O    my  soul,  Bless  the  Lord,  O  my  soul,  And  for-get  not  all    his    ben  •  e   -  fits, 
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Who  for-giv-eth  all  thine  in  •  iq  -  ui-ties,  Who  heal-eth  all    thy  dis  -  eas  -  es,  Who  re-deem-eth  thy  life  from  de -struc-tion,  Who 
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Who   for-giv-eth  all  thine  in  -  iq  -  ui  ties,  Who   heal-eth  all    thy  dis  -  eas  -  es,  Who  re-deem-eth  thy  life  from  de- struc-tion,  Who 
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crowneth  thee  with  lov-ingkind-ness,  And  ten-der  mer-cies,  and    ten  der  mercies,  Bless  the  Lord, O  my  soul,  Bless  the  Lord,  A 
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crowneth  thee  with  lov-ingkind-ness,  And  ten-der  mer-cies,  and    ten-dermercies,BlesstheLord,0  my  soul,  Bless  the  Lord,  A 
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GONE  TO  REST. 


\V.  F.  Werschkul. 


Andante.    With  expression 
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I.    Broth-er  thou  art  gone  be-fore  us,  And  thy  saint-  ly  soul  is  flown,  Wheretears  are  wip'd  from  ev-'ry    eye,  And  sor-rows  are  un-known, From  the 
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2.    Sin    no  more  can  taint  thy  spir  -  it,  Nor  can  doubt  thy  faith  as  -  sail;    Thy  soul  its  wel-come  has  re-ceiv'd,Thy  strengthshall  nev-er  fail,  And  thou'rt 
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3.    To    (he  grave  thy  bod  -  y  bear- ing.  Soon  we  place  it  'mid  the  dead;    We    lay  the  turf    a  -  bove  it    now,   And   seal  its  nar  -  row  bed,    But  thy 
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bur-den  of  the  flesh,  And  from  care  and  fear  re-leas'd,Where  the  wicked  cease  from  troubling,  And  the  wea-ry  are  at  rest,  And  the  wea-ry  are  at  rest 
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sure  to  meet  the  good, Whom  on  earth  thou  lov-est  best, Where  the  wicked  cease  from  troubling, And  the  wea-ry  are  at  rest,  And  the  wea  ry  are  at  rest. 
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spir  -  it  soars  a  -  way,  Free,  a-mong  the  faith-ful  blest, Where  the  wicked  ceasefrom  troubling, And  the  wea-ry  are  at  rest,  And  the  wea-ry  are  at  rest. 
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Rev.  John  Henry  Newman,  D.  D.,  1833. 


Rev.  J.  B.  Dykes. 
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i.  Lead,  Kind-ly  Light,   a  -  mid  th'en-cir  -  cling  gloom,  Lead  thou    me     on ;  The  night  is    dark,  and  I      am    far  from  home, 


I   was  not     ev  -  er  thus,  nor  pray'd  that    thou  Should'st  lead  me     on;     I  lov'd  to  choose  and  see    my  path;  but  now 
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3.     So  long  thy  pow'r  hath  bless'd  me,  sure   it      still      Will   lead    me     on   O'er  moor  and  fen,  o'er  crag  and  tor-rent,  till 
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Lead  thou    me     on;   Keep  thou  my     feet;   I    do  not  ask    to         see       The  dis-tant    scene;  one  step's e-nough  for  me. 
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Lead  thou    me     on!       I   lov'd  the     gar  -  ish  day,  and  sprite  of      fears,    Pride  rul'd  my    will:    remember  not   past  years ! 
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The  night     is    gone:  And  with  the    morn  those  an  -  gel  fa  -  ces       smile  Which  I  have    lov'd  long  since  and  lost    a -while! 
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THANKSGIVING  ANTHEM. 


W.  F.  Wkrscheul. 


Tenor  SolOo  Andantt.   —  Sit.       aeeel   >  Sail  


Sum-mer  end-ed,  har-vest  o'er,  Lord,  to    thee  our  songs  we  pour,  For  the  val-ley's  gold-en  yield,  For  the  fruits  of  tree  and  field. 
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For     the  prom-ise    ev  -  er  true,  That  while  heav'n  and  earth  en  -  dure,   Seed  time,  har-vest,  cold  and  heat, 
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For     the  prom-ise    ev  -  er   true,  That  while  heav'n  and  earth  en  -  dure,   Seed  time,  har-vest,  cold  and  heat,  Shall  their  year  ly 
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THANKSGIVING  ANTHEM— Continued. 


14-3 


Seed  time,  har  -  vest,  cold  and  heat,      Shall  their  year-ly,      shall  their  year  -  ly      round    com  -  plete; 
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When  all  earth-ly  gifts  must  fail,  And  our  years  have  told  their  tale,When  in  death  our  flesh  is  sown,  Watch,  Lord  Je-sus,  o'er  thine  own. 
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THANKSGIVING  ANTHEM— Concluded. 
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When  all  earth  -  ly     gifts    must  fail,      And    our  years  have     told  their  tale,    When   in  death  our     flesh   is  sown, 
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When  all  earth  -  ly     gifts    must  fail,      And    our  years  have     told  their  tale,    When  in  death  our     flesh  is  sown, 
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Watch,  Lord  Je  -  sus,    o'er  thine  own,       o'er  thine  own,        o'er  thine  own,   Watch,  Lord  Je  -  sus,     o'er  thine  own. 
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o'er  thine  own, 
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o'er  thine  own,   Watch,  Lord  Je  -  sus,     o'er  thine  own. 
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BRIGHTEST  AND  BIST. 
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Allegretto. 

k  ~  *  * — * — * — * — 1 


s.  \v.  s. 


-N— fv 


.M— I— p3 


A— N- 


— A 


-£^-£-4-1= 


i.   Bright- est  and  best   of  the  sons  of  the  morn-ing,  Dawn  on  our  dark  ness  and  lend  us  thine  aid  ;        Star    of  the  East,  the  hor- 


v11    *  # — # — « — # — # 


i — 


A — I- 


— 


± 


2.     Cold  on  his  era  -  die  the  dew-drops  are  shin-ing ;   Low  lies  his  head  with  the  beasts  of  the  stall;       An -gels  bend  o'er  him  in 
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3.     Vain  -  ly  we  of  -  fer  each  am  -  pie  ob  -  la  -  tion,  Vain- ly  with  gold  would  his  fa  -  vor  se- cure;      Rich  -  er  by  far     is  the 
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slum-ber  re-clin  -  ing,    Mon-arch,  Re-deem-er,  Re  -  stor  -  er  of  all, 
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tion,  Dear  -  er  to  God  are  the  pray'rs  of  the  poor,   Dear  -  er  to  God  are  the  pray'rs   of      the  poor. 
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BS  STILL,  AND  KNOW  THAT  I  AM  QOD. 


Henry  Lea. 
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Be    still!  be    still !  be    still!    Be  still  and  know  that  I  am  God, 
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Be  still  and  know  that  I  am  God, 
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Be    still!  be    still !  be    still!   Be  still  and  know  that  I  am  God, 
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I     will    be  ex  -  alt  -  ed,  ex 
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alt  -  ed  a-mongthe  heath  -  en,     I     will    be  ex  -  alt    -    ed     in       the  earth. 
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alt  -  ed   a-mong  the  heath  -  en,    I     will    be  ex  -  alt    -   ed     in       the  earth. 


I     will    be  ex  -  alt  -  ed,  ex 


BE  STILL,  AND  KNOW  THAT  I  AM  CfOD— Conducted. 
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I  will  be  ex-alt  -  ed  a-mong  the  heathen,   I   will  be  ex-alt  -  ed     in  the  earth,     I  will  be  ex-alt  -  ed     in     the  earth. 
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I  will  be  ex-alt  -  ed  a-mong  the  heathen,   I   will  be  ex-alt-  ed     in  the  earth,    I  will  be  ex  -  alt 
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ONLY  A  FEW  MORE  YEARS.  6s  &  8s. 

First  and  second  verses  »oft,  third  verse  loud. 


J.  F.  Taylor. 
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i.  On  -  ly  a  few  more  years,  On  -  ly  a  few  more  cares;     On  •  ly  a  few moresmilesand tears,  On 
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2.  On  -  ly  a  few  morewrongs,On  -  ly  a  few  more   sighs;     On  -  ly  a   few  more  earth  -  ly  songs,  On  -  ly  a  few  good  byes. 
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3.  Then  an  e  -  ter  -  nal  stay,  Then  an  e  -  ter  -  nal    throng ;  Then   an  e  -  ter  -  nal  glow  -  ing  day,  Then  an  e  -  ter  -  nal  song. 
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Violet  E.  King. 
C on  Expressione. 


BEYOND  THS  TIDE. 

(In  memory  of  J.  Howard  Kyle.) 


S.  W.  Straub. 
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I.      He  has  cross'dthe  lone-ly  riv-er,    And  his  suff-'rings  now  are  o'er,    He  has  gone  to  dwell  for- ev-er,      On  that   fair  and  peace-fulshore.Gone  be- 
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2.  Where  no  mists  shall  ev- er  gath-er,   And  the  skies  are  al-waysfair,    In  that  home  of  love  e-ter-nal,     He    is     safe  -  ly  an-chor'd  there,  And  re- 
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3.  There  with-in     the  shin-ing  por-tals,  He    is  with  the  ransom'd  throng.Where  the  glad  an-gel-ic    voi-ces,    Sing  with  joy,  the  new  made  song;Where  no 
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yond  this  vale  of  shadows, With  the  an-gels  to     a  -  bide,   In  that  home  of  wondrous  beauty,  Just  be-yond  the  surg-ing  tide,  Just  be-yond  the  surg-ing  tide. 
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ceived  the  kind-ly  greet-ing,  By  the  crys-tal  riv-er  side,  Where  a  jew-el'd  crown  was  waiting,  Just  beyond  the  surg-ing  tide,  Just  be-yond  the  surg-ing  tide. 
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sor-row  ev-er  com-eth,And  no    e  -  vil  can  be  -  tide,  He    is  now  with  Christ  our  Savior.Just  be-yond  the  surg-ing  tide,  Just  be-yond  the  surg-ing  tide. 
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REDEEMING  LOVE. 
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i.  To  thee,  my  God,  my  Sav-ior,  My  soul   ex  -  ult  -  ing  sings,      Re  -joic-ing  in   thy  fa  -  vor,  Al-might-y    King  of  kings, 
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2.  Soon  as  the  morn  with  ros  -  es,  Be-decks  the  dew  -  y   east,     And  when  the  sun  re-pos  -  es,    Up  -  on  the  o-cean's  breast, 
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I'll  eel  -  e-brate  thy  glo  -  ry,  With  all  thy  saints  a  -  bove, 
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My  voice  in    sup  -pli  -  ca  -  tion,  My  Sav-ior,  thou  shalt  hear  : 
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O  grant  me  thy  sal  -  va  -  tion,  And  to  my  soul  draw  near. 
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JESUS  HAS  RISEN. 


Allegretto. 


S.  W.  Straus. 
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Lift  your  glad  voic  -  es   in  tri-umph  on  high,  For  Je  •  sus  has  ris  -  en  and  man  can-not  die ; 
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Lift  your  glad  voic- es    in  tri-umph  on  high,  For  Je  -  sus  has  ris  •  en  and  man  can-not  die  , 
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tri  -  umph  on  high,      For     Je      sus    has   ris  -   en    and    man     can  -  not  die. 
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Vain    were  the   ter  -  rors   that    gath  -  er'd    a  -  round  him,  And  short     the     do -rain -ion 


of   death   and  the  grave ; 
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He  burst  from  the   fet  -  ters     of  dark -ness  that  bound  him,  He  burst  from  the  fet -ters    of   dark  -  ness  that  bound  him,  Re- 
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He   burst   from  the    fet  -  ters     of  dark -ness  that  bound  him,  He  burst  from  the  fet- ters   of  dark  -  ness  that  bound  him,  Re- 


grjrfeif^gizizf— t— •    0  0. 

z7^f%-*—yr-     v    * — g — i  V 


-0 — 0 — 0- 

-i — i — i — 


i — i — 





:3=: 


1B4 


JESUS  HAS  RISEN— Continued. 


=£-l  N  *   

•  -fm  h —  0 — i  » — #- 

—I  # — i  1  1  1 — 


-• — 0 — — #—3 

-i — i — i  1 — 


splen  -  dent    in    glo  -  ry,     to    live   and     to   save,    Re  -  splen  -  dent    in  glo 
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to   save !    Loud   was  the  cho  -  rus  of    an  -  gels  on  high, "The  Sav  -  ior  hath  ris  -  en,  and  man  shall  not  die  !' 
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Loud  was  the  cho  -  rus  of  an  -  gels  on  high,  "The  Sav  -  ior  hath  ris  -  en,  and  man  shall  not  die!" 
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JESUS  HAS  RISEN— Continued. 
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were  the  life       we  must  part      with    to  -  mor-row,    If     tears   were  our  birth-right,  and  death    were  our  end. 
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Jiut    Je   -  sus  has  cheer'd  the  dark  val  -  ley  of     sor-row,     And  bade    us,  im-mor-tals,     to    heav  -  en  as  -  cend. 
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And  bade    us,  im-mor-tals,     to    heav  -  en  as  -  cend. 
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THEY  WHO  TRUST  IN  THE  LORD. 
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They  who  trust  in  the  Lord,  Shall  be,  shall  be  as  mount  Zi   -  on; 
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round  a  bout  Je-ru  sa-lera,  So  the  Lord  is  round  a-bout   his  peo-ple,  Hence-forthfor-ev-er,        for  -  ev  er-more,  for-ev  -  er-more 
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round  a-bout  Je-ru  sa-lem,  So  the  Lord  is  round  a-bout   his  peo-ple,  Hence-forthfor-ev-er,        for  -  ev-er-more,  for-ev  -  er-more. 
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'TIS  THE  HARVEST  TIME. 


Alexcenah  Thomas. 


W.  A.  Ogden. 
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I.  'Tis  the  har -vest  time, 'tis  the  har-vest  time,  To  the  fields  I    must  a -way;  For  theMas-ter  now  is    call-ing  me,  To  go  and  work  to-day 
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the  har  -vesttime,  'tis  the   har-vest  time,  Oh!       who  will  go     a -long?  See  the  fields  for  har-vest  now  are  white,  I  hear  the  reap  -  er's  song. 
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sun-ny  plain,  Working, working     for  the  Mas-ter,'Mong  the  golden  grain, 
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Moderate.  Dr.  J.  Claim,  an-,  by  S.  W.  S. 
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eyes       un  -  to     the   hills,    from  whence  com    -  eth       my  help. 
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I  WILL  LIFT  UP  MINE  EYES— Continued. 
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who  hath  made  heav'n  and  earth,  who  hath  made  heav'n  and  earth. 
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The  Lord      him  -  self     is  thy     keep  -  er,  The  Lord     him  -  self     is  thy  keeper;  The  Lord  is  thy  de-fence  up- 
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Duett,  Soprano  and  Alto. 
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nei-ther  the  moon  by  night,  So  that  the  Sun  shall  not  burn  thee  bv  day,   nei-ther  the  Moon  by    night,  nei-ther  the  Moon  by  night. 
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I  WILL  LIFT  UP  MINE  EYES— Continued. 
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The     Lord  shall  pre-serve   thee    from  all 
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Lord  shall  pre-serve  thy  go  -  ing  out,  thy    go  -  ing  out    and  com  •  ing    in,   from  this  time  forth,    for-ev  -  er  -  more. 
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Lord  shall  pre-serve  thy    go  -  ing  out, 
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soul,   from    this    time     forth    for  -  ev  -  er  -  more,  from  this  time   forth    for   •  ev  -  er  -  more,  A 


men. 


men. 


166 


MAKE  A  JOYFUL  NOISE. 
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Make    a  jov-ful  noise  un-to  the  Lord,  all    ye  lands,   Make  a  joy-ful  noise  un-to  the  Lord,  all    ye  lands,  Make  a  joy-ful  noise, 
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Make  a  joy-ful  noise  un-to  the  Lord,  all  ye  lands, 
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Make  a  joy-ful  noise  un-to    the  Lord,  all    ye  lands, 
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Make  a  joy-ful  noise, 
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make    a  joy  ful  noise,  Make  a  joy-ful  noise  un-to  the  Lord,  all  ye  lands.  ServetheLord,    the  Lord  with  gladness,serve  the  Lord, the 
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make    a  joy-ful  noise,  Make  a  joy-ful  noise  un-to  the  Lord,  all  ye  lands.  ServetheLord,    the  Lord  with  gladness, serve  the  Lord,  the 
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Lord  with  glad-ness,  Serve  the  Lord  with  gladness,Come  be-fore  his  presence  with  singing. 


Make  a  joyful  noise  unto  the  Lord, all  ye  lands, 
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glad   -  ness,      Serve...  the  Lord  with  glad-ness,Come  before  his  presence  with  sing-ing. 
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Lord  with  gladness.Serve  the  Lord  wi th 


gladness,Come  before  his  presence  with  sing-ing.    Make  a  joyful  noise  un-to  the  Lord, all  ye  lands, 
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Make  a  joy-ful  noise  un  to  the  Lord, all  yelands,Makeajoyfulnoise,makeajoyfulnoise,Make  a  joy-ful  noise  un-to  the  Lord  all  ye  lands 
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Make  a  joy-ful  noise  un-to  the  Lord, all  ye  lands, 
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Make  a  joyful  noise.make  a  joyful  noise,Make  a  joy-ful  noise  un-to  the  Lord  all  ye  lands. 
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MAKE  A  JOYFUL  NOISE— Concluded. 
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Know  ye  that  the  Lord  he  is  God, 


he   is  God, 


God,  the  Lord,  He  is  God,  is  God  the  Lord. 
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God  the  Lord,  He  is  God,  is  God  *.heLord. 
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It  is  he  that  hath  made  us  and  not        we  our  -  selves,        We  are  his  people,  and  the  sheep  of  his    pasture.        A  -  men. 
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For  the  Lord  is  good,  his  mercy  is         ev -er  -  lasting,   And  his  truth  endureth  to  all  genera-tions.  A    -  men,       A  -  men. 
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Baritone  Solo.  Recitative. 
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And  there  were  in  the  same  coun-try,     shep-herds  a-bid-ing  in  the     field,       keep-ing  watch  over  their  flock  by  night;  And  be-hold,  the  an -gel  of  the 
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Lord  came    up  -  on  them,  and  the  glo  -  ry  of    the  Lord  shone    a-round  them,  and  they  were  sore  a  -  fraid,         And  the  an  -  gel  said  un  -  to  them, 
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CHRISTMAS  ANTHEM— Continued. 
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not,     for     be  hold,      I   bring  you  good     ti  -  dings,  good  tidings  of  great  joy. 
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not,     for     behold,      I  bring  you  good     ti- dings,  good  tidings  of  great  joy. 
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For    un  -  to  you  is  born  this  day    in  the  tit  y,  the  cit-y  of  Da-vid,    a     Savior,    a     Savior,which  is  Christ  the  Lord. 
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CHRISTMAS  ANTHSM — Continued. 
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For    un   -  to  you  is  born  this  day, 
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Sav  -  ior,  which  is     Christ    the  Lord. 
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Sav  -  ior,  which  is     Christ    the  Lord. 
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CHRISTMAS  ANTHEM  -Continued 
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Glo-ry  be    to  God  in  the    high  -  est!     peace  on  earth  good  will  to  men. 
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Glo-ry  be    to  God  in   the    high  •  est! 


m 


— I — 

-t 

ft-»  0           •    *  0   0  - 

-1  *— 

Glo-ry  be    to  God  in   the    high  -  est!    peace  on  earth  good  will   to  men. 
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